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‘Professional Cards. 





THE MUSICAL COURIER. 


| EDMUND J. MYER, 


Vocal Instruction, 











Miss L, WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER, 


No. 15 East 17th Street, New York City. 


Miss GEORGINE SCHUMANN, 
Piano and Harmony, 
Following the Principies of Dr. Hans von Bilow, 


19 Rast 16th Street, New York. 


FRANK A, DOTY, 
Pupil of Dudley Buck and A. R 
Organist and Teacher of Orga. and Piano, 
lor engagements 

Address, 150 8th Street, 


GEORGE SWEET, 
CONCERT, 


OPERA, ORATORIO, 


487 sth Avenue, New York. | 


FRANCIS FISCHER POWERS, 
BARITONE, 


: 18 Music Hall, s7th St. and 7th Ave., N. Y. 
Srupios 
{141 Montague Street, Brooklyn 
Resumes Teaching October 9 
( Will receive callers from 4 to 5 r. mM. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 


178 Tremont Street, Boston, Mass, 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT 
AMERICA OF 


Call at 291 West 42d Street, New York, 


CARL MARTIN, 


BASSO. 


Concert, Oratorio and Vocal Instruction, 
Studio, 19 East 16th Street, New York 


MONSIEUR HENRI FALCKE, 
Piano Virtuoso 
First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory, Mr. Falcke speaks Eng- 
lish, German and Spanish 
Hugo, Paris 


Miss ESTHER BUTLER, 


IN 


Dr 


CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
, ay8 Went 43 Street _ New York. 
Mre EDWARD SCHLOMANN, 


Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, (Method Garzia). 
Sreciacrins—Breathing, Tone Production and Artis- 
tie Singing. German Songs 
Address, Steinway Hall, New York City. 
Studio, 14 Livingston Place 


Mr. and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near orst Street, New Y 


Mr. CARL V. LACHMUND, | 


Professor at the Scnanwanxa Conservatory for 
Piano, Theory and Lectures 
Private Studio, s6e i enox Ave., New York. 


ork. 





E, A. PA RSONS, 
Pianist and Teacher 
Address, Carnegie Music Hall, New York. 
WM. DEN NISON, 


Tenor, Oratorio and Concert. 
457 East s7th Street, New York, 


C, WHITNEY COOMBS 
Has returned to New York after thirteen years of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano. 

Address, Chickering Hall, sth Avenue, New York. 


Mrs OGDEN C RANE, 


VocaL CULTURE OF 


New York Studio, 9 East r7th Street. Sebastian Som- 
mers, Piano Wareroom, Tuesdays and Fridays. 
Brooklyn Studio, yoo Fulton Street, Chandler's Hall, 
Wednesdays and Saturdays. 
Permanent address, 46 Kast 46th Street, 
Bayonne City, N. J. 





ITALIAN SCHOOL, 


——— guesses - 
EMILIO AGRAMONTE, 

Musical Director of the American C omposers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

tro Lexington Ave., New York 
AMERICAN CONSERVATORY 
OF MUSIC, 
Chickering Hall, Il 
free on application 
JOHN J, HATTSTAEDT, Director. 
FRANK DE RIALP, 
Vocal Teacher, 
Ei Pardo, Brink Pond, Milford, Pa, 





Chicago, Catalogue mailed 


Troy, N. Y. 


‘LAMPERTI’S METHOD.” | 


Address, 65 Avenue Victor | 


Author of “ Truths of Importance to Vocalists,” 
| * Voice Training Exercises,’ 
| Practical Standpoint,’ * Vocal Reinforcement,” &c. 

Summer Term at Round Lake, N, Y. 
Studio, 36 East 234 Street, New ' York. 


THE VOICE, 


Its Production, KRRe 
By Mr. HARRY PEPPER, 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 

VOCAL STUDIO,“ THE HARDMAN,” 
138 s:h Avenue, New York. 


BENIC DE SER- 


and Cultivation. 


Parsons, Church 
Is open 


Mme. EMILIE 
RANO, 


(Prima Donna). 
SIGNOR CARLOS A, SERRANO, 
usical Conductor. 
Vocat Institute, 
With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches, Sig. Serrano would 
accept the direction of a choral society. 

323 East 14th Street, New York. 


LAEIS BALDWIN, 


Contralto. 
Concert and Oratorio, Vocal Instruction. 
Studio, 561 sth Avenue, New York, 


JUL EDUARD MEYER, 
Voice Culture, 
Studio at 109 East roth Street, New York. 
Send for pamphlet; also to be had at the principal 
Music stores 


Mme. CLARA POOLE, © 


Concert, Oratorio, Opera. 


Mae. ADELE 


Prima Donna, Contralto ; 
Permanent address, 
Grand Opera House, Philadelphia, Pa. 
ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
st East 87th Street, New York, 


ISIDOR PHILIPP, 
Resumed Teaching October 1. 





M. 





Address, 1 Rue de Chateaudun, Paris, France. 
PHILIPP ROTH, 
Violoncello Virtuoso, 
Author of the “Violoncello School,” published by 


Breitkop{ & Hirtel, receives pupils 
66 Potsdamerstrasse, Berlin, Germany, 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio. 
ddress care L, M. Rusen, 
23 Union Square, New York. 


Miss AMY FAY, 
Only Teacher in pow York of ne Celebrated 
DEPPE METHC¢ 
33 West “oy derest, New York, 


CHAS. HERBERT CLARKE, 

Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church, Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 


W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ml. 


HELEN VON DOE NHOFF, 


Contralto, 
Accepts engagements for concerts and opera, Per- 
| manent address, 





} 
| 
| 
| 
| 





1 __159 East 63d Street, New York. 
ALBERTO LAURENCE, 
No, 147 East 18th Street, 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


Mr, J. 
Vocal Instruction. 
Particular attention to the ya language in song. 
Address, STEINWAY HA 
Studio, , 26 Kast os Street, New York. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 


N. J. COREY, 

Musical Lectures, with pictorial and musical illustra- 
tions. Wagner's Life and Works, with two hundred 
stereopticon views. 

Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


Mr. JAMES SAUVAGE, 
Late Primo Baritone Carl Rosa Grand Opera Co, 


Medallist—Bronze, Silver and Gold—and Associate 
of the Royal Academy of Music, London. Teacher of 
| Voice Production and Singing. Coaching according 














to the best traditional renderings in standard Ora- 


torios, Grand Operas and Concert Music. Accompanist 
for Concerts, Tonza Savuvace. 
Studio, 9 East 17th Street, New York. Receive 


callers Mondays and Thursdays only at 3 to 4 Pp. m. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
| 123 West goth Street, New York. 





THE LEADING COLLEGE OF MUSIC OF PHILADELPHIA, 





Broad Street Conservatory of Music 


1331 SOUTH BROAD STREET, PHILADELPHIA, PA. 





Instruction in all branches of Music—Instrumental, Vocal and Theoretical. 
Newest and most progressive methods, 


Free advantages unequaled. 
For illustrated catalogues address 


Faculty of thirty professors, 


Appointments unsurpassed, 


“The Voice from a 











ALBERT MORRIS ; BAGBY, 
Piano Instruction, 


L. CAPPIANI, 


Vocal Culture, 123 West y9th Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 East 26th Street, New York. 


FLORENCE p’ARONA, 
Lamperti's famous pupil. 
CARL LE VINSEN, 


The celebrated Danish Baritone, 
All branches of Vocal Art; thorough groundwork, 
brilliant finish; voices restored; special course for 


teachers 
124 East aath Street, New York, 


MURIO. CELLI, 


Vocal Instruction, 
No. 18 Irving Place, New York. 


CHARLES PALM, 
Director of St. Cecilia Sextet Club, Professor of 


Violin Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


CORA LINDSEY-LAUDER, 
Voice Culture and Piano. 
3625 Forest Avenue, Chicago, II). 
RIEGER, 
TENOR, 
18 East aed Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 
Address, 129 East 82d Street, New York. 


Mme 





MMe. 


MMe. 





WM. H. 








Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 
46 West 4sth Street, New York. 


GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 


Residence, 1377 Lexington Avenue, New York. 
Address, STEINWAY HALL. 


Mme. EMMA RODERICK. 


Rapid Development and Complete Education of the 
oice. 123 West 30th Street, New York. 


WILLIAM C, CARL, 


Concert Organist. 








Pupil of M, Alex, Guilmant, Paris, and Organist of 
First a Church, New York. Recitals 
iven, ans opened, &c. Instruction (Piano and 
Fryer be tudio, Chickering Hal!. Organ lessons on 
the large Roosevelt Organ at First Presbyterian 


Church, Address 35 Union Square, New York, 
FR, RUCQUOY, 
FLUTE VIRTUOSO. 


Late of New York Reed Club, Bernhardt Listemann 
Club and Boston Symphony Orchestral Club, Open 
for engagements, 

ddress, City Island, Westchester County, ‘N. ¥. 


Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 
149A Tremont Street, Boston, 


Miss GERTRUDE FRANKLIN, 
LESSONS IN SINGING, 
149A Tremont Street, Boston, 


A. GLAS, ' 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzdsischestrasse 38, 39. 











Founded 
1838, 


Founded 
1838. 


SPECIALTY: 


Topical Songs from GermanComic Operas 


Complete stock of the Editions Peters 
and Breitkopf & Hartel. 


Second-Hand Music at a Great 
Discount. 


Steinway Hen, New York. 


Leading Bands. 
ILMORE’S BAND. 


N. Y. Twenty-second Regiment Band 





G 





8. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 


Y. Seventh Regiment Band of 
Fifty-five Musicians. 








Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N, Y. 





WM, BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties, 











STERN'S 


CONSERVATORY © MUSIC 


IN BERLIN, ‘GERMANY, 
20 WILHELMSTRASSE, 


FOUNDED IN 1850. 


Directress, JENNY MEYER, 





a. Conservatory: Education in all branches of 
music. 


4. Opera School: 
ec. Choral classes, 
ad. Lectures: History of music and composers, 


PrincipaL Teacners;: Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition, conduct- 
ing, organ and chorus classes; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin ; Louis Litbeck, 'cello. 


=| MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, ¥. Y. 


Massrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


Perfect education for the stage. 








GRAND 


Conservatory of Music 


OF THE CITY OF NEW VORK, 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
usic. Harmony, nstr 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to ro lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 








@ASK FOR CATALOGUE. 


142 West 23d St. New York. 





three 


free, 





GILBERT R. COMBS, Director. 





on purchase, 
Purchase Plan. 


THE VIRGIL PRAOTION OCOLAVIPR. 


‘* The only perfect ally of the piano for teaching 
and practice.’ 


Used and recommended by the greatest artists 
and teachers. 
TECHNICAL DIFFICULTIES and in MEMORIZING. 


New Departure: 


with the privilege of purchase on easy terms after 


*—JULIE RIve KING. 


A Power in the mastery of all 


CLAVIERS RENTED 
AT A DISTANCE, 


months’ trial. First quarter’s rent applied 
Send for circular concerning Rental 
New illustrated Catalogue sent 
Special rates to teachers on Claviers for 


personal use. 


THE VIRCIL PRACTICE CLAVIER CO., 26 W. Fifteenth St., New York. 











THE MUSICAL COURIER. 
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CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia Gormay, 


(Under the patronage of the Court.) 








lb by, i 


OMPLETE ed in @ solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Tekan seny $38 (150 marks), Cost of living in good families, 
$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 








Director, Prof. SCHROEDER, Court Conductor. 
ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 





SUMMER SESSION 


Root’s Training School 
for Teachers of Singing. 


QEO. F. ROOT, Presi 
REDERIC’ W. ROOT, Director. 
Teachers Poe in the following departments: 
Notation, sey: Music Reading, 
Sch asic, Church Music, 
Private and Class Voice position” 
Solo Singing, Harmony and Composition 
as set forth in ** The Normal Musical Handbook,’ 
‘*The Teachers’ Club,” ** Root's New Course in Unite 





Culture and Sio ing,” &c, LOND 
School in pres sa at the Silver Lake Assembly, Wyo- o ON. 
ming County,N.Y.,in the summer, and at 243 Wa- REPRESENTS 


basn Avenue, Chicago, during the school year. 
For circular giving full particulars of the Silver 
Lake Schoolof Music, Languages, Oratory, &c., also 


PADEREWSKI, Mile. SZUMOWSKA, YSAYE, Mrs, 
BELLE COLE, Mr. BEN DAVIS, YOUNG 











Public School Teachers’ Retreat, address Rev, GERARDY, EAMES, Miss MACINTYRE, BAR- 
WARD PLATT, Horeelisville, N. ¥ TON McGUCKIN, Mr. NORMAN SOLMOND, Mr. 
THE PLUNKET GREENE and other world renowned 

artists, 


Reorganized for the Season 1892, 
CONSISTING OF 
REED INSTRUMENTS AND bias | 
AS FOLLOWS: 
J. ELLER, Oboe, F. BERNHARDI, Bassoon, 
O. OESTERLE, Flute, C. PIEPER, Horn. 
C. REINECKE, Clarionet. G. E. EAGER, Piano. 


The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 
148 Second Avenue, 


LIMITED, 
MUSIO PUBLISHERS, 


Hanover Square, LONDON. 


TORONTO, CANADA. 











ESTABLISHED 1867, 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrer on 
application. 


CHICAGO CONSERVATORY 


MUSIC AND. J)RAMATIC ART. 


SAMUEL KAYZER, Director. 
Anditorium Building, Chicago. 


New York Office, | &3 Union Square, 


LINCOLN BUILDING. 


The National Conservatory of Music of America, 


126 & 128 East Seventeenth St., New York. 
1892 


OFFICERS: 
EANNETTE M, Tuurper, resident. 
on, Witiiam G. Cuoate, Vice-President, 
on. Henry W. Cannon, 7reasurer. 
Mr. Epmunp C, Stanton, Secretary. 
Dr. Antonin Dvorak, Director. 


FACULTY: 
Dr. Antonin Dvorak, 
Singing. 
Signor Romualdo Sapio. Monsieur Victor Capoul, 
Mr. Christian Fritsch, Mrs. Beebe Lawton. 
Mme. Elena Corani. Miss Katharine W. Evans. 
Mr. Oscar Saenger. Mr. Wilford Watters. 
Singing—Preparatory—Miss Annie Wilson. 
Opera Class—Mir, Victor Capoul, 
Conductor of Opera—Mr. Anton Seidl, 
Repertoire —Signor Ernesto Belli. 











Mrs. f 





Director, 





THE Operatic Chorus—To be selected, 
Schubert Conservatory of Music Oratorio Class~Mrs, Beebe Lawton, 
8 Piano. 
Mr. Rafael Joseffy. Bire, Jassie Pinney Baldwin. 
All branches of Music taught by com- Miss Adele Margulies, Mr. Leopold Winkler, 


Miss Elinor Comstock, Mr. J. G. Huneker, 
Preparatory —Piane. 

Miss Mabel Phipos Miss Carrie Konigsberg. 

Miss Adelaide Okell. Miss Grace Povey. 

Mrs. M. Beardsley, Mr Albert Mildenberg. 


petent teachers only. 


Send for Catalogue. 


216 57th Street, Chicago, 


FREDERICK VINAL, Cc. 5. $c 
TREAS. AND Sec'y. 


Organ. 
Mr. Samuel P. Warren. Mr. Horatio W. Pabker. 
Harp— Mr. we Cheshire. 
Vie 
Madame Camilla Urso. 
Mr. Jan Koert. 


i 
Parks. 





Me. Leopold Lichtenberg. 
Mr. Juan Buitrago. 
Viola—Mr. Jan Koert. 
Hioloncello. 
Mr. Victor Herbert. Mr. Emile Knell. 
Contrabass—Mr. Ludwig Manoly. 
Flute—Mr. Otto Oesterle, 
Oboe—Mr. Arthur Trepte. 
Clarionet—Mr. Richard Kohl. 
Bassoon—Mr. Adolf Sohst. 
French Horn—Mr. Carli Pieper. 
Cornet—Mr. Carl Sohst, 
Trombone—Mr. Frederick Letsch. 
Composition—Dr. Dvorak. 
Harmony and oun aint, 
Mr. Bruno Oscar Klein. . Q. Dulcken. 
Si . 
Mr. Johannes ‘aio Mr. Alberto Frencelli. 
Miss Leila La Fetra, 
Chamber Music~—Mr. Leopold Lichtenberg. 
Orchestra—Mr. Frank Van der Stucken. 
Chorus—Dr. Dvorak, 
Assistant—Mr. Rubin Goldmark, 
History of Music—Mr. Henry T. Finck, 
Diction—Mr. W. V. Holt. 
/talian—Signor Pietro Cianelli. 
Stage Deportment—Monsieur Mamert Bibeyran. 
Fencing—Monsieur Régis Senac. 
A ccompanist—Signor Ernesto Belli, 
Tuition, $100 and $200 the scholastic year. 
Entrance examinations will be held as follows: 


aoe “eee «6 * 


TOWERS SCHOOL OF VOCAL MUSIC, 
NEW YORE. 

pirecror, JOHN TOWERS. 

PINSUTI, London, KULLAK and MARX, Berlin. 


Opens September next. Interim address, care of 
G, Scuirmer, 35 Union Square, New York, 


PUPIL OF 








TORONTO COLLEGE OF MUSIC, 


Scharwenka Conservatory of Music, 


81 FIFTH AVENU 
SOUTHEAST CORNER OF SIXTEENTH STREET, NEW YORK. 


XAVER SCHARWENKA, Director, 


ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE 
BMPEROR OF AUSTRIA, 


A counterpart in every respect of Professor Xaver Scharwenka’s famous Berlin Conservatorium. Thorough 
training in all branches of music. The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition. A Seminary 
for the education of teachers, Illustrated lectures on ‘* History of Music’’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashionable and accessible locality, as also spacious and finely appointed studios, including an elegant 
Concert Hall. Pupils can enter at any time. 


Address for terms and particulars 


EMIL GRAMM, Ceneral Manager. 








AuGusT GEMONDER. AUGUST MARTIN GEMUNDER F RUDOLPH GEMUNDER. 
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WHOLESALE AND RETAIL CATALOGUE ON APPLICATION. 


BOOSEY & CO.,"2=5= 


NEW YORK AND LONDON. Songs, Church Services, Etc., Etc 
WRITE FOR CATALOGUES. 


ENOCH & SON, London, England, 3 EAST FOURTEENTH ST., 
NEW YORK. 


Mme. ROSA LINDE, 
Prima Donna Contralto. 


CONCERTS, ORATORIO, FESTIVALS OR OPERA, 


sGemunder 
: Arion 








Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


"J BOOSEY EDITION 





ADDRESS 


H. WOLFSOHN’S AGENCY, 331 Kast Fourteenth Street, New York. 


MACEKAR & NOEL, 
MUSIC PUBLISHERS, 


PARIS, FRANCE, 
HAVE JUST PUBLISHED 


“LE SERMENT DE PIERRETTE.” 


Score, with libretto, net 8 francs (§1.60). 





22 Passage des Panoramas, 


Pantomime in three acts and four tableaux. 


L. LAMBERT, *‘CAPRICE MAZURKA" for piano. 
“SILENCE, THE CHILD IS SLEEPING.” Melody for voice, violin and plane, 
A. PARENT, “ BRUNETTE.” Melody (high and low edition). 


HERSCHEL FHNTORN, 
—— DEALER IN -—~ 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, &c., 
No. 61 NASSAU STREET, NEW YORK. 
ee OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED, REPAIRED, &c. 3 


BALTIMORE MUSICAL BUREAU, | The Virgil Piano School, 


A. PARENT, 








26 West 15th St., near Fifth Ave. 


AFFILIATED WITH THE 


UNIVERSITY or TORONTO, 


Honors granted, including degrees of 
Mus, Bac, and Mus, Doc, 


For Calendars address 


H. TORRINGTON, Director, 


F. 


and 2 to 5; September 21, 8 to 10 p. m. 


Piano and Organ—September 12 and 13, from 
9a. m. to 12 m, and 2 to 5 p. m. 

Harp,’ Cello and all Orchestral Instruments—Sep- 
tember 15, 9 a. m. to 12 m,. 

Vielin—September 15, 2 to 5 p. m, 

Voice—September 19. 20 and 21, from 9 to 12, 


Composition—Oetober 3 and 4, from 9 a. m, to 
12 m. and 2 to 5 p. m. 
Chorus—November 2, from 8 to 10 p. m 
Orchestra~November 7, from 4 to 6 p. m 
For further particulars address 
EDMUND C. STANTON, Secretary, 


119 & 121 East Baltimore St., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 


Of all kinds furnished for every occasion, 
at the regular standard rates, 











TORONTO, CANADA, 


126 and 128 East Seventeenth Street, New York. 





WALTER W. THOMAS, Manager. 





This is a school devoted exclusively to the study of 
the PIANO. 

FOUNDATIONAL INSTRUCTION upon the ra- 
tional method of the PRACTICE CLAVIER A 
SPECIALTY. 

By this method artistic results are far more SURELY 
and QUICKLY secured than by any other, 

Teachers trained in the methods and use of the 
Practice Clavier. 

For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 


26 West 15th Street, New York. 









THE MUSICAL COURIER. 


THE 


HICKERING 
PIANO 


PLAYED AND INDORSED BY THE WORLD'S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS. 


New York. BOSTON. 


CHICAGO. 





Professional Cards. 
SUMMER SCHOOL 


or THE 


Metropolitan College of Music 


OPENS JULY 1, 1892. 





Boarding accommodations, All advantages 


of the Winter School retained. A reduc- 
tion of 10 per cent, for the Summer 


Term, Send for particulars. 


H. W. GREEN EZ, 
19 and 21 East 14th Street, 
NEW YORK CITY. 
JOSEPH HORNSTEINER, 


Artistic Violin Maker and dealer in fine 
old German and Italian Violins. 
27 B Potsdamerstr,, Berlin, W., Germany, 
( Recommended by Mr. Philipp Roth,) 
Mr, JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English. 

Address, 1558 Broadway, New York, 





Mure. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal! Instruction, 
135 East 18th Street, New York. 
Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction, 
Address 27 Union Square, New Vv ork, 


AD. M, FOERSTER, 


Voice Culture, Piano and Theory of Music, 


re ___Pieteburgh, Pa. 
MAX TREUMANN, 

Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture r42 East séth Street, New York. 


LYMAN BRACKETT, 


PIANO, ORGAN AND CONDUCTING, 
tse Tremont Street, Boston 


Mr, 





Chickering Hall Building. 


Chickering Hall, New York. 


Academy of Opera. 


PRANK YAN DER STUCKEN, Director. 


.N Academy of Opera in 
English will be opened at 
Chickering Hall on October 10, 
with a view of giving a practical 
training to singers who would like 
to join the operatic profession. All 
standard operas will be in study. 
Special arrangements made for 
professionals who want to add to 
their répertoire. Personal appli- 
cations received daily, between 9 
A. M. and I Pp. M., beginning 
September 26, 
x *« * 

Mr, Frank Van der Stucken will person- 
ally supervise the rehearsals and take charge 
of the musical department of the organiza- 
tion, while an excellent stage and acting di- 
rector will attend to the histrionic education 
of the members. A fencing master and com- 


petent ‘‘répétiteurs"’ will also be attached 
to the institution. 





J. RAYNER, 
MAHOGANS 


AND ALL KINDS OF 


Veneers for the Planoand Organ Trade. 


WESTERN ESTABLISHMENT : 





EASTERN ESTABLISHMENT: 


FOOT HOUSTON ST,, E. R. 


NEW YORK. 


FULTON and MORGAN STS., 


CHICAGO. 





GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency,| yjQOLONCELLO VIRTUOSO, 
31 LINKSTRASSE, 


BERLIN, 


GERMANY. 


BLUMENBERG, 


Permanent Address, care of this Paper. 





NOTICE. 





~—————— 





Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon. 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list fer 


the purpose of facilitating a selection. 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 
Trebelli 
Marie Roze 
Alfred Griinfeld 
Etelka Gerster 
Nordica 
Josephine Yorke 
Ww et Carl 
Emma Thursby 
Teresa Carrefio 
peltoge, Clare L.—2 
Minnie Hauk—2 
Materna 
Albani 
Emily Winant 
Lena Little 
Murio-Celli 
Valesca Franck 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
Jenny Broch 
Marie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
iy ohn Marquardt 

élie de Lussan 
Blanche Roosevelt 
Antonio Mielke 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow. 
Franz Lachner. 
Heinrich Marschner 
Edmund C. Stanton 
Heinrich Griinfeld 
William Courtney 
Josef Staudig! 
E. M. Bowman 
Mrs, Minnie Richards 
Arthur Friedheim 
Clarence Eddy 

r. & Mrs. C, H, Clarke 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
Emma L. Heckle 
Edvard Grie 
Adolf Henselt 
Eugen d’ Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Achille Errani 
C. Jos, Brambach 
Henry Schradieck 
John F. Rhodes 
Wilhelm Gericke 
Frank Taft 
C. M. Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold joy ag = 
Adele Aus der Ohe 
Karl Klindworth 
Pdwin Klahre 
Helen D. Campbell 
Alfredo Barili 


Wm. R. Chapman 
Montegriffo 
Mrs. Helen Ames 


Otto Roth 

Anna Carpenter 
W. L. Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 

Helene von Doenhoff 
Adolf Jensen 

Hans Richter 

Mar; me Reid 
Emil F 


Paderewski 
Stavenhagen 
Arrigo Bolto 

Paul von Janké 
Carl Schroeder 

John Lund 

Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 
Wm. H. 


Henry E. Abbey 
Maurice Grau 
Eugene Weiner 
Marion S. Weed 
Teresina Tua 
Lucca 

van E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
ohann Sebastian Bach 





Adolph M. Foerster 
J. H, Hahn 
Thomas Martin 
Clara Poole 

Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 

Jenny Meye 
Constantin Seornborg 
Dengremont 
Galassi 

Hans Balatka 
Liberati 

Johann Strauss 
Anton Rubinstein 
Del Puente 


ose 

Julia hivé-King 

Hope Glenn 

Louis Blumenberg 

Frank Van der Stucken 

Frederic Grant Gleason 

Ferdinand von Hiller 

Robert Volkmann 

Julius Rietz 

Max Heinrich 

A. L. Guille 

Ovide Musin 

Theodore Habelman 

Edouard de Reszké 

Louise Natali 

Ethel Wakefield 

Carlyle Petersilea 

Carl Retter 

George Gemlinder 

Emil Liebling 

Van Zandt 

W.Edward Heimendahl 
att 


Rudolph Aronson 


scher 
Merrill Lee mma .M.D. 
E.S 


Victor Ca 
Albert M. Gaety 
Ww. vow Leeder 
Mrs. W. Waugh Lauder 
Mendelssohn 
Hans von Billow 
Clara Schumann 
Joachim 
Ravogli Sisters 
Franz Liszt 
Christine Dossert 
ays Henninges 

. A. Stanle 
a Catenhusen 
Heinrich Hofmann 


Jessie Bartlett Davis 
D. Burmeister-Petersen 
been Neve 

August ested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 

W. E. Haslam 

Carl E. Martio 

Jennie Dutten 

Walter J. Hall 

Conrad Ansorge 

Carl Baermann 

Emil Steger 

Paul Kalisch 

Louis Svecenski 

Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 
A. Victor Benham 

Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 

Victor Herbert 

Martin Roeder 

Joachim Raff 

Felix Mottl 

Augusta Obrstrim 
Mamie Kunkel 

Dr, F. Ziegfeld 

C. F. Chickerin 

Villiers Stanfor 

Louis C. Elson 

Anna Burch 

Mr. and Mrs. Alves 
Ritter-Gitze 

Adele | 

Pauline Schiller-Haag 
Jean de ‘nee é 

Marches: 

Laura Schirmer 

P. S. Gilmore 
Kathinka Paulsen White 
Rose Schottenfels 

Mrs. Johnstone-Bishop. 
Max Bruch 

L. G. Gottschalk 
Antoine de Kontski. 

S. B. Mills 

E. M. Bowman 

Otto Bendix 
W. H. Sherwood 
Stagno 

Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

E. A. MacDowell 
Theodore Reichmann 
Max Treuman 


Hermann W inkelmann 
Donizetti 


William W. Gilchrist 
Ferranti 

Johannes Brahms 
Meyerbeer 

Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 


Wilhelm Junck 
Fannie Hirsch 





Otto Sutro 
Carl Faelten 
Belle Cole 
G. W. Hunt 
Georges Bizet 
John A, Brockhoven 
Edgar H. Sherwood 
Grant Brower 
F. H. Torri - 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Johanna Bach 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Mr. & Mrs, G. Hensche} 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
Josef Hofmann 

del 
Carlotta F, Pinner 
Marianne Brandt 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton. 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 


. J, Lavin 
Niels W. Gade 
Hermann Levi 
Edward _ 7 
James H. How 
peorgs Be H, Chickering. 
John Iimore 
sectgne €. ttl 

M. J, Niedzielski 
Franz Wilczek 
Alfred Sormann 
Juan Luria 
Carl Busch 
Alwin Schroeder 
Mr. and Mrs. Nikisct 
Dora Becker 
Jeanne Franko 





W EB Ee 
GRAND ann UPRIGHT PIANOS. 





Fifth Avenue, corner West Sixteenth Street, New York. 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 


Warerooms: 
121, 123, 125, 127 Seventh Avenue ; 


Manufactories : 
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Rubinstein has not signed a contract with 
American managers, and will not visit this country 
next season. 


(F";. more it is necessary to state that Anton 


wenesedllinepeaen 
EFINITE information reaches us from Miss Louise 
Heyman, a favorite Berlin singer, to the effect 
that her brother, Carl Heyman, is still alive, though 
confined in a private asylum, The original notice of 
his demise was erroneously promulgated by the 
Kroll management in Berlin. 
-_ 
T is now midsummer, and if weather counts for 
anything music ought to be at its lowest ebb, but 
it is not, and intimations of the coming season are be- 
ginning to peep forthin the cable dispatches. Jean de 
Reszké's racing stud, the triumphant trip of the Arion 
Society and the new dresses of the new prima donna 
are all indications to the practiced eye that the season 
of 1892-3 will be a memorable one. 
-_ 
LFRED REISENAUER, a virtuoso accounts of 
whose pianistic exploits reach us from time to 
time, recently appeared in London, and an English 
contemporary thus sums up his qualifications as an 
artist : 

Alfred Reisenauer, after an absence of some eleven years, during which 
period he has made for himself a reputation as a pianist in Russia, reap- 
peared in London, at St. James’ Hall, on Tuesday afternoon, Atthe com- 
mencement of his recital Mr. Reisenauer seemed possessed by the idea that 
to please an English audience it was necessary to give very decided proofs 
of muscular strength, and Schumann's “ Etudes Symphoniques,’’ with 
which the program began, were consequently played in a manner that 
fairly knocked several of the notes of the unfortunate piano out of tune. 
The audience, however, not being impressed by this and other sensational 
devices, Mr. Reisenauer gradua'ly became more rational! in his perform- 
ances, and the “Soirée de Vienne,’’ Schubert-Liszt, which came about 
half way down a long program, was finely played. Mr. Reisenauer has 
an excellent technic and great command over the keyboard, and will 
doubtless gain many supporters if he will only be persuaded that we pre- 


fer to be charmed rather than stormed at, and most of all appreciate the 
illustration of the characteristics of different composers. 


Mr. Reisenauer was always spoken of among the 
«Lisztianer” as one of the elect. In personal ap- 
pearance he is said to resemble the great, only and 
mysterious Don Antonio Strelezki, playing upon the 
instrument with some of that composer's adipose 
nonchalance. Mr. Strelezki is at present the solo 
pianist for the Lambeth Green Browning Society, 
London, §, E. 





GILDEMEESTER & KROEGER’S 


OFFER OF A 


PRIZE PIANO. 


NE of the episodes of the Cleveland meeting of 
the Music Teachers’ National Association of 
which record should be made was an offer presented 
by Messrs. Gildemeester & Kroeger, piano manufac- 
turers of New York, the full extent of which was 
probably not recognized by the association during the 
last hours of its session, when all matters pertaining 
to business were rapidly and hurriedly passed over 
and mature judgment and observation sacrificed to 
the emergency of the moment. 

The offer of Gildemeester & Kroeger is embodied 
in the following letter addressed by the firm to the 
association : 

CLeve.anp, Ohio, July 6, 1892. 
To Mr. ¥. H. Hahn, President Music Teachers’ National Asso- 
ciation, City : 

DEAR Sir—The firm of Gildemeester & Kroeger desire to 
communicate through you with the Music Teachers’ 
National Association, for the purpose of submitting the 
following proposition : 

It is our purpose to offer as a prize to the most successful 
pupil of any piano teacher a Gildemeester & Kroeger grand 
piano, at every meeting of the Music Teachers’ National 
Association, beginning with the first meeting following 
upon the present one. 

At least twelve pupils of twelve different piano teachers 
are to play during the meetings of your association each 
year, but we place no limit to the maximum number. 

The details of the plan, including the places on the pro- 
gram, the allotment of time, the conditions, the age of the 
pupils, the character of the compositions, the award of the 
prize, &c., we consider proper subjects for a committee of 
your association to deal with. 

The only condition we make is this: The pupils play- 
ing in competition are to use only the Gildemeester & 
Kroeger prize grand piano, which is to remain on the stage 
during the sessions of your association. 

After the decision shall have been made the grand piano 
will be delivered to the successful pupil, free of charge, no 
matter where the place of residence may be. 

The aim and object of this is to cultivate and stimulate 
the art of piano playing ; to urge upon piano teachers the 
desirability of presenting before your annual meetings 
their best pupils ; to induce young musicians, and especial- 
ly pianists, to play before a discriminating public, thereby 
giving an impetus to all ambitious pupils to follow a simi- 
lar course ; to vary the character of the programs and 
heighten the interest in the same by introducing a competi- 
tive struggle which will unquestionably attract universal 
attention. 

Hoping that this proposition will receive a favorable 
reception and an acceptance on the part of your associa- 
tion, We remain, yours respectfully, 

GILDEMEESTER & KROEGER. 

The action of the association in accepting the let- 
ter with thanks, but refusing the offer because of its 
unconstitutionality, appears curious to any observer 
who may have been present at the business meetings 
and noticed the frequent unconstitutional proceed- 
ings involving questions of vast consequence. Mr, 
John Van Cleve very properly called attention to the 
oft repeated offenses against the constitution and by- 
laws of the association but his suggestions to pro- 
ceed in parliamentary order were derisively frowned 
upon, 

There is nothing in the constitution or by-laws of 
the association that prevents it from making a pro- 
gressive step, and the acceptance of this offer of Gil- 
demeester & Kroeger would have been a great step 
in advance, for it would have given to the programs 
of the association a novel aspect and would have be- 
come a source of considerable gain in the estimation 
of the musical public. Other piano manufacturers 
would have been compelled to follow the example of 
Gildemeester & Kroeger, and the offer of prizes would 
have drifted into other directions, so that instrument- 
alists and vocalists would have been attracted by the 
hundreds to compete first in preliminary and subse- 
quently in the great contests for the various prizes 
offered by firms and individuals through the associa- 
tion. A new and vigorous scope would have been 
added to the functions of that body, many of whose 
members are to-day unfit to compete at any kind of 
musical contest, either theoretical or practical. There 
are members of the association to-day who cannot 
read prima vista an ordinary C major or G major 
piano accompaniment to a simple song. 

Why such a liberal and generous offer as that of 
Gildemeester & Kroeger was not accepted, and ac- 
cepted with enthusiastic unanimity and a committee 





appointed to attended to the details connected with 
the acceptance of the offer, is one of those stupid mys- 
teries that involve many of the unaccountable actions 
of the association, which should not forget that had it 
not been for the contributions of the piano manufac- 
turers of this country would not even be in existence 
to-day. 

We suggest to Gildeemeester & Kroeger to renew 
the offer and proposition at the next meeting of the 
association, which may be controlled by a more en- 
lightened process of ratiocination. 





THE AMERICAN COMPOSER. 


N the early days of his agitation the American 
| composer was a fit subject for particularization. 
The struggles for recognition were severe 
called for hearty support, even to the extent of devot- 
ing entire programs and concerts to the works of 
musicians whose nationality was sufficient to prej- 
udice their claims, But after a propaganda of a 
decade and after a successful contention for recogni- 
tion the time has come when the distinctively Ameri- 
can composer can take his place in regular order and 
retire from the demand for segregation. Hereafter 
the American composer may take his place, as the 
demand calls for it, together with composers of all 
or any nationalities, and at the same time take the 


and 


chances that are created by such a contrast, 

These conclusions are arrived at after mature con- 
sideration, made very forcible by the appearance at 
the Cleveland meeting of the Music Teachers’ National 
Association A 
grams unnaturally forced into the general programs, 


of two erican composition” pro- 
The equilibrium of programs is disturbed by such 
arbitrary arrangements, and to devote any program 
to a particular nationality is at no time interest- 
ing when the novelty has disappeared. The process 
of creating American programs is, to say the least, a 
grateful one, for some Bach, Handel and Mozart is fre 
quently heard in them, interspersed with Mendelssohn, 
Schumann and even a little Wagner now and then— 
not to speak of Sullivan and Offenbach. But be this 
as it may, admitting the universality, the cosmopoli- 
tanism of the American composer, he should not be 
relegated to a program of his contemporaries ; in fact 
his catholicity of style ordains that he should be 
played and sung, interspersed in programs that may 
run the risk of classical or romantic monotony by be- 
ing devoted to foreign composers exclusively, While 
it is sure that a Beethoven or Schumann or Mozart 
symphony will always find a percentage of attraction 
ina symphony concert it cannot detract from these 
foreign composers to sandwich in between them an 
American composer—occasionally. 

At the Cleveland meeting sixteen compositions of 
one American composer were produced. These were 
evidence that as a prolific specimen the American 
composer will not be sneezed at, but it suggests that 
the members of the the 
National and the various State associations should 


program committees of 
hereafter limit the number of compositions of their 
own to be played or sung at the meetings they ar- 
range to no higher a number than sixteen for any 
one composer for any one meeting. Sixteen is a 
readily divisible factor, and it is now the banner num- 
ber, and to surpass it by playing or singing at one of 
the next 
twenty-three American compositions of each of the 


conventions or meetings seventeen or 
members of the program committee might result in 
an injustice toward foreign 
Brahms, Tschaikowsky, Dvorak, Saint-Saens, Gold- 


mark, Rubinstein and a few others, whose works are 


composers suc h as 


known to be in print, and for that very reason more 
accessible than many of the manuscript compositions 
of American composers. 

No; 
where he belongs and permit him to stand or fall on 
his merits by small 
minded patriotism that overlooks glaring errors of 
musical form and frequently despises the accepted 
laws of counterpoint and harmony. The American 
composer has demonstrated his capacity of absorp- 
tion, and many of the greatest musical thoughts, as 


it is time to put the American composer just 


as a composer uninfluenced 


well as a few of the most diminutive musical ideas, 
have been heartily and even boldly adopted and 
adapted by him. His fame is fixed. Let him abide 
by it without demanding a distinctive program. A 
program of American compositions has become an 
anomaly ; no such a thing now exists. 
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N reply to the inquiry whether F, X. Arens ever 
| occupied a position among the celebrated Ameri- 
can orchestra conductors, THE MUSICAL COURIER can 
state that Mr. Arens was conductor of a Cleveland 
musical organization. He never conducted any sym- 
phony orchestra permanently, and never conducted 
any orchestra in New York or Boston, His conduct 
in Germany has called attention to him as a conductor 
through the columns of Tue MusicaL Courter, Had 
it not been for this paper Mr. Arens’ operations in 
Germany would have remained obscured. By the 
way, the July 4 concert of Vienna, of which he mailed 
a program to this office, which was published in these 
columns last week, did not eventuate, 





WOOLF AND WILSON, 


F Mr. Ben Woolf, of Boston, desires the privilege 
] of his own opinions ; if he believes that a critic 
thrown upon his own responsibility is necessarily 
obliged to recognize his own recognizance, he should 
not proclaim that other music critics should have 
similar privileges curtailed. This is said after a 
perusal of the following from Mr. Ben Woolf's cogent 
pen in last Sunday's Boston “Saturday Evening 
Gazette :” 

In the latest number of the Boston ** Musical Herald"’ the editor, Mr. 
G. H. Wilson, makes the following extraordinary statement over his own 


signature: ** For several years I could say what no other music critic in 
Boston could, ¢. ¢., that the right to express an opinion on music in the 
paper with which I was connected was mine, and mine only.’’ This is 


not only vainglorious but it lacks that element of strict veracity necessary 
to make it reliable as a matter of history. Speaking for the ‘* Gazette,” 
we can say without fear of contradiction that for over twenty years, 
which includes a long period during which Mr, Wilson knew even less of 
music than he knows at present, the music critic of this paper has -en- 
joyed this very sole right to express a musical opinion in its columns. 
There never was a moment in which he was denied that right from the 
time he first as umed his position on the ‘ Gazette"’ down to the present 
hour 

Under the circumstances Mr. Wilson's proud assertion that such right 
in Boston was “ mine,and mine enly,"’ is somewhat over confident. The 
subject would scarcely be worth discussing were it not for the undue im 
portance that Mr. Wilson seems to attach to the expression of his opinion 
on music, Of course we do not undertake to question for a moment that 
his opinions were his, and his only. They stood apart from all other 
opinions by reason of their peculiar originality, and if there be any credit 
in the fact that they were unlike any other opinions that were written in 
Boston, he is fully entitled to enjoy it. He was decidedly a pioneer in a 
certain phase of music criticism, and he has had no imitators, 

Mr, Wilson further says: * It isa terrible menace to honest criticism in 
the newspapers when the publisher or managing editor accepts favors 
(tickets) with the understanding that they are to be paid for in notices,” 
and he proceeds to infer that before he instituted a reform in that matter 
all the papers in Boston accepted tickets with the understanding that they 
were to be so paid for, Now, we deny that Mr, Wilson can establish that 
any reputable paper in Boston has been thus bribed. All the papers re- 
ceive free tickets from concert givers, great and small, and one has only 
to read the criticisms in the “* Journal,"’ the * Advertiser,” the ** Trans- 
script '' and the * Gazette,"’ to become convinced that the music critics 
never hesitate to express themselves with the utmost frankness and in 
terms of the severest censure whenever occasion calls for it. Mr. Wilson 
is claiming too much for himself. There were strong men before 
Agamemnon ; in other words, there were honest critics and independent 
cricits in Boston before the beneficent appearance of Mr. Wilson on the 
scene 

Mr. Wilson also says: “ There is only one way for the individual critic 
to protect his reputation at all times, and that is by insisting on the signed 
article. Were this the universal custom, as it is in Boston, with the ex- 
ception of the ‘Transcript,’ and were the public agreed not to accept any 
unsigned opinion on musical matters, it would clear the atmosphere at 
once and improve criticiam,”’ Here, again, Mr. Wilson is in error, The 
criticisms in the “ Gazette" have never been signed, and the music critic 
of that paper has never felt that his signature to his articles would make 
his criticisms any better, or any worse, for that matter. Mr. Wilson, it is 
true, signed his criticisms; but we have been unable to discover that his 
signature imparted any special value to what he wrote about music, or 
made it in anywise sought after for the deep musical truths it enunciated 
or the fine critical judgment that it evidenced. 


As an instance of Mr, Woolf's absolute indifference 
to the value of the so-called bribe (according to Wil- 
son) offered by the Boston Symphony Orchestra man- 
agement in the shape of tickets sent to Mr. Woolf, 
we refer to the criticisms written by Woolf on these 
concerts, They differed considerably from those writ- 
ten by Mr, Wilson, although Mr. Woolf had no con- 
nection whatever with these concerts, while Mr, Wil- 
son had charge of the program book—a good reason 
for differing with Mr, Woolf. Did Mr. Wilson pay for 
his tickets of admission to the Boston Symphony Or. 
chestra concerts? 

Mr, Woolf's defense of Mr, Elson, Mr. Apthorp, Mr. 
Hale and others is equally as forcible as his own de- 
fense and based upon the same theory. 

If these critics praised any musical performance for 
which tickets had been sent to them or their papers 
gratis they represented their honest convictions, and 
the same should be said of Mr. Wilson, even when he 
scored the Symphony Orchestra, Of course if they did 
not understand the subject or if, as Mr. Woolf indi- 
cates, Mr, Wilson is not a musical authority, that does 
not affect the principle, There is a critic on one of 
our large daily papers in this city who cannot distin- 
guish between the major and minor keys when he 





hears them (sometimes he does not even hear the 
change) and yet he “slugs” columns of criticism for 
$40 a week, All that does not count and Mr, Woolf is 
a little too particular. Matters of that kind really do 
not belong to the realm of music criticism. In fact, 
as Anatole France says, there is no such thing as 
criticism. 

The daily papers, in the persons of their secular 
editors, exercise no influence whatever upon the 
music critics, Their departments are absolutely inde- 
pendent and are second in importance only to the 
murder or baseball departments. The 60,000,000 
readers of the “ World” when they open its pages in 
the morning look first for murders, then for sports, 
then for Mr. De Koven’s column and then for politics. 
The 30,000 readers of the Herald” do the same. 





JACKSON'S « DIE MEISTERSINGER.” 
HE “ Tribune” last Sunday had this to say about 
Mr. John P. Jackson’s translation, or rather para- 
phrase, of “ Die Meistersinger:” 


Mr. John P. Jackson has published his translation of the book of Wag- 
ner's “ Die Meistersinger"’ simultaneously in New York, London and 
Munich, This is the tenth of Wagner's dramatic poems which Mr. Jack- 
son has translated, and there can scarcely be a doubt that the task was the 
most difficult that he has yet undertaken. A great deal of the humor of 
Wagner's comedy lies in the plays upon words in which the principal 
characters indulge, and in the majority of cases these plays are simply 
untranslatable. Mr, Jackson has committed some serious offenses against 
good taste in his handling of the dialogue through his desire, obviously, 
to find a substitute for the colloquialism in the original. The use of such 
slang words as “ guff,’’ “ duffer,"’ * bust,” ‘‘snoozer,”’ *boozer,”’ “ sit 
upon " (in the sense of to condemn), * I shou!d smile,” “ give us a rest,” 
* good as pie” are in wretched taste as well as anachronistic. 

Nor can the translator's efforts to be archaic be commended ; “ chosen,” 
*composen" and “tolden"’ are intolerable even for rhyming purposes. 
In a few instances it is evident that the meaning of the German words has 
been misunderstood by Mr. Jackson, but the faults are of little conse- 
quence, if a single line be excepted. In the conversation between 
“ Walther” and “Eva” while ‘* Beckmesser”’ is strumming upon his 
lute preparatory to his serenade Wagner has the maiden say: ‘* Die 
Schilaef, umwebt'’s mir, wid ein Wahn."’ Mr. Jackson has here read 
* Schaefe” sleep instead of temples, and cx 1 ly sends his heroine to 
sleep at the moment when she was on the point of eloping with her lover, 
(** Oh, sleep comes o'er me like a spell.’’) In the same scene, moreover, 
he spoils a dramatic moment by overlooking the fact that ** Walther" 
is unaware that the cobbler whose light has interfered with the elopement 
is * Sachs’ when he threatens to kill him, The lines are self contradic- 
tory as they appear in Mr. Jackson's version, 

But the most singular of Mr. Jackson's performances grow out of the 
exigencies of rhyme. In the opening chorale he renders the words: 
‘Edler Taenfer, Christ's Vorlaenfer"’ (‘* Noble Baptist, Christ's Fore- 
runner "’), with ** Great Immerser, Christ's Precursor,” thus making im- 
mersionists of the congregation of St. Catherine's Church, Nuremberg, at 
a time when baptism by immersion would probably have created a scan- 
dal. His placing the time of the play ‘* about the middle of the fifteenth 
century "’ is obviously one of the typographical errors of which there are 
many in the book 








The Shrewd Italian Manager.—An amusing bit of 
inside history, which will show the methods pursued in 
Italy of fleecing American singers, was related in the cor- 
ridor of the Russell House yesterday by a gentleman who 
has just come from Italy. Acertain prominent singer, who 
is well known here, wanted to make his debut in ‘‘ Lehen- 
grin,’’ and, according to the custom, paid the manager of a 
large theatre $2,000 for assisting him te come out. The 
manager agreed to give him one appearance in the part, 
but when he heard the American tenor sing he said to him- 
self that the tenor had no voice, which was certainly a 
fact at that time. Now, what should hedo? He had the 
$2 000, which he would not give up, and at the same time 
he could not give the tenor an appearance on account of 
the reputation of the theatre. So he hit upon an idea. 
Going to a burly chorus singer, he said to him: 

‘*When Mr. S—— comes on at the last rehearsal in his 
swan bump against him.”’ 

“But he will knock me down,’’ said the man. 

‘‘That doesn’t matter. I’ll give you 100 francs, Only 
bump hard.”’ 

The man did as requested. Mr. 5S promptly knocked 
the man down and then there was a regular fistic encoun- 
ter, which was interrupted by the gendarmes dragging both 
the tenor and the chorus singer to jail. The manager wrung 
his hands with well feigned despair. 

‘*Diavolo! what shall Ido?’ he exclaimed. ‘My star, 
my wonderful star, has gone to prison! Announce that 
the theatre is closed to-night.” : 

So the performance was postponed and the manager re- 
tained the money without risking his reputation. Since 
then, however, the tenor has risen to great prominence and 
the manager would now pay him almost $2,000 to appear at 
his theatre.—Detroit ‘‘ Free Press.’’ 

A Musical Festival.—Rondout, N. Y., July 16.—On 
Monday singing societies from Troy, Newburgh, Poughkeep- 
sie and Kingston will be the guests of the Saugerties Maen- 
ner Quartet here. In the afternoon a parade will be made 
through the streets of the village. At the Singer Park a 
vocal concert of ten numbers will be given. The festival 
will end with a picnic in the evening. 

Philip Werthner.—Philip Werthner, the well-known 
pianist of Cincinnati, attended the M. T. N, A. meeting at 
Cleveland. 
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HE last two days of the meeting were char- 
acterized by much larger audiences and consequently 
much more enthusiasm. The weather still remained pro- 
pitious, and the general temper of the meeting was one of 
dignity and interest. 
Thursday Morning Session, July 7, 9 o’Clock. 
Essay, “ Vocal Methods in America,’ Emilio Agramonte, New York. 
Discussion, 
9:45 a.m. Essay, * Self Education in Music,'’ W. S. B. Mathews, Chicago. 
Discussion. 





AMERICAN COMPOSITIONS, 10:30 A, M. 


PERRO QUANG. 60.0) wvcine code ct ccvediodocce Geo, W. Andrews, Oberlin, Ohio 
Allegro moderato, Andante sostenuto, Scherzo. Allegro. - Finale. 
Geo. W. Andrews and Beck String Quartet, Cleveland. 

Johann H. Beck, violin ; Benj. B. Beck, viola ; Julius Deiss, violin ; 
Max Droge, 'cello. 

Romance for violin,............... sarah ant ppb aul Carl Busch, Kansas City 
Johann H. Beck. 


Songs— 
FT  .. cxssnvadrdeddes Caneel: Sbs6ceas J. H. Rogers, Cleveland 
“When Love is in Her Eyes”’.......... Wilson G. Smith, Cleveland 
“* Ave Maria” (‘cello obligato)..../..0 ....... seeeceeeees +++ Gounod 
Clara Louise Doeltz. 
String quartet (adagio, scherzo)............. «++ Johann Beck, Cleveland 
Beck String Quartet. 
Pane taba, We Wi ao sk eek eeba ivi ccctscekebossic E. R. Kroeger, St. Louis 


Allegro appassionato. Intermezzo. Andante, Finale. 
Messrs. BE. R. Kroeger, Johann H, Beck and Max Droge. 





There were many points of interest in Messrs. Mathews 
and Agramonte’s papers, all of which will be doubly en- 
joyed when they appear in print. The program of American 
compositions was an extremely enjoyable one, Mr. Andrews’ 
quintet proving to be a well written composition, and Mr. 
Kroeger’s second trio a facile, finished composition, with- 
out, however, the individuality of his piano quartet. The 
intermezzo was quite characteristic. Johann Beck does not 
improve on his famous sextet in his string quartet. The 
soft, coal atmosphere of Cleveland must be depressing to 
composers, for Beck, Smith and Rogers write no better as 
they grow older. New York or Boston yearns for a man of 
Beck’s exceptional abilities, but he probably will vegetate 
in Cleveland for the next half century and dream of his 
grand music drama, ‘‘Salammbo,."’ The same might be 
said of Wilson G. Smith. Carl Busch’s charming remanza 
for violin and piano was almost spoiled by the faulty piano 
accompaniment. Miss Doeltz again distinguished herself. 
One longs to hear her in some impassioned aria, for she 
sings with dramatic fervor and breadth. She will probably 
sing in New York next season. 

THURSDAY AFTERNOON SESSION, 2 0’CLOCK. 


Organ solo— 
NED «web ewescoseqne caps late cmie) +ineceme beweds iskte aaaee Wesley 
Pe an a ae bd TEAC ic ERS Teese s vcedccees Bach 


E. E. Gubb, Canton, Ohio. 
2:15 p.m. Essay, ‘** Tendency of Modern Romanticism in Music.” 
Percy Goetschius, Syracuse. 
Discussion. 
3:15 rp. m. Essay, ‘* Musical Forms and Their Contents.”’ 
John A. Broekhoven, Cincinnati. 
Discussion, 
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4 P.M., RECITAL. 
Arthur Friedheim, New York. 
* Waseale Oheaied We8?? oes 6: naks sdnstpesedennnt® ssece 
** Feuerzauber " (** Die Walkiire™).. ... ‘ t 
“* Siegfried’s Funeral March” (** Die Gitterdiimmérang "’) 
Prelude in C major....... } 

Prelude in G major...... 

Etude in F minor 
Etude in E flat major 

Etude in A flat major.... 

Sonata in B minor........ J 

Paganini etude in »« 

oo ats sheen oy 2. t si eccveneeewccevc’ tveveceecgueee Franz Liszt 

Mr. Gubb not being present the essays were then read. 
Mr. Friedheim played in superb form, and gave the con- 
vention a taste of his quality in Wagner, Chopin and Liszt. 
He is a remarkably versatile artist, and his power and 
passion quite carried away his audience. 

At 6 o’clock the business session was opened. Two days 
before the board of vice-presidents, with infinite pains, 
prepared a slate of officers for the election and posted it 
upon the door of the hall as a proclamation to all con- 
cerned, The association smashed the slate. Mr. Constan- 
tin Sternberg, of Philadelphia, headed a combination 
which had a ticket of its own, and that ticket was elected. 
At first the members were all at sea, and worked them- 
selves into a labyrinth of parliamentary difficulties, from 
which they extricated themselves by blissfully ignoring 
all provisions of the constitution. President Hahn made 
a vigorous speech in opening the business session and 
urged the members to move as expeditiously as possible 
and not hamper the association with unnecessary motions, 
‘*If you don’t,’’ said he, ‘‘ you won’t get through to-night.”’ 

Mr. F, W. Root, of Chicago, was the nominee of the 
board of vice-presidents for president of the association, 
but he withdrew his name and nominated Mr. N. Coe 
Stewart, of Cleveland, in his stead in a very pleasant 
speech. 

‘*Mr. Stewart is a personal friend of mine,’’ said Mr. Con- 
stantin Sternberg, ‘‘and when I place a name in nomination 
against his he will know that I do it with the greatest good 
feeling. It was eleven years ago that Calixa Lavallée played 
in this very hall an entire recital of American compositions, 
We could not honor his memory more than by nominating 
the man who presided at that time—E. M. Bowman, of 
Newark, N. J.”’ 

Miss Amy Fay, of New York, put in nomination the name 
of Mr. S, J. Pratt, but withdrew it when she learned that 
Mr. Pratt was not a member of the association. 

Mr. Bowman received 59 votes and Mr. Stewart 20 votes, 
and upon motion of Mr, Stewart the election of Mr. Bowman 
was made unanimous. 

The board of vice-presidents recommended that Mr. R. 
Huntington Woodman, of Brooklyn, be made secretary. 
Mr. Sternberg nominated Mr, H. S. Perkins, of Chicago, the 
present secretary. Mr. Perkins received 39 votes and Mr. 
Woodman 13 votes. Theelection of Mr, Perkins was made 
unanimous. 

At this stage several members attempted to make their 
escape, but Mr. Hahn cautioned them that they would leave 
the association without a quorum. 

‘¢ That’s all right,’’ whispered a member. 
the rest through by a viva voce vote. 
Congress.”’ 

‘*l know they do it in Congress,’’ replied Mr. Hahn, ‘* but 
this is a reputable body.”’ 

Mr. H. C. MacDougall, of Providence, withdrew his name 
for treasurer, and Mr. A. M. Foerster, of Pittsburgh, was 
elected in his stead. 

Messrs. A. R. Parsons, of New York ; J. H. Hahn, of De- 
troit, and Emilio Agramonte, of New York, were appointed 
as the committee on program. Mr. W. W. Gilchrist, of 
Philadelphia, had been the recommendation of the board 
of vice-presidents, but upon motion of Mr. Sternberg Mr. 
Agramonte’s name was substituted on the ground that a 
vocalist was needed on the committee. 

Messrs. Louis Lombard, of Utica; H. W. Green and Ger- 
rit Smith, of New York, were elected as the executive com- 
mittee without opposition. 

The recommendations of the board of vice-presidents rel- 
ative to the selection of the committee on American com- 
positions were sent to smash. The board had recommend- 
ed Messrs, Arthur Foote, of Boston ; Constantin Sternberg, 
of Philadelphia, and Emilio Agramonte, of New York. Mr. 
Sternberg moved to substitute the names of Arthur Foote, 
of Boston ; E. R. Kroeger, of St. Louis, and A. A. Stanley, 
of Ann Arbor, and they were accordingly elected, 

That completed the list of officers. 

Mr. Hahn then asked for reports from the committees on 
church music, national methods of musical instruction, in- 
strumental music, vocal music, public school music, piano 
and organ music, but not a solitary committee was ready 
to report. 

Mr. John Towers, of New York, read the report of the 
board of vice-presidents, which has already been published. 
An amendment recommended by the board was adopted to 
assess active members $2 annually, and new members $3 
for the first year. The fees for 1893 will not be collected. 
The report of the board also embodied a recommendation 
that the next meeting be held in Utica, N. Y., in July, 1894. 
This called forth a great discussion. Mr. Constantin 





coed Vek Wes bis ahd atc ont Frederick Chopin 


‘* We can rush 
They do it in 





Sternberg announced that he had a celebrated resolution 
which would aid the association in reaching a satisfactory 
conclusion, and asked permission to read it. 

Mr. Wilson G. Smith, of Cleveland, declared that Mr. 
Sternberg was out of order. A few moments later Mr. 
Sternberg attempted to read his resolution, but Mr. Smith 
would not permit it, as there was a motion before the 
house. 

‘It’s a question of vocabulary,’’ said Mr. Sternberg 
‘whether or no one is in order here.’’ 

There was a strong sentiment in favor of meeting nex: 
year in Chicago, but Mr. Sternberg doubted its advis- 
ability. 

**I doubt very much whether we could attract much 
attention in Chicago,’’ said Mr. Sternberg. ‘* For myself I 
shall go to Chicago, but I would prefer to attend the fair 
than a meeting of the association.” 

Mr. W. S. B. Webster, of Chicago, moved that the asso- 
ciation meet in Chicago in 1893. 

Mr. W. R. Root, of Chicago, favored it, but the motion 
was overwhelmingly defeated. 

Later Mr. Constantin Sternberg succeeded in reading 
his resolution. It was to the effect that a committee of 
three members be appointed to co-operate with the world’s 
fair musical department in order that the Music Teachers’ 
National Association might be fittingly represented at the 
fair. This was adopted after an amendment had been in- 
cluded to permit the committee to call for funds if neces- 
sary. 

The association decided to hold its next regular annual 
meeting in Utica, N. Y., in July, 1894. Mr. Louis Lombard 
assured the association that Utica would furnish a suitable 
hall and orchestra. 

H. O. Farnum, as chairman of the committee on organic 
union between the State and national associations, sub. 
mitted his report. The purpose of this union is to reduce 
the jealousy which exists between the State and national 
associations. The committee outlined the following plan; 
That the constitution be amended so that officers of the 
association shall be elected by representatives of the State 
association ; that the State association be required to pay 
10 per cent. of its membership fee into the national associa- 
tion; that the basis of State representation in the national 
association shall be upon the payment of fees, or one 
member for each $2; that the national secretary be re- 
quired to collect full reports of the meetings of the State 
associations. Mr. Farnum recommended that a committee 
be appointed to elaborate upon the plan and report at the 
next annual meeting. The matter was laid over until 
Friday. 

The following resolutions formulated, by Messrs. A. A. 
Stanley, H. C. MacDougall and F. H. Rogers, were 
adopted by a rising vote : 

Whereas, Ex-President Calixa Lavaliée, one of the most prominent 
members of the Music Teachers’ National Association, has since we last 
met been called from earth by the decree of an all wise Providence ; and 

Wuereas, Mr, Lavallée, by reason of his earnest and conscientious na- 
ture and his ardent and lovable disposition, endeared himself to his fellow 
workers as a man, no less than he by his gifts and attainments earned the 
unqualified admiration and respect of all as a musician ; and 

Wuereas, He freely gave of his energy, time and money to further the 
aims of the association, especially in advocacy of the claims of American 
composers, be it hereby 

Resolved, That, bowing in submission to the divine will, we, the mem- 
bers of the Music Teachers’ National Association, do hereby place on 
record our appreciation of his untiring and unselfish efforts and express 
our heartfelt sympathy with his family in the bereavement which we as 
an association and individuals share with them. 

Resolved, That in Calixa Lavaliée’s death the profession has sustained a 
grievous loss and the cause of American music the most gifted and earnest 
champion. 

Resolved, That the program committee for the mext meeting be re- 
quested to place one of Mr, Lavali¢e’s larger works upon the program of 
the opening orchestral concert ; that they insert as a frontispiece in the 
official program an engraving of Mr. Lavallée and incorporate in the book 
a sketch of his life and labors, 

Be it further resolved, That these minutes be spread upon the records 
of the association, and that the secretary be instructed to cause the same 
to be suitably engraved and forwarded tothe widow of our departed 
brother. 

The committee, consisting of Messrs. Henry Harding, 
James H. Howe and M. W. Chase, submitted the following 
series of resulutions, which were unanimously adopted : 


Resolved, That the hearty thanks of this association be voted to Presi- 
dent Hahn for the zeal and ability with which he has discharged the many 
important duties of his office ; to the secretary and treasurer and all com- 
mittees and the board of vice-presidents for their faithful performance of 
every duty. 

Resolved, That the thanks of this association be voted to the soloists, 
accompanists, essayists and chorus, to those who furnished pianos and to 
the composers for their music and to all who have contributed to the 
financial support of the present meeting of the association. 

Resolved, That a vote of thanks be given to Mayor W. G. Rose for his 
eloquent address of welcome and hearty and kindly words of greeting; 
to the reception committee and to the citizens of Cleveland for their lavish 
hospitality and warm interest in the success of this association. 

Resolved, That especial thanks are due to the local press for its most 
admirable daily report of the proceedings of the association. 

The committee desires further, on behalf of all members of the M. T. 
N. A., to give expression to their sincere sorrow that the hand of death 
has removed from us the following highly esteemed and efficient mem- 
bers of this association: Dr, Eben Tourjee, Mrs. Grace D. Levering, J. A, 
Butterfield, Robert C. Bernays, and George R.Greene. Their loss we 
greatly mourn, and we tender to all their bereaved friends and relatives 
our deepest sympathy, 

When the passage referring to the ‘‘lavish hospitality of 
the citizens of Cleveland’’ was reached there was a gen- 
eral laugh, for truly the people of Cleveland have not been 





financially appreciative. Nevertheless it was adopted. 
The audience was gathering for the evening concert be- 
fore the business session came to an end. 
THURSDAY EveNING CONCERT, 8 O'CLOCK, 

Organ solos— 

Pastorale be ie A 

Fantasie and fugue.... ..... 

W. S. Sterling, Cincinnati. 


bencuiveees .. Masten 
J. L. Krebs, 1713-1780 


Songs— 
“ First Song" sgcevndecuscetheh dntiideh dahsthinade. cians ae 
“Come"’ Saint-Sadns 


Mr. and Mrs. Thomson, Chicago. 
Humoreske, op. 20........ 
Valse, A minor t 
Scherzo, op. 39. 


Schumann 
Chopin 


H. E. Zoch, Minneapoiis. 


Songs— 
a en Per eee _ . « F. Lynes 
“If l but Knew" uGitienssemnes 0.00400 Wi'son G. Smith 
** An den Sonnenschein" Schumann 
“ Alzaa”’ ‘ ; P. Henrion 
J. F, Thomson, 
Songs — 


** Nymphs and Shepherds" Purcell 
‘* The Willow” 
“La Naranjera"’ 


* Lullaby”. 


A. Goring Thomas 
Scochdopole 
sedvt Jain de ese Charles Dennee 
Mrs, Agnes Thomson. 

* Liebes Scene,” * Tristan and Isolde" 
** Waldweben,” “ Siegfried" 


Wagne-Tausig-Liszt 
. 7 . Wagner-Brassin 
Mr. Zoch. 
Songs — 

**Where’er You Walk "’ (1743) 

* Sally in Our Alley’”’..... 

“ The Minstrel Boy"... 


Hinde! 

Henry Carey 

on Harry Rowe Shelley 
Mr, Thomson. 


Songs 
“ Du bist wie ein Blume"’ Liszt 
“ Bonjour, Suzon" Faure 
** Mia Piccirella”’ Gomes 
Mrs. Thomson 
We devdect ee 7 Rubinstein 


Ballade, ** Leonora ee 
Mr. Zoch. 
Songs— 
* Still wie die Nacht” 
* Venetian Boat Song "’ 
Mr. and Mrs, Thomson, 
Mr. Sterling being absent Mr. William C. Carl,of New York, 
filled his place most satisfactorily, playing several numbers, 
a pastorale by Masten among the rest. The Thomsons 
fully bore out their reputation for excellent and artistic 
singing, Mrs. Thomson in particular being worthy of spe 
Mr. Agramonte accom 
The mantle of 


Gotse 
Blumenthal 


cial praise for some of her work. 
panied as usual in a most finished manner. 
charity must be thrown over Mr. Zoch’s well meant efforts 
to play his extremely taxing program. Somebody sug- 
gested that ‘‘ Burleske’’ should be substituted as a title for 
his performance of ** Schumann’s”’ beautiful ‘‘ Humoreske.”’ 
Mr. Zoch should not play in public, for he seems nervous. 
His touch and tone are by no means unmusical, but his con 
ception seems to be singularly individual. 

Friday Morning Session, July 8, 9 o'Clock. 
Essay, ‘** The Deppe Method"... Miss Amy Fay, New York 
Discussion. 

Essay, ‘* Interpretation versus Virtuosity."’ 
A. R. Parsons, New York 


10 A.M, 


Discussion. 
Il A. M.—AMERICAN COMPOSITIONS. 
Allegro con brio ) 
Sonate, piano and violin. ) Romanza .. B. O, Klein, New York 
Allegretto, finale 
Miss Andrus, pianist, Detroit; Wm. Luderer, violin, Detroit 
Songs 
** Couldst Thou Look as Dear" (MS.).. ) 
* The Violet "’ (MS.) ‘ 
** Love Thee, Dearest’’ (MS.) ) 
Miss Alice Andrus, Detroit 
Piano trio (Allegro molto appassionato) 
Andante quasi larghetto 
Messrs. H. H. Huss, Johann H, Beck and Max Droge. 


J, H. Hahn, Detroit 


H. H. Huss, New York 
Scherzo. Finale 
Songs 
“ Thou'rt Like unto a Flower"’ j 
“If I but Knew”. 
* Le Soir” 
* Vergebliches Staendchen"’. - 
Miss Andrus. 


.. Wilson G,. Smith, Cleveland 


Ambroise Thomas 
Brahms 


Mr. Parsons being unavoidably absent, his paper was read 
by Mr. H. W. Greene, of New York. Mr. Klein’s sonata 
was well played and Mr. Hahn could desire no better in- 
terpreter of his three delightful songs than Miss Alice An. 
drus, who sings with artistic spontaneity and‘ altogether 
charmingly. The personality of the Misses Andrus is no 
small element in their musical make-up, Mr. Huss’ trio is 
familiar to us in this city, but om this occasion it was great. 
ly improved in power and compactness. If Mr. Huss will 
only sacrifice the introduction to the finale he will be wise, 
for it weakens the character of the movement. 

FRIpAyY AFTERNOON CONCERT, 2 O'CLOCK. 
Organ solo, Fantaisie in E flat sobes Saint-Saéns 

Con moto, Allegro. 

H. G. Archer, Pittsburgh 


2:15r.m. Essay, ** Music and the Individual” F. H. Clark, Chicago 
Discussion, 
3:30.—RECITAL. 
William H. Sherwood, pianist, Chicago. Charles Abercrombie, tenor, 
Rochester. 


Variations sérieuses.. .... .. Mendelssohn 


Impromptu........ i . Chopin 
NG caraddecas y 
Mr. Sherwood. 
Songs— 
“The Garland” . ..... en.diné eae: done bande Mendelssohn 
**O ma Charmante”’. P we meena eo eeeeeses SUllivan 
PROS TE psicccossecpatces’, caccccssenceseten Wilson G. Smith 
..». Beethoven 


PONY CRUE sev evecseccees uvastedbucescs 
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Mr. Abercrombie, 


Sherwood) .. De Kontski 


Scherzo (dedicated to Mr 


Chasseresse, op. 57 (dedicated to Mr, Sherwood) C, Sternberg 
Sarabande moderne (dedicated to Mr. Sherwood) W. G, Smith 
Voikstanz, op. 18 (dedicated to Mr, Sherwood) Louis Maas 
Cavatina, from suite, op. 91 U ; er Raff 

March, from suite, op. 91 . ' 

Mr, Sherwood, 

ngs 
Stars of the Summer Night,’ . Tours 
There, Little Girl, Don't Cry,” . Campion 
A Simple Maid ... Harvey 
Good Night’ J. H. Rogers 
Mr. Abercrombie. 

March ..» Hollaender 
Barcarolle . Rubinstein 
Kullak 


Octave Etude ‘te 
Mr. Sherwood, 


Mr. Archer played admirably. Mr. Clark did not turn 
up, and the association should have passed him a vote of 


thanks. Mr. Sherwood was in good form and played very 
strongly. He has improved very much since his residence 
in Chicago in repose, power, and particularly tenderness. 
All of his mannerisms are toned down and his playing, 
clarified by restraint and musical feeling, appeals to both 
head and heart. Mr. Abercrombie sang in his usual inter- 


esting style, proving that his school was an excellent one, 
and while no longer a boy he can still interest his auditors. 

The business session which followed the recital was pre. 
sided over by Mr. H,. O, Farnum. The committee on or- 
chestral fund reported through its chairman, Mr, Constan. 
tin Sternberg. The committee heartily indorsed the idea 
of establishing such a fund and made the following recom. 
mendations: The appointment of a central committee of 
five members of the association, a sub-committee of three 
members from each State and a board of trustees com. 
posed of three men of pronounced financial ability and 
who are disinterested patrons of high musical art. The 
report was adopted and the newly elected president of the 
association will appoint the committees in accordance 
therewith. 

Mr. J. De Zielinski, chairman of the committee on Ameri- 
can music, presented a report approving the suggestions 
made by President Hahn in his opening address. Mr. 
Harding presented a report of the auditing committee, 
which was to the effect that the secretary's bouks had been 
audited and found correct. At this point Mr. Mathews 
read a telegram just received by him from the chairman of 
the musical committee of the world’s fair, who stated that 
the musical congress to be held during the fair would in- 
clude music teachers, and extended an invitation to the 
association to meet in Chicago next year. The message 
was referred to the committee provided for on Thursday 
to co-operate. 

Mr. Harding, as chairman of the auditing committee, re- 
ported that on July 4, 1890, there was a deficit of $162.62 in 
the treasury. The receipts since that time have been 
$1,353.93, and expenses $1,309.77, leaving $44 16 in the 
treasury. 

Mr. Wilson G. Smith offered a resolution tendering the 
thanks of the association to the Beck string quartet for its 
generous help and artistic performances, and it was adopt- 
ed by a standing vote. 

Messrs. Constantin Sternberg, Arthur Foote and H. H. 
Huss were appointed three days ago as a committee to re- 
port upon the advisability of establishing an orchestral and 
choral concert fund for the establishment of an orchestra 
to interpret American compositions, Mr. Sternberg an- 
nounced that the committee heartily favored it and the fol- 
lowing report submitted by the committee was unanimously 
adopted ; 


The recommendation of the appointment of an orchestral and choral 


concert fund is approved 

The incoming president is authorized and requested to appoint— First, a 
central committee of five members; secondly, a sub-committee of three 
members from each State; thirdly, a board of three trustees which shall 


include gentlemen of national reputation both as financiers and disinter- 
ested patrons of high-class musical art. 

It is furthermore resolved that the action of the Piano Manufacturers’ 
Association in adopting a standard of uniform pitch is heartily and em- 
phatically indorsed by the Music Teachers’ National Association, 

A resolution was offered requesting the program com. 
mittee to have extra essayists and soloists on hand to fill 
unavoidable absences or gaps at future national meetings. 

**I do not believe,"’ said Mr. Sternberg, ‘‘ that you would 
find an artist in the country magnanimous enough to fill 
the place of an associate artist who had previously been 
announced upon the program, I, for one, should respect- 
fully decline,”’ 

The resolution was defeated. 

Mr. Sternberg brought the matter of piano tuning before 
the association. He said that great annoyance was suf- 
fered by musicians on account of incompetent piano 
tuners. He offered a resolution indorsing the National As. 
sociation of Piano Tuners, which aims to establish a stand- 
ardoftuning. The resolution was adopted, 

The following significant addition to the by-laws was 
made unanimously, on the suggestion of Mr. Abercrombie: 
‘*No person, unless of established reputation as an artist, 
or who is indorsed by three reputable musicians and 
recommended to the program committee, shall be permit- 
ted to sing or play at meetiags of the Music Teachers’ 
National Association.” 

The committee on organic union of State and national 





associations was continued and instructed to make all pos- 
sible progress toward the desired end and report at the 
next meeting of the association. Then Mr. W. L. Blumen- 
schein brought up the matter of piano moving. ‘I would 
like to know if it is in the power of any member or commit- 
tee of this association to do away with the intolerable nui- 
sance of moving pianos out and in while the sessions are 
going on,’’ he said. ‘It is perfectly outrageous to have a 
gang of men come into the hall in the middle of a perform- 
ance and yank a piano out. I move that the matter be 
referred to the executive committee with instructions to see 
that annoyances of this sort do not occur at our future 
meetings.’’ 

Mr. Stanley said the executive committee would doubt- 
less attend tothe matter without a formal reference, and 
Mr. Blumenschein withdrew his motion. 

Mr. Stewart announced that the profits of the meeting 
would be in the neighborhood of $1,000, and the association 
reindorsed the vote of thanks tendered him a few mo- 
ments before for his work as business manager. 

At 6:30 o’clock, on motion of Mr. Sternberg, the meeting 
adjourned, all business matters having been disposed of. 

Frrpay Eventnc Concert, 8 o’CLock. 
Organ solo, Sonata No, 15 (mew)... .....6-6eecceeeeeeeee wees Rheinberger 


Fantaisie. Adagio. Introduction and “ Ricercare.”’ 
N. J. Corey, Detroit, 
Songs 
ae ad ET Berry bieeke .seeeee» Wilson G, Smith 
"Finn Maks Bama" 5 iiss sad dev eboecscodees ccruvccbeds céVdotieg N. Nevin 
“Folk Song"’....... ..G. W, Chadwick 


**Song of the Morn’ . E, Mazzucato-Young 

E. Bicknell Young, Chicago ; Mrs, Mazzucato- Young, accompanist. 
Thirty-two Variations, C mimor..............60000 eeeee eee . Beethoven 
Reedo, A GROG oc o'o 660s 606s cdsnien cvccsed dedbvieddocs’ ecedes | ecevs Mozart 
Songs 

“Inder Nacht”... 

“ Fruenlinzeil”’.... 

12 Patented. scicd buted a Wests 

Shadow Song.. . 


. ...E. H. Douglass 
Wilson G, Smith 


Miss Belle Cory, Cleveland. 


«eee» Chopin 


Nocturne, op 37-2.... 
Prelude, G major.. } 


* Murmuring Breezes"’........... ... Jensen-Pauer 


Miss Gaul. 

Recitative and aria, “* Eri Tu’ (* Ballo in Maschera”’)............. Verdi 
Mr. Young. 

Garden Aria ("* Robert der Teufel’’)...... .......cceee ceveeees Meyerbeer 
Miss Cory. 

Etincelles,....... 

Vales, ‘an, Oh... f ocvnke . «.»«Moszkowski 
Miss Gaul. 


Mr. Corey is an accomplished master of his instrument, 
and did wonders, considering the unfavorable medium in 
which he had to work. 

After his solo Mr. H. O. Farnum appeared on the plat- 
form and announced that President Hahn had appointed 
the following members to represent the association at the 
musical congress in Chicago next year: Messrs, Sternberg, 
Goodrich and Huss. Then Mr. Farnum made a short 
speech in reference to the fact that certain essayists and 
performers who had accepted invitations to take part in 
the proceedings of the different sessions of the meeting had 
failed to appear or send excuses, ‘‘As we have passed a 
vote of thanks to those who have appeared,”’ he continued, 
“it has been thought only just to pass a vote of censure 
on those who have been so discourteous as to absent them. 
selves without notice or apology, and who have thus 
caused the program committee a good deal of annoyance 
and worry.’’ The speaker read a resolution which, after 
reciting the failure of the performers and essayists to ap- 
pear or excuse themselves, continued as follows: ‘* Xe- 
solved, That those essayists and performers merit the cen- 
sure of the Music Teachers’ National Association, and are 
considered unworthy to appear hereafter on the programs 
of the association’s meetings.’’ Mr. Farnum called for a 
vote on the resolution and about a dozen people said 
**Aye.”’ The noes were called for and three scattering 
responses were heard. The resolution therefore was de- 
clared carried, 

Miss Gaul played like the finished artist she is and Mr. 
Young sang very agreeably. Miss Cory’s singing was very 








crude, Thus ended the M. T. N. A. meeting at Cleveland, 
1892. oe 
M. T.N. A. AND O. M. T. A. ECHOES. 


T was a dreadful week !. Pianos, pianists and 
pianistes! Songs, singists and singistes! Such an 
army of players and warblers were never before heard in 
one week in Cleveland. And it all began on the day we, 
as Americans, love to celebrate. Americans did I say? 
Ah, yes! Let’s see: There were Hahn, Gantvoort, Kupfer- 
schmidt, Grau, Werthner, Hetlich, Schneider, Doerner, 
several Becks, Deiss, Droge, Doeltz, Kroesen, Elsenheimer, 
Liebling, Engwerson, Gottschalk, Spengler, Goetschius, 
Zielinski, Goetz, Phillippbaar, Knauss, Lewing, Agramonte, 
Carl Basch (please notice the phrasing), Kroeger, Broeck- 
hoven, Busoni (played hookee) Z-och!! Luderer, Andrus, 
Huss, Aber-crombie? Gaul, Lou-wee, Lombard, and such 
fanciful names as Star-hill, Flower-shine, Posie-hill, Fried- 
ham (the latter actually so pronounced from the stage !), a 
few other equally odd American names difficult to recall on 





the moment; also a host of ‘‘blarsted furriners”’ like 
Smith (whose name appears sixteen (16) times in the two 
program books. Beg pardon, Smithy, if I’ve counted wrong). 
Miss Smith, Greene, Chamberlin, two Glovers, Davis, 
Peirce, several Parkers, Root, Sterling, Towers, Foote, 
Gubb, Thomson (witheut the ‘‘ p”’), Fay, Sherwood, Jarvis, 
Archer, Corey, Corry, Matthews. Sorry I can’t recall all 
your names, brethren (that brings ‘* Old Perk,” our charm- 
ing secretary to mind, and he reminds me of our new 
treasurer, Ad. M. up Foerster, quite a proper prefix to the 
money man, isn’t it?) and sisters in music—anyhow—so 
just count yourselves as having been in it for completeness’ * 
sake. 

The programs of the National were too long and monot- 
onous for any but music lovers with boiler plated ears and 
heroic endurance. The O. M. T.A. programs, on the other 
hand, were commendably short and more varied. True, 
there was some fine piano playing and singing, also some 
that was awe inspiring, but, please, Mr. Lombard and your 
program committee, please don’t give us so much of this in 
‘94, and please do arrange to give us a half holiday in be- 
tween, so we may be able to go see a friend and visit a 
little. 

How about that quiet little resort in the quadrangle of 
the square? Decidedly the best fun of the convention, 
nicht wahr ? 

Plenty of hop juice and stories by the ‘‘gang.”’ Fried- 
heim was givén a right jolly time, but had to go Eastward 
the same night and thus broke the party up at its height. 

That great raconteur, Constantin Edler von Sternberg, 
thecelebrated pianist of Bokhara, was very much to the 
fore, and I shall remember a Liszt story of his to my dying 
day. His grave proposition that an ‘‘essay should be 
written on the lower tones of the bassoon and their relation 
to morality’’ was met with roars of applause by the haters 
Broekhoven, of Cincinnati, was on hand 
He 


of program music. 
with his Paderewski complexion and lofty ideals. 
wears well, 

How Beck, Jim Rogers and Wilson G. Smith stand the 
musical and soft coal atmosphere of Cleveland is more 
than Ican explain. All three of them should come East 
or else go to the Golden Gate—anywhere in order to com- 
bat the apathy stealing over them. Johann is a profound 
fatalist, a pessimist—come what will he faces it stoically ; 
but he is too big a man to live and die where he is. Harry 
Mason, a capital fellow, Arthur Foote, Henry Huss (Hold. 
on, indeed) made an excellent representative trio from the 
East. Arthur Foote has reached that point in his career 
when he will either go on repeating himself or do strong 
work. To be slightly contradictory he has passed the 
point and has done strong work. His quartet is well 
worthy of the warmest praise. 

Who was it that during the electioneering went to two 
ladies and earnestly advised them not to vote for Old 
Whiskers?’’ The ladies demurely thanked their adviser 
and incidentally remarked that they were ‘‘Mrs. and Miss 
Whiskers.’’ Horrors and instant retreat! 

Abercrombie the tenor is a man of muscle. He threat- 
ened to ‘‘do”’ a doorkeeper who had refused him admit- 
tance, and he could have easily put the threat into execu- 
tion. 

One curious episode amused me greatly. When young 
Mr. Carl was playing on the Worsching organ it suddenly 
began to ‘‘cipher’’ frightfully. A well-known musician 
from Cleveland (you all know him, Papa) said to me: ‘* Why 
does Mr. Carl press that key with his finger? If he lifted 
his finger the noise would stop.” 

‘*Ves,”’ said I, ‘if he lifted his finger.” 

Feminine beauty was not strongly represented at this 
meeting. The ladies present were too serious to be good 
looking. Miss Stewart, of Cleveland, and the Misses An- 
drus, of Detroit, are very pretty ; but the prettiest girl in 
Case Hall was a miss still in her teens, Bessie Jerome, of 
Minerva, Ohio, who plays the cornet, piane and sings. 
She is of a delicate blonde type and is excessively modest 
about her accomplishments. : 

Miss Clara Doeltz, of Detroit, should sing in the Eastern 
cities, for she is very talented and has enjoyed the advan- 
tages of instruction in London and Paris. 

Kate Marvin Kedzie, the pianist, of Lansing, Mich., has 
such a Paderewskian profile and complexion that she was 
constantly saluted as ‘* Madame Paderewski.”’ 

What shall I say of Adele Lewing, the talented pianist, 
of enthusiastic Amy Fay, of Hahn, of Doerner, of Van 
Cleve, of handsome Blumenschein, of Dayton (with his 
slow, subtle smile), of Zielinski, the most indefatigable 
worker and applauder of all of them. Better say nothing. 
It wasn’t half bad after all, Cleveland in 1892; besides, 
Major Howes was on tap at the Hollenden, and what more 
could ene desire besides a large intellectual thirst? 

Ring down the curtain on Cleveland ; in 1894 I shall see 
you all, andI predict that Louis Lombard will make, not 
Rome, N. Y., but Utica howl in the summer of that eventful 


year. AuF WIEDERSEHEN. 





Grant Brower.—Mr. Grant Brower will spend his vaca- 
tien (leaving New York July 20) up in Massachusetts and 
returning on September 20. 
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PERSONALS. 


> 

Mrs. Pratt.—Mrs. Brason Pratt, of Brattleboro, Vt., who 
has been studying for the past three years with Sbriglia, of 
Paris, the teacher of the De Reszkés, has signed a six 
months’ engagement as prima donna contralto at the Grand 
Opéra, Bordeaux, for the coming season, opening October 
I, She will sing the contralto réles in ‘Aida,’ ‘* Le 
Prophéte,”’ ‘*La* Favorita,’”’ ‘‘Hamlet,’’ **Samson and 
Dalila’’ and ‘‘ Lohengrin,’’ making her début as ‘Leo- 
nora’’ in ** La Favorita.”’ 

Sormann’s Concerto,—Mr. Alfred Sormann, of Berlin, has 
composed a new piano concerto, which he will perform next 








season. 

Mrs. Stubb,—Mrs. Valborg Hovind Stubb, mezzosoprano, 
Minneapolis, recently received from her friend Alexander 
Bull, Paris, an urgent invitation to accompany him on a con- 
cert tournée through the Eastern States of the Union. 
Whether the little lady will accept is not yet decided. 

Engaged by the New York Philharmonic Club.—Mr. Geo. 
Sauer, formerly with the Boston Symphony Orchestra and 
a pupil of Schradieck and member of the Leipsic Gewand- 
haus Orchestra, has been secured as viola player of the 
New York Philharmonic Club for the coming season. 

Marriage of a Boston Singer.—Boston, July 13.—The 
marriage of Miss Alice Esty to A. S. Marsh, of London, took 
place at the Second Universalist Church, on Columbus ave- 
nue, at noonto.day. The Rev. Dr. A. A. Miner performed 
the ceremony. 

The bride was attired in white satin en traine, She wore 
a diamond ornament and carried white roses, The brides- 
maids wore dresses of cream colored satin and carried 
Jacqueminot roses. 

Miss Esty was for many years the soprano soloist of the 
Second Universalist Church, and recently has achieved 
much success in London, 

After a short tour the couple will leave this country and 
make their home in London. 

|, Alfred Pennington.—Mr. I. Alfred Pennington, of Bos- 
ton, has just returned from abroad after three years’ 
He has studied organ in Paris with Guilmant 
He was organist 


absence. 
and in Berlin with Haupt and Reimann. 
during the past two seasons at the Royal Cathedral, 
Berlin. 

Von der Heide Sails.—Mr. J. F. Von der Heide, the well- 
known vocal teacher, sailed yesterday on the Aller for 
Europe. While abroad he will visit Bremen, Berlin, 
Dresden, Buda-Pesth, Vienna and Prague. He will return 
in September. 

Miss Kaschoska,—Miss Felicita Kaschoska, the talented 
soprano artist, unlike most of our song birds, finds it more 
congenial to spend the summer in this country rather 
than in Europe. She is dividing her time between the 
seashore and the mountains, rusticating and adding to 
her already extensive concert repertory. Since this 
talented young artist seceded from the opera tothe con- 
cert stage she has won even greater lyric success than 
when she was with the German Opera Company of 
New York Metropolitan Opera House. Miss Kaschoska 
seems to have a preference for the concert stage. 
Her very positive success at the Damrosch and Seidl 
concerts in which she took part during the past winter 
demonstrates that her vocal accomplishments will surely 
win ior her a position in her new field of labor. Miss 
Kaschoska is the fortunate possessor of a rich, well cul- 
tivated soprano, During the season of 1892-3 Miss 
Kaschoska will fill many important concert engagements. 

Brodsky.—Mr. Adoph Brodsky, the celebrated violinist, 
formerly of Leipsic, now concert master and solo violinist 
of the Symphony Orchestra of New York, will be available 
for alimited number of solo engagements in addition to 
those already made for him with the Symphony Orchestra. 
Mr. Brodsky is one of the greatest violin virtuosos in this 
country. His performances of the Brahms and Men- 
delssohn concertos with the Symphony Orchestra, directed 
by Mr. Walter Damrosch, were among the chief musical 
events of an extremely brilliant season. 

Starring Jessie. —Although Mrs. Jessie Bartlett-Davis has 
signed with the Bostonians for next season, it is likely that 
she will have an opera company of her own the following 
year. In fact, Mr. Al. Hayman has gone to Europe to 
recruit talent for the support of Mrs. Davis as prima donna. 

He Is at Work Already.—Mr. Will Taylor, late Paris cor- 
respondent of THE MusIcaL Courier, has resumed his old 
position as organist and musical director of the Mount 
Morris Baptist Church, Harlem, which he first assumed five 
years ago. 

In Town.—Armin Doerner, Bush W. Foley, both of Cin- 
cinnati, and the Eppstein brothers, of St. Louis, were 
visiting this city last week. None of these gentlemen 
came as delegates to the Christian Endeavor Convention. 

Sibyl Sanderson,—Rumor hath it that Sibyl Sanderson, 
the California girl who was created a prima donna by Mas. 
senet, the great French composer, is coming to America 
and will sing in concerts here later in the summer, says the 
‘« Morning Advertiser.’’ Miss Sanderson’s career in Paris 








has been a lucky and peculiar one. She studied under 
Marchesi, who raised her voice until she could sing the tone 
G above Gerster’s high F. Messenet happened to be pres- 
ent in Marchesi’s salon one day while she was running 
through her exercises and he was so struck by the range of 
her voice that he sought an introduction. He said to Miss 
Sanderson, when Marchesi introduced them: ‘‘ You have a 
phenomenal voice. When you have finished with Marchesi 
come to me. I will finish you and will write you an opera 
which you alone can Sing. I will make a prime of you.’’ 
Miss Sanderson lost but little time after such an offer. She 
was graduated by Massenet, and he wrote for her the opera 
‘*l’Esclarmonde’’)(** The Enchantress’’). It has been run- 
ning at the Opéra Comique for three years, alternating with 
Bizet’s ‘*‘ Pécheur de Perles’’ and **Manon.’’ It is a singu- 
lar fact that at the two great opera houses of Paris on the 
Place de l’Opéra and the Place du Chatelet the prime donne 
were American women—Emma Eames and Siby! Sanderson. 

Emma Eames.—Miss Emma Eames, the American song- 
stress, tells a London interviewer that hard as she works 
she never allows herself to get tired. ‘‘ The moment I find 
that my intelligence is clouded,’’ she says, ‘I sit down 
and think of other things or read books and go to bed 
early. Nothing can be done without intense power of con- 
centration,” 

Homestead Music.—A Pittsburgh paper, mentioning Mr. 
Carnegie’s love of music, and the busts of Wagner and 
Beethoven in his library (in New York), describes a unique 
instrument on which that gentleman himself plays. It is 
composed of eight tubes of graduated lengths, hung from a 
rather high brass frame. The performer makes music by 
hammering the tubes with a little mallet. The tunes which 
Mr. Carnegie plays most frequently are old Scotch airs 
—‘*VYe Banks and Braes,”’ ‘*Annie Laurie,” ‘Robin 
Adair,’’ ‘*The Blue Bells of Scotland’’ and ‘Auld Lang 
‘*My Country, ’Tis of Thee’’ is also found in his 


Syne.” 


repertory. 
“Don Quixote.”—A Spanish composer, Chazei, has 
written a symphonic poem, entitled ‘* Don Quixote,’’ which 


he expects to get performed at the international concerts 
given at Genoa during the Columbus festivities. 


Paderewski’s Portrait.—Princess Louise considers that 
her greatest artistic achievement has been done this year 
—namely, the portrait of Paderewski exhibited by her in 
London. In order not to in’erfere with the pianist’s 
many engagements, Princess Louise informed him that she 
would only require three sittings of two hourseach. After 
having sketched his features and the general coloring, the 
princess with pencil and sketch book attended every one of 
his public performances. Paderewski, with his shock of 
red pre-Raphaelite hair, dreamy green eyes and sensitive 
clear cut features, stares out of the canvas straight into 
futurity. Her studio is in Kensington Palace, and without 
any of the somewhat theatrical properties that may be seen 


in the workrooms of some well-known painters. 

Max Treumann at Long Branch.—The well-known bari- 
tone and singing teacher, Mr. Max Treumann, has engaged 
a studio at Long Branch and is giving vocal instruction dur- 
ing the summer season. His address is Library Hall, Long 


Branch, N. J. 








Thomas J. Armstrong. 

N excellent portrait may be found in this 
A issue of the well-known banjoist Thomas J. Arm- 
strong, of Philadelphia, Pa., who was born August 6, 1859, 
in the Quaker City. His career as a banjoist began twelve 
years ago, but at a much earlier age he displayed signs of 
musical talent, for when he was but seven years old he was 
under the tuition of his cou-in, James H. Steen, a very 


capable violinist. At the age of eighteen he began the 


study of the cornet, and was a member of the Vernon Brass | 


Band, an amateur organization of hjs native city. Some 
years later he began the study of the piano, and became so 
infatuated with it that he neglected, even discarded, his 
and he is to-day considered a very acceptable 
pianist. He was a pupil of Prof. John Newland, who gave 
him lessons in harmony and orchestration. 

Asa banjoist Mr. Armstrong is self taught. This is his 
favorite instrument, to which he devotes his entire time, 
He is one of the leading teachers of this popular instru- 
mentin Philadelphia, and his pupils are some of the best 
performers in that city. 

As a composer and arranger of banjo music his fame has 
extended beyond the walls of his native city. He is the 
author of nearly 200 original compositions for the banjo, 
some of which have become quite popular and have been 
arranged for orchestra. His latest composition, ‘‘ Love and 
Beauty Waltzes,’’ has been played by the leading theatre 
orchestras the past season. His book, the ‘*Crown Banjo 
Method,”’ is a very popular and comprehensive work on the 
banjo, and his latest book, ‘‘ Hints to Arrangers and Lead- 
ers of Banjo Clubs,’’ deals with a subject never before at- 
tempted by a publisherof banjo music. The banjo club in 
its present form is an American institution, and dates back 
to the year 1885. This is the year the banjeaurine was in- 
vented. In its present form the banjo club contains instru- 
ments of various sizes, from the small piccolo banjo down 


cornet, 





to the big bass banjo. These instruments are tuned in dif- 
ferent keys, which necessitates them being treated as trans- 
posing instruments. The banjeaurine is tuned a fourth 
higher than the ordinary banjo ; the piccolo banjo is tuned 
an octave higher than the regular banjo, and the bass ban- 
jo is tuned a third lower than the guitar. 

In 1885 Mr, Armstrong suggested to S. S. Stewart, the in- 
ventor of the banjeaurine, the advisability of publishing a 
composition in the above form, and on gaining his consent 
he composed the ‘* Martaneaux Overture’’ under the nom 
de plume of J. Vernet. This is the first piece ever written 
for a banjo club in that form, and the author takes no lit- 
tle pride in claiming that distinction. 

Since that time he has been kept busy composing and 
arranging music for banjo clubs in different parts of the 
country. His numerous published arrangements in this 
line are much sought after, and have a ready sale among 
teachers and performers on the banjo. His compositions 
are published by White, Smith & Co. and Oliver Ditson & 
Co., of Boston, Mass.; John F, Ellis & Co., of Washington, 
D. C.; W. H. Boner & Co. and S. S. Stewart, Philadel. 


hia, Pa. 


Organs and Organists in the French 
Capital. 





(Continued,) 


No. }. 


Str. EvusTaAcue. 


FTER ascending a spiral staircase of sixty 
A eight steps in absolute darkness, the organ loft of this 
magnificent Parisian church is reached, and from which 
one can only gain a correct idea of its immensity and 
height. 
Ducroquet, under the direction of Mr. Barker, with sixty 


The original ergan was constructed in 1854 by 


nine speaking stops, and was one of the largest instruments 


then known. The family of ‘‘reeds’’ was well represented 


in its scheme, although the effect of the full organ is said 
to have been good. The great organ of seventeen stops 


two trumpets (8 feet each), euphone (8 feet), 


included 


clairon (4 feet), cornet, cymbale, mixture, and three 
gambas (16, 8 and 4 feet); the choir organ, trumpet 
(8 feet), clairon (4 feet) and cornet, with ten others, 


making thirteen in all; in the bombarde there were, among 
seven stops, cornet (7 rks.), trumpet and clairon; and the 
swell organ, numbering fifteen, euphone (16 feet), euphone 
(8 feet), euphone (4 feet), trumpet, clairon, hautbois, cor 
anglais and vox humaine ; while the pedal organ numbered 
seventeen, with several reeds and without a 32 foot stop. 

Mr. Edouard Batiste was its organist until his death in 
1876, when shortly after the reconstruction of the instru. 
ment by the well-known house of Merklin & Co., (which suc- 
ceeded Ducroquet in 1855, and which has since constructed 
many large instruments for different countries as well as 
France), was begun. 

The plan of the organ as reconstructed 1s as follows : 


GREAT ORGAN, 


1. Montre feet. 16 9. Prestant feet. 4 
2, Montre... 8 10. Nasard 2 
8. Fifite a pavillon 8 11. Doublette 2 
4. Bourdon 8 12, Fourniture et cymbale | 
5. Fifite harmonique 8 i8, Euphone 16 
6. Viole de gambe 8 14. Trompette 8 
7. Gems horn 8 15, Clarinette q 
*. Rohr flate 4 16. Clairon . 4 
CHOIR ORGAN, 
1, Montre feet. 8 8. Doublette feet, 2 
2. Bourdon 8 9. Clochette 1 
8. Keraulophone 8 10. Plein jeu - 2 
4. Fidte harmonique ~ 11. Clarinette 16 
5. Bourdon 16 12. Crom horn a 
6. Fifite harmonique 4 13. Trompette 8 
7. Fugara 4 14. Clairon 4 
SWELL ORGAN, 
1. Viole de gambe a 9. Trompette harmonique x 
2. Vox celeste 8 10, Clarion . 4 
8. Bourdon. 8 11. Bourdon és 16 
4. Picolo.... . os 1 12, Principale x 
5. Basson hautbois 8 18. Filtre harmonique 8 
6. Vox humaine 8 14. Fifite octaviante 4 
7. Cornet é 8 15. Prestant 4 
8. Trombonne , ... 16 16. Flageolet 2 
BOMBARDE. 
1. Bourdon feet. 16 7. Cornet . feet. 16 
2, Gambe ..... - wb 60 16 8. Bombarde 16 
8. Gambe 8 9, Trompette : a 
4. Salicional 8 10. Cor anglais co 
5. Quintaton.. 8 11. Clairon ‘ 
6. Dulciana. _ 4 
PEDAL ORGAN, 
1. Principale.... feet. 32 9. Fitte feet. 4 
2. Fidte. 16 10. Bombarde ; a2 
8. Sou-basse . 16 11. Bombarde.... é 16 
4. Contre-basse..... ‘ 16 12. Basson dee'ee o ove Aatigta Lae 
5. Grosse fifite... 8 13. Basson x 
6. Quinte........ ; . 12 14. Trompette 8 
8 15. Clairon t 


| 


. Violoncelle ... 
8. Bourdon “ 

The combination, pedals and mechanical devices num- 
ber nineteen, and, with 4,356 pipes, complete the scheme. 
Some of the old instrument was retained, but the greuter 


part is new, and it is one of the most effective organs in the 
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city. Its sonority is remarkable and many of the stops | 


beautifully voiced, reflecting much credit upon its builders. 

Mr. Henri Dallier was appointed organist of St. Eustache 
in 1878, being then twenty-nine years of age and of remark. 
able talent, especially for improvising, and as wellin his 
interpretation of the works of Bach. He obtained the first 
prize of the Paris Conservatoire in 1576 for counterpoint, 
fugue and organ, and has since written much, including 
works for the orchestra, organ, piano, violin and ‘*mu- 
His compositions are both original, 


sique de chambre. 
and pleasing as well as serious. 
rhe chancel organ, also built by Merklin & Co., con- 


tains two manuals and twelve stops. Its organist is Mr. 
Bercot, and the maitre de chapelle is Mr. Steemann. 
WiLiiAM C, CARL. 
To be continued.) 





“An Educator of the People.” 


NY countries where art is a tradition and the 
| musical sentiment one of the most conspicuous notes of 
national character, where the numerous and various mani 
festations of the art itself make it so that the natural 


tendencies of the masses be always in a quasi state to be 


satisfied, and the individual faculties to be produced and 
manifested ; in those same countries, I say, they feel all | 
the more the necessity of patronizing the music, 80 much 


so that, be it by the musical directors or by the amateur 
community, the utmost efforts are made in order that so 
noble anend may be reached, convinced of the utmost im- 
portance of the musical taste in the education and the re- 
finement of the population. 

The means employed in the work are certainly numer- 
ous, and all of them doubtless assist, some greatly and 
some in a small measure, toward reaching this end ; but 
which among these means is the most adaptable, which one 
brings with it the most benefits, which is the most applica- 
ble to be tried on a large scale? Surely it is not the neces- 
sary musical instructions of the primary schools which, just 
passing beyond the alphabet, do not serve but to dis. 
cover (ina great many cases) a predilection for the art ; not 
the conservatory of music, reserved for those few gifted 
by nature; not the opera instructions, which are exclu- 
sively the privileges of a few populated cities and of well 
filled pockets, and surely not the classical orchestral con- 
certs, the audiences of which are still fewer, as when at- 
tending them the hearer must be furnished not only of 
sufficient pecuniary means, but also an abundance of in- 
telligence, united with an almost perfect education in 
music, 

Which is, then, this wonderful way of musical art, that 
does not meet with any difficulties or obstacles, that serves 
fully to the purpose and may be applied with facility ? 

‘The military band '’—this is the enigma, this the great 
teacher of the musical community, the only one that can 
fulfill the great mission on a large scale, extending from 
the wonderful park of the metropolis, where it performs its 
pieces of music on an elegant and artistic stand, to the 
humble piazza of the village, where the band leader directs 
standing straight upon an empty barrel which once con- 
tained bad beer or on a box of stale codfish, wherefrom he 
perms the symphony of ** Tannhauser”’ or the third act of 
“Otello;"’ here the military march is the most popular 
air, the only one that can wisely unite the ‘‘utile dulci,"’ 
produced more than cheap—totally free. 

And that this is true is proven where there are military 
regiments who have the advantage of contributing to the 
recreation and to the education of the people. 

In those same places there are no municipalities, no mili- 
tary or civic associations of any account who do not hold 
themselves bound to form a musical band and to furnish it 
gratis to the delight of a multitude eager for the beautiful 
melodies and deep harmonies, and applauding with enthu- 
siasm now the polka of Arlecchino and then the ninth sym- 
pheny of Beethoven. 

Well, then, here in this great republic in general, and 
particularly in this city of New York, in the most progres. 
sive place of the universe; here where so much impor- 
tance is given to public education, where for that purpose 
vast amounts of money are spent, and where, in honor of 
truth and thanks to the immense power of means, such 
splendid results are generally obtained in the education, is 
the military band held in the merit that it deserves, or, 
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better yet, does it fulfill its duty in such a manner that its 
educational value is appreciated as it merits? 

At first it would seem so, to judge from the large num- 
ber of bands that march through the streets of the metrop- 
| olis on various occasions and that play daily in parks, 
| squares and theatres, but very little intelligence in the 
| matter would change the opinion of the auditor. 

The military bands, like other organizations, to be really 
useful must fill certain requisites, and theirs are especially 
marked ones. 

In the first place the band must be formed and organized 
with concerts and ends entirely artistic ; the spirit of specu- 
| lation must be excluded from its views. 
| It it be otherwise the band wiil not further its interests 

by experimenting in a money making enterprise, but if 
| they wish to have the public sentiment with them they 
| must discard every thought of gain and only seek to better 

and refine their band. The latter way, though glorious 
and meritorious, is not a very productive enterprise at first, 
but eventually will surely succeed. 

Another essential necessity is that the musical corporation 
| be strong and composed of unchangeable elements and that 
| each and every one of the band understands fully the duties 
| imposed upon him, and they should each be in perfect har- 
| mony among themselves and in a direct artistic sentiment 
| with their chief if they would be successful in their under- 
taking. 

There are other requisites for a successful band, as the 
| artistic tuition, perfect knowledge of the art of instrument- 
| ing and of the science of keeping time on the part of the 
| leader, the number, capacity and equality in the performers 
of the music, and many others which are very rarely found 
| together even in the best organized European bands, but 
which at times are found and should always be found in 


| 





| large cities. 

But here in this greatly populated city of New York, 
| abundant with artistic element and especially with excel- 
lent performers on instruments, do some, if not all, of the 
bands possess all these requisites? Against my will I am 
forced to answer ‘‘ No,’’ and to state that as the bands of 
| this community are constituted and exist they do not at all 


answer their purposes. 

It can also be said that the band does not exist here, for 
in a great many cases it is reduced at last to a leader or 
to a manager, who at certain times engages a band of 
| players, whom he qualifies according to the profits he 
makes, and in his ideas art does not enter at all, but noth- 

ing else excepting money making occupies his mind ; from 
| such a class of bands what can the popular artistic educa- 
tion hope? 

What advantage can you expect from this group of 
| players toward assisting music, who, for so much an hour, 
| play a Scotch or Irish dance which is whistled by all the 
street loafers, played by all the hand organs and as a strong 
platform the ¢/ou of performance, the toast of the ‘Tra- 
* or the chorus of the blacksmiths in the ‘ Trova- 
tore ’’ with their respective anvils? 

Certainly this state of affairs is not only the consequence 
of the money making spirit penetrating too profoundly in 
the artistic element, but ofttimes from the unwise reli- 
ance of the directing corps or from the free organiza- 
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tions. 

At any rate it is an undeniable fact that, with higher mo- 
tives and a little more sacrificing spirit on the part of the 
best artists, much more satisfactory results may be ob. 
tained. 

Now that I have arrived at this point, I think it a posi- 
tive declaration when I say that there is none of my read- 
ers who has not murmured with admiration a name, a most 
popular name, that of the Italian Carlo Alberto Cappa. 

Who has not heard of the great Seventh Regiment Band— 
the famous Cappa Band? Who has not many times ap. 
plauded it with deserving enthusiasm? Who does not 
speak of it as one of the luxuries and treats of the city? 
Who is ignorant of the fact that it is one of the exceptions 
te the general rule, not to say the unique? 

It is about two months since Cappa commenced his series 
of Saturday and Sunday concerts in the Central Park Mall. 

By chance I assisted at the first of these, and was so 
affected by that concert that I promised to be the most con- 
stant and attentive listener throughout the season. 

Twelve concerts—that in themselves were sufficient to 
form a répertoire for any band for many years—were per- 
formed admirably. 

In these twelve concerts three of Mendelssohn’s best 
pieces were performed (Scotch symphony, ‘Midsummer 
Night's Dream,’’ overture of ‘* Ruy Bilas’’) ; three of Beet- 
hoven (overture of ‘* Leonora,’’ allegretto e presto of the 
seventh symphony, scherzo of the eighth ; Massenet, Scénes 
Pittoresques, Scénes Napolitaines, ballet music from ‘Le 
Cid ;"" two of Bach (air and gavotta and chorale and fugue); 
Wagner was also represented by that grand poem which is 
the overture of ‘*Tannhaiuser,"’ by the overture of 

**Rienzi,”” by an admirable selection of Meistersinger’s 
‘*Flying Dutchman," and by a scene of the +‘ Walkyrie ;” 
Schubert, by the overture in Italian style ; Berlioz, by 
that of the ‘*Roman Carnival ;"’ Liszt, by two of the best 
rhapsodies (second and fourteenth) and by the **Préludes ;” 
Rossini, by the overture of ‘William Tell,”’ and by a 
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mosaic of various of his operas; Verdi, Meyerbeer, Doni- 
zetti, also by mosaics; Gounod, by the best of his 
melodies, ‘‘ Ave Maria,’’ and the selection from ‘‘ Faust ;”’ 
Bizet, by fantasies from the ‘Pearl Fishers,’ by 
“Carmen,” and the ‘Arlesienne;’’ Mascagni, by his 
interlude and a potpourri of the ‘Cavalleria Rusticana ;"’ 
Ponchielli by ‘* Gioconda,’’ the ** Dance of the Hours ;”’ 
Gottschalk, by the ‘*Pasquinade’’ and ‘Last Hope,” 
Ma-senet; Beethoven, two movements from the ‘ Pasto- 
rale,’’ andante from the fifth ; allegro con brio della, third ; 
larghetto from the second, &c.; Bellini, Litolff, Suppé, 
Strauss, Waldteufel, Gurza, d’Aman, Wilson, Braham, &c., 
an affair which is quite enough to astound anyone. 

The fact that the répertoire is so unusually large (not 
reckoning the rapidity with which the programs, so various 
and difficult, are executed), is a positive proof of the ad- 
mirable organization of the musical corps and of the excel- 
lence of its conductor. 

One hundred and eighteen different pieces cannot be per- 
formed in only twelve concerts and in only forty five days, 
excepting by a corporation of true professors—born artists 
—and in perfect accordance with the artistic sentiments of 
their chief, 

This is in fact Cappa’s Band. It is not one of those 
monster gatherings of hundreds of individuals, among 
whom are a dozen good solos and the rest merely figure 
heads, with orders to make lots of noise without so much 
as a thought for musical education. No. Cappa’s Band 
has just sufficient players to bring to a successful issue 
any piece they undertake. Every one of them has a cer- 
tain value; each one co-operates to the general effect. 

The increasing of the band or the extraction of any of 
the present elements would be disastrous, as it would tend 
to spoil that wisely architected harmony brought forth by 
the eminent leader. 

Above all, in Wagner’s operas I do not think he can be 
surpassed, and can further state that the overture of 
‘*Tannhauser ’’ produced by Cappa’s Band left upon me 
an effect not very different to when I heard it interpreted 
in the best European orchestras. 

The band, with the famous leader, is so united and pre- 
cise in all its elements that the effect produced is equal to 
that of a good orchestra. 

Leader Cappa is a man not only gifted with uncommon 
instrumental science but also with rare artistic sentiment, 
and he must needs think deeply and use his wonderful 
practical spirit in the choosing and grouping of the parts 
as well as in the selection of the music. 

The piece which most affected me was the selection of 
‘*Meistersinger,’’ of Wagner’s. 

It is extremely difficult to compound in a simple mosaic, 
which does not last more than ten minutes, the entire part 
of such a colossal opera. 

This piece alone, which was twice interpreted by the 
Seventh Regiment Band, is sufficient to elevate it even in 
the mind of the most exacting critic to the rank of a first- 
class band. 

In the extraordinary répertoire, as in the reductions, 
Cappa’s Band deserves great praise and merit, as also in 
its precise interpretation of the most difficult works. 

Here the high merits of the leader are seen. He is not 
only the material owner, but also the intellectual possessor ; 
he is conscious of the fact, and he governs it in such a 
manner that his musical library is not only in his book- 
cases but also in his noble and elevated mind, as well as in 
his heart—the heart of an artist. 

Cappa also possesses in a perfect degreethe gift of com- 
municating his own interpretation of the authors to his 
players, without which it would be an impossibility in such 
short time and with only one hour and a half for 
rehearsal a week to give to the public such difficult works 
as the ‘‘Cavalleria Rusticana’’ and the selection of the 
‘* Meistersinger.”’ 

Without having assisted at one serious representation of 
Mascagni’s opera Cappa has given an interpretation of the 
same. 

Someone has styled the leader of the Seventh Regiment 
Band the ‘* Magic Cappa.”’ 

No, my dear colleague, he is not a magician ; Cappa is 
simply a true leader, a director who besides knowing his 
duty can accomplish it fully ; it is true that, there being so 
very few leaders like Cappa, their higher culture in musi- 
cal education is sometimes attributed to magic art. 

Nevertheless what cannot be denied is that Cappa, with 
his band, has added te the musical instruction of the 
people, and to the progress of artistic taste, more than any 
other man in this city. 

The large number of people who listen with astonishing 
silence to his concerts, and then applaud him with the ut- 
most enthusiasm, prove the truth of these assertions 
and clearly show that New York people are of the same 
idea. 

They recognize in Cappa a benefactor of popular educa- 
tion, they love and esteem him. 

For my share I offer a tribute of more than esteem, one 


ot admiration to the distinguished leader, and hope that 
his great merits will be appreciated here by all, so that he 
may continue steadily in the vocation he has followed, and 
that he may arrive at the noble completion of the artistic 





education of the people. Tu. Rossi. 
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Toronto College of Music (Limited). 





F, H. Torrtncton, Director. 
HE midsummer, or annual, report of the To- 
ronto College of Music, particulars of which have 
been announced, must have been a source of gratification 
to the promoters of that excellent institution. But it is 
even more satisfactory from the standpoint of public con- 
sideration. The public at large have a vital interest in the 
maintenance of a high standard by its leading institutions 
of learning, as they are the examples by which general edu- 
cational progress is measured. That the artistic aims of 
the college, as specified in its curriculum, have fulfillment 
is clearly demonstrated in the results of exacting examina- 
tions and by the character and performance of its con- 
cert program s. 

The college first opened its doors in September, 1888. 
Its object was to hold in Canada a position similar to that 
of the first-class schools of music in Europe, and thereby 
afford a means of musical study, either as amateur or pro- 
fessional, without the danger and expense incidental toa 
residence abroad. 

Certificates, medals and diplomas are granted, and being 
in affiliation with the University of Toronto (Sir Daniel 
Wilson president) degrees of Mus. Bac. and Mus. Doc. can 
also be obtained by the college students, 

Virtually all departments of music, practical and theo- 
retical, are taught by the faculty, which is composed of 
some fifty eminent teachers. 

One of the special and important advantages which the 
college students have access to is the opportunity of becom. 
ing efficient orchestral players through free admission to 
the Toronto Orchestral School, which was organized and 
founded by Mr. Torrington, and which he personally 
directs. 

The Toronto College of Music is governed by a wealthy 
and influential directorate. The building occupied is a 
handsome structure. Besides the ordinary teaching, 
lecture and library rooms it contains a beautiful concert 
hall having a fine three manual pipe organ specially for the 
use of the students. Opportunities forhearing good music 
properly interpreted are afforded the students when great 
artists visit Toronto. Among those who have appeared in 
the College Hall have been Edward Lloyd, Mr. and Mrs. 
Georg Henschel, Frederic Archer, S. P. Warren and others 
of like fame. Last season the services of the Detroit Phil- 
harmonic Club (one of the best string quartets in America) 
were engaged fora series of chamber concerts, By these 
and various other means the cultivation ot the artistic pro- 
clivities of the students goes hand in hand with their 
practical training. With so many obvious advantages it is 
not surprising that the college has each year added to its 
clientélle by hundreds, and that it now ranks with the 
most celebrated schools of music inAmerica. As examples 
of the class of music given to the public the subjoined 
programs are interesting. With the exception of the string 
parts by the Detroit Philharmonic Club, they were per- 
formed by the college pupils. It will be noted that the 
selections are of a high class, this indeed being characteristic 
of every thing musical which comes under Mr. F. H. 
Torrington’s direction : 

REPRESENTATIVE PROGRAMS, 1892. 


Concerto for two pianos (first movement) with orchestra,.........Mozart 
Miss Maud Kane and Miss Genevieve Caniff. 
‘Star of My Heart” (vocal)...... cccccee ARE 


Miss Snarr. 
Concertante duo (two pianos)...... . .. 6... ccc ee cence ... Saint-Saéns 

Mr. Burden and Mr. Welsman. 
** The Deathless Army” (vocal)....... 


niabeneterses +¥s seeee Trotere 
Mr, Chattoe. 


Quartet (four violins) hee Ritter 
Miss Metcalf, Miss L. Adamson, Master Harry Torrington and Mrs. 
Adamson. 
Polonaise, op. 22 (piano and orchestra)................66000ccce eee ‘Chopin 
Piano, Miss Sullivan, 


Andante and rondo, **‘ Ah Non Credia”’ (vocal)........... ......... Bellini 
Miss McFaul. 
Andantino (second concerto) (violin and orchestra).............. De Beriot 
Violin, Mrs, Weeks Church. 

Momoant-Muslenle tole as oii5556056 800 eS es ook ceva ccs Scharwenka 
Valse (piano),.... Cp adip 0 0 PU Cie 1 cdc chore 0: odgh ofGeseces < Moszkowski 
Miss Couen. 
wT ND I COO a5 0s snantn>dvsee t= net .. Blumenthal 


Mr. R. Shaw. 


* Meditation”’ (ten violins, harp and organ)............ ... Bach-Gounod 
Violins, Misses Taylor, Rogerson, Hatton, Hey, Metcalf, Davis, 
Dilworth, Adamson, Master Harry Torrington and Mrs. 
Adamson; harps, Misses Breen and Sullivan; organ, Miss 


Clarke. 
‘**How Salvator Won” (reading)............00..e0005 Ella Wheeler Wilcox 
Miss Marguerite Dunn. 
‘** My heart at thy sweet voice"’ (** Samson’) «vocal)....... .. Saint-Saéns 
Miss Bonsall. 
“ Faust Fantasia” (violin solo)........... ©... ..cccceeccccccecceeves Alard 
Mr. Weisman. 
** Giorno d’orore”’ (** Semiramide’’) (vocal)........ 06.0... eee cues Rossini 
Miss Reynolds and Miss Bonsall. 
Concertstlicke (piano and orchestra)............. bet see. He RAS Weber 
Piano, Miss Cowley. 
see * 
Op. 70, quintet (piano and strings)........ 60... ccccccececueeee Jadassohn 
Piano, Miss Sullivan. 
Romanza, “ Lella’s Song "’ (voice and violin).............0...00c000s Suppé 


Miss Maud Snarr and Mr, Yunck. 





Op. 87, quintet (first movement) (piano.and strings),............. Hummel 

Allegro resoluto. 

Assai. 

Miss McKinnon. 
Op. 41, No, 8, quartet, in A major (strings)........ J .. Schumann 
Romanza, ‘Com ¢ Bello” ("* Lucrezia™) ... | a ees 
Cabaletta, ** Si voli il primo”.............+- POTN re> «sins ss ae 
Mrs, Parker. 

Andante from concerto (violoncello solo)......... ...«Molique 
Tarantelle (violoncello solo)... ..... ... 66.6660 Popper 
Mr. Alfred Hoffman. 

Op. 109, quartet (piano and strings) ............. _Jadassohn 
Piano, Miss Cowley. 

s**t 
Op. 77, quartet, adagio (piano and strings)........... _Jadassohn 
Piano, Mr. Burden, 

Op. 21, trio (piano and strings).......... rue Dvorak 
Miss Pease. 

“Ah! S'Estinto'’ (** Donna Carita’) (vocal)...... Mercadante 


Miss Roseburgh, 
Quartet in E flat major (strings). ... Car! Von Dittersdorf 
Vocal trio, ** Voga, Voga”’ a ahead ; Campana 
Misses Burns, Forbes and Roseburgh. 





Op. 85, trio (piano and strings)...........ceeccee cece eeeeee .Goldmark 
Piano, Miss McLaughlin. 
see 
Trio (two movements) (piano and strings), ............ ... Gitz 
Piano, Miss Kane. 
Recit. and aria, ** Lascia Pianga"’ (** Armida"’) (vocal),........... Handel 
Mrs. Klein. 


“ Faust Fantasia” (violin solo),....... . Pablo de Sarasate 
Mr. Wm. Yunck. 
Op. 18, No. 2, quartetin G major (strings)................ 
**O Mio Fernando" (* La Favorita”’) (vocal aria)......... 
Miss Agnes Forbes. 
Op. 44, quintet (piano and strings)............. . 
Piano, Miss Sullivan. 


. Beethoven 
.. Donizetti 


“en 

Organ— 
I 5. ace y ch eaaete cantevabente .... Bach 
Allegro con moto .. Smart 
First sonata finale.... ........... .. Mendelssohn 


ito « bees , Raff-Watson 


Miss Beatty. 
(Violin obligato, Mr, Welsman.) 


Vocal, ** Stars of Earth"’ 


Schumann 





| ** Poetic Prologue" 





Organ, Concerto (B dur), first movement...........0 6.66. cc cece cnee Hiindel | 
OTT iGidans in kied +0 detache «Ghar eiidcasta ans .Guilmant | 
Vocal, ‘* The Chorister"’ a ehikae +a tama sania . Sullivan | 
Master Eddie Reburn, 
Organ— 
be ee ..++eeeLemmens 
Overture, *' Rienzi"’...... cédgendess wee aad .. Wagner 








The Arion Trip. 
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THE OCEAN CROSSING. 





SreamMer Wie ann, July 5, 1892 


E 
W but exceedingly pleasant voyage. 


o'clock we signaled Lizard Lights, and while I am writing 


Last night at 1 


these lines you will read in the New York papers of our | 


safe arrival in the English Channel. Just now the Isle of 
Wight is in sight, in spite of a cloudy and threatening sky. 
Two more days and we shall be in Hamburg. 
therefore, to jot down a few lines about the incidents of 
the crossing, so that I may post them the moment of our 
arrival, when they will catch the first Hamburg steamer, 
which leaves in three days. 

The pleasant incidents connected with our departure on 
Saturday, the 25th inst., will have been chronicled in the 
New York Sunday papers, and are probably forgotten by 
this time. No use, therefore, of reviving their memories. 
The whole day we had clear and beautiful weather. 

To proceed chronologically: On Sunday the 26th the 
weather was cloudy, several ladies were seasick and we 
made 309 miles from Sandy Hook. 
Mr. Van der Stucken held the first rehearsal. 
beautiful composition ‘‘Der Morgen’’ was the principal 
number, and when it came to the words ** An end there be 
to suffering!’’ there arose outside a fearful howling and 
screaming. Great consternation in the saloon, which only 
ceased when it was learned that it was merely the kitchen 
boy who got a terrific licking from the chef for having 
upset asaucepan. The rehearsal was stopped amid laughter, 
with Van der Stucken’s remark, ‘‘An end there be to 
suffering.’’ 

Monday, Fune 27.—Rehearsal from 9:45 till 11:10 A, M. 
Almost all hands present except a few tenors and the under- 
signed ; 303 miles, In the afternoon rough’ sea; general 
upheaval, I am sea-sick. 

Tuesday, Fune 28.—Ocean calm, sky cloudy. Rehearsal 
from loto tr. Cannot yet attend. In the afternoon Miss 
Maud Powell appears on deck for the first time ; 306 miles. 

Wednesday, une 29.—Rehearsal from 10 to 11. Unim- 
portant day. Nothing new on board. Calm sea ; 309 
miles. 

Thursday, Fune 30,—Clear weather. Rehearsal for the 
basses only, from 9:50 to 11 A. M., and for the tenors from 
3 to4P. M.;311 miles. At dinner clean table cloth and 
napkins. 

Friday, Fuly 1s.—Threatening sky, but calm sea ; 320 
miles. Rehearsal from 10 to 11, and in spite of some trifling 
opposition also from ;3to 4P?,M. Van der Stucken has his 
men in hand most wonderfully, not only musically, but 
also morally, and he carries his point every time. 

Saturday, Fuly 2.—Cloudy, but calm; 315 miles. 


Rubinstein’s 


Usual 


*“ The Mosquito,” humorous poem 


rehearsal from 1o to 11, Friday night tenor Diffany from 
Newark, N. J., fell asleep on deck and was awakened by 
ghosts which could not be laid until the said very fright- 
ened singer had, under spooky escort, repaired to his cabin 
and turned over to the bogy men a big bottle of whiskey 
which they knew to be closeted in his trunk. 

Saturday evening the customary concert for the benefit 
of the German Society for the Rescue of Shipwrecked. The 
program and performance was in every way above what is 
usually heard on such occasions. Here it is: 


‘*Siinger Motto’ es ‘ ‘ ‘ 
By the Arion Society 


Written and 

** Arion's Greeting to Wieland "’ 
Sung to a folk's tune by all present 

Short lecture on ‘* Water and its Effect on the Stomach’ 


spoken by Richard Weinacht 
..Poem by Wilhelm Salzmann 


very 


funny) ben ... By Rockar, the 125th street music publisher 
Larghetto, for violin Nardini 
** Spanish Dance," for violin , Sarasate 
Miss Maud Powell. 
“Ich liebe Dich” Grieg 
Oscar Saenger 
Weinacht 


Read by the author. 
** Elevation "’.. 
* Moment Musica! "’ 


t For piano Floersheim 
Played by the composer 
4 Guten Bnths ”, .0.05 -cscadesiaes M, Ams 
Sung to a folk's tune by all present 
“ Toreador,” song from * Carmen"’ 
F, Gillette 


Bizet 


* Rundgesang "’ Van der Stucken 


‘* Ernestine Oyster Patté,” a negro imitation in costume, by Emil Ams 
* Wundersage”’ Spiller 
H. Kessler 

* ‘old"’. edeee 
Raaiay “ ” t Kaempfert 
** Ecce quam bonum j 


Both sung by the general chorus 

The collection taken up during the progress of the con 
cert amounted to a clear 600 marks, which were turned 
over to the above named worthy organization, 

Sunday, Fuly 7.—Calm sea and clear sky ; 329 miles. 
Usual rehearsal, very interesting, all sing well. Monday, 
the glorious Fourth of July; most auspicious day ; finest 
weather sofar. Everybody in happy spirits. Rehearsal 
to Van der Stucken’s hard won satisfaction. 

At 2 o'clock, after lunch, parade on deck and short cele- 


bration in the saloon, which opens with the singing of the 


‘Star Spangled Banner’’ by the general chorus, Mr. 
Weinacht introduces, in a few well chosen words, the 


speaker of the occasion, Mr. Carl Ahrendt, of the Balti- 
more ‘‘ Correspondent,’’ who does himself proud ina highly 
enthusiastic and patriotic oration in German, in which the 


are nearing the end of a somewhat slow Germans in general and the Arion in special are, of course, 


not forgetten. It is followed by Kaempfert’s * Birthday 


and ‘*Columbia, the Gem of the Ocean,”’ both sung by the 
general chorus and cheered most vociferously. 

Finally, I cannot refrain from translating from Mr. Ah- 
the interesting opening sen- 


rendt’s speech following 


It is time, | *°7°®* 


A singers’ journey from the picturesque Hudson to the vine clad and 
legend surrounded Rhine! What an elevating thought! A host of Ger 
man-American singers undertake an ocean voyage in order to show how 
they have fostered, transplanted and brought to honor in their adopted 
they brought from the land where their cradle 
Truly an undertaking which is well adapted 


country the dear gift 


stood—the German / fed / 

to fill the heart of every German with pride, to make him ift up higher 
his head and to quicken his pulse, pre vided he have indeed Teutonic 
Cheruscan blood in his veins. The eyes of all Germans in the United 


Srates are upon you, gentlemen, and I prognosticate for you that this trip 


of the Arion will be engraved with golden letters in the history of Ger- 
man-American progress. It will prove to: be an epoch making tourndée, 
which will reward you with the laurel wreaths of renown, not only for 


| your vocal efforts, but for the high deserts which you thereby win for the 


From 10 to 10:45 A. M. | 





furtherance of German social life and the esteem of the German element 
in the United States, 

When the ancient Greeks left their home in order to found a new one 
in distant lands they took with them their penates, to insure them heaith 
The German takes along his music, his song, his good 
His Lied is his talisman, which 


and prosperity. 
humor ; they are his household gods 
opens for him the heart of the stranger. 
factors of progress; they help us to tear down the prejudices of short 
sighted know-nothings, and men lixe your highly gifted conductor, Mr 
Frank Van der Stucken, masters of their art, are true missionaries in this 
noble cause and whose merits cannot be valued too highly 


Music and song are potent 


Beautiful, isn’t it? 

Fuly 5.—Date of this letter. 
pation of the near at hand landing. 
factory. The boys sing like angels. 

Among the professional members of the Arion aboard 


Everybody in joyful antici 
Rehearsal very satis. 


are: 

W. H. Rieger, tenor. 

Ed. X. Roelker, tenor. 

Oscar Saenger, baritone. 

Fred, Gillette, baritone. 

Herman Hovemann, second bass. 

Frank G, Dossert, organist and second bass. 

Henry Greiner, from Rochester, assistant conductor. 

Leopold Winkler, would-be pianist, but in this instance 
first bass. 

Hugo Griinewald, would-be pianist and composer. 

Otto A, Graff, first bass and accompanist. 

Karl Schaefer, second tenor and accompanist. 

The ‘splendid men of the splendid music trade’’ are 
also plentifully represented: 

Mr. and Mrs. R. M. Bent, piano manufacturers, 

Mr. and Mrs, Wm. Mylius, piano dealer. 
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Mr. F. A. Rockar, music publisher. 
Mr. A. E. Werner, piano manufacturer. 
Mr. and Mrs 


The latter gentleman, of Steinway & Sons, armed with 


Ernest Urchs. 


the detective camera, the irrepressible, takes snap shots 


at everybody unawares, with a particular view, however, 
to the beautiful; for instance, Miss Maud Powell, taken 
it fiddle 


the North Sea and Thursday morning Ham- 


with and with 
To-morrow 
reception ! O. F. 


ww fora big 





Franz Vetta. 











PRIVATE di patch receive d in Washington 
A last Saturday stated that Mr. Franz Vetta, the well 
had died of consumption at Riverside, Cali- 
fornia He had been in ill health for some time and re 
moved to the West with the hope that the air there would 
lo him good Mr. Vetta the 


musical world and was for some 


was very well known in 


time a member of Miss 


Emma Juch's Opera Company, singing principal parts. 


Mr. Vetta, who was born in Camden, N, J., 1862, pos 
sessed an excellent bass voice and in the rdle of 
‘Mephisto "’ did some striking work. His correct name 
was Wetter, and he sang for some years in Philadelphia 
and was a member of the late American Opera Com 
pany Mr. Vetta married the talented and comely con- 
tralto, | MacNicholl, of Washington, D. C., who was 
with him at the time of his death. Personally Mr. Vetta 
was a great favorite, his manly unaffected manner and 


disposition endearing him to his friends, whose 


Mr. Vetta was at 


penerous 


name was legion, all over the country. 


one time a pupil of Frank de Rialp. 


A Tribute to G, W. Morgan. 
M vi 


ORRI ie, Vt., Juiy 14, 1892 


f.dilor Musical Courier 
T was a shock to me to find an obituary notice 
of George W 


‘*Tribune’’ of the 12th 
No one who has had an opportunity of knowing Mr. 


Morgan in the 
inst 
Morgan could doubt his great ability, and there are many 
organists in this country who can thank him for their first 
ideas of legitimate organ music and_ playing. Dudley 
juck told the writer that it was Mr. Morgan's playing the 
**Bach Fugues’’ in Hartford in the early fifties that 
turned his thoughts organward., 

During Mr. Morgan's long incumbency at the organ of 
the Brooklyn Tabernacle and the many series of organ re 
citals at which much of the best organ music, classic and 
modern, was performed in a masterly manner by him, many 
of the organists of our day, the writer among the number, 
were attracted to the performances and a wonderful influ- 
ence for good went out from this man’s work that is incal- 
culable. He was the doyen of organists by right of excel- 


technic and combination effects, and many an 


lence in 
organist in ourland will think kindly of the genial face 
that is gone and bless him for the good that he has done 
and for the influence in music which went out from him, 
whieh served as a spark to fire their ambition to do good, 
honest, legitimate organ playing like the master, George 
W. Morgan. Yours sincerely, 


Joun Hyatr Brewer. 


A Worthy Idea,—The German Government has ap- 
pointed a commission, composed of notable native musi- 
cians, to select and edit for publication ‘* Monuments of 
German Musical Art.’’ Messrs. Breitkopf & Hartel are to 
be the publishers of this series of interesting works, the 
first of which, ‘The New Tablature,’’ for the organ, by 
Scheidt, is ready for issue. 


IMAGINE 


a man or woman who cannot tell 
one note from another sitting down 
and playing a Beethoven symphony 
with all its beautiful changes of 
tempo and harmony. 

It seems incredible, but that it 
can be done is an absolute fact, and 
not only can this person play a sym- 
phony, but operatic selections, over- 
tures—in fact anything, from the 
most simple ballad to the most 
classical compositions. 

The AEOLIAN, with its simple 
manipulation, enables one to accom- 
plish these wonders with a week's 
practice, It is on exhibition daily 
at our warerooms, and you are cor- 
dially invited to call and hear it. 


The Aeolian Co., 


18 West 28d Street. 





HOME NEWS. 


> — 


Most of Them Will Return.—The steamship City of 
New York took a variety of musicians over the big pond, 
but most of, them will, no doubt, return to these protected 
shores. Besides Prof. E. M. Bowman and wife, Mr. and 
Mrs. Georg Henschel and Miss Agnes Huntingdon were 
on board, and so was Mr. C., A. Ellis, of Boston Music Hall 
fame. 

Mr. Blakeley’s Mission.—Mr. David Blakeley arrived in 
Liverpool last week, and it is generally supposed that he 
is bent on re-engaging Edward Strauss and his orchestra 


| for the world’s fair year, 


Miss Letson’s Vacation,—Miss Letson, the talented 
young accompanist to Mrs, Ogden Crane, will spend her 


vacation at Long Branch, N., J. 


Prizes for Compositions.—In order to stimulate Ameri- | 


can composition the ‘* Ladies’ Home Journal’’ has just 


made public an attractive series of liberal prizes for the 
best original musical composition by composers resident 
in the United States and Canada, The prizes call] for a 
waltz, a piano composition, a pleasing ballad and a popu- 
lar song, an anthem and the four best hymn tunes, The 
composition is open until November 1 next. The oppor- 
tunity has an additional attractiveness since the prize 
compositions will form part of a series for which Strauss is 
writing an original waltz and Charles Gounod and Sir 
Arthur Sullivan each an original song. 

Another.— Whiteland, Ind., July 12 —Whiteland has a 
musical prodigy in Miss Lena Maiden, twelve years of age. 
Last month Miss Maiden was graduated from the school at 
Oldensburg, Ky., and at commencement was awarded first 
premium for piano and vocal music, scientific studies, in- 
dustry and needlework, as well as first honors on the harp. 


Asger Hamerik Finds a Good Pianist.—Mr. Asger 
Hamerik writes to the Baltimore ‘Sun "’ from Copenhagen 
as follows: ‘*When you receive this I shall be traveling 
again, and thought therefore before I start to send you 
some important news. You know the trustees sent me 
over to engage a new piano professor for the Peabody. 
Well, the Hamburg boat brought me over in her own good 
time, and I landed safely on June 5. I at once commenced 
to search. Think of the immense field I had. Without 
rest I proceeded, hearing lots of piano players, such a lot; 
most of them good and perhaps, let me say, dry in their 
renditions. More came, more I heard, and my ears were 
fairly ringing with Chopin and the fireworks of Liszt. Now, 
in order to suit us the candidate must be an artist and a 
man of good personal qualities as well. In most cases 
the latter was lacking. Then there were wife and children 
in the way, then no knowledge of English, then again pre- 
posterous demands. I was actually despairing. After three 
weeks’ labor I accidentally heard a young man play—and 
play well. He had just arrived from Vienna, where he had 
gone to pay a professional visit to his teacher, Leschetitzky. 
I struck up an acquaintance, and before four days had 
passed I managed to have himengaged. His name is Eman- 
uel Wad, of Danish parentage, and the son of a prominent 
minister. As to his ability Baltimore will have abundant 
opportunity to judge. As to his appearance, he is quite 
tall, blue eyed and blonde, good looking, that is in my 
judgment, and about thirty years of age. He speaks Eng- 
lish, as most foreigners do, brokenly, of course. He is 
altogether an attractive and refined gentleman and is un- 
married. He will probably teach exclusively at the Pea- 
body and give several piano recitals the coming winter. 
Now my troubles are well over, and I can rest. But no, 
I have to prepare for a performance here of my ‘Sym- 
phonie Majestueuse.’ This well over I shall go traveling 
for my health. I never speak or hear any English, and 
were it not for the few books I brought with me I should 


forget it, I am sure.”’ 


| running. 
| has a particular tone of its own. 


They Possess Absolute Pitch.—Engineers judge of the 
condition of their machinery by the tone it gives out while 
Every engine, whether stationary or locomotive, 
The engineer becomes 
accustomed to that, and any departure from it at once 
excites a suspicion that all is not right. The engineer may 
not know what is the matter, he may have no ear for music, 
but the change in the tone of his machine will be instantly 
perceptible, will be instantly recognized, and will start 
him on an immediate investigation. 

Hopper for Home,—De Wolf Hopper will sail for home 
from Liverpool to-day on the City of Paris, after making a 
trip up the Rhine. 

N. Y. 8. 8. Quartet. —The New York Symphony String 


| Quartet, comprising Adolph Brodsky, first violin and direc- 


tor; Anton Hekking, ’cellist ; Jan Koert, second violin, and 
Mr. Ottokar Novacek, viola, will give a series of six cham- 
ber music concerts at Chamber Music Hall, Music Hall 
Building, on Sunday afternoons during the season of 1892-3. 
The concerts will be given at intervals of a month between 
each, and the quartet will be assisted by eminent soloists 
at each concert. The quartet was organized last winter by 
Mr. Damrosch for the purpose of reviving an interest for 
chamber music in New York city. The result was so grati- 





fying as to encourage the quartet to extend their field of 
music labor beyond the environs of the metropolis, and 
arrangement are now being made to give chamber music 
concerts in the larger cities near New York during the 
coming season. 

Re-engaged.—Mr. Adolph Brodsky and Mr. Jules Conus 
have been re-engaged as first and second concert masters 
of the Symphony Orchestra, Mr. Anton Hekking will con- 
tinue as first ’cellist, and in all other respects the personnel 
of the orchestra remains the same with few exceptions. 
The first violins have been further strengthened by the 
acquisition of Mr. John Marquardt, formerly solo violinist 
of the Philharmonic Club. Mr. Jan Koert will retain his 
position as solo viola. The engagement of Mr. Ottokar 
Novacek, the well known viola player, formerly pupil and 
associate of Mr. Brodsky in Leipsic, is another of this sea- 
son’s valuable additions to the orchestra. 

Visiting New York.—Mr. J. M. Chance, the well-known 
piano teacher of Sedalia, Mo., is paying New York a brief 
visit. 

On the Aller.—-Miss Adele Lewing, the talented young 
pianist who made such an impression by her piano playing 
at the Cleveland M. T, N. A. meeting, sailed yesterday on 
the Aller for Bremen. Miss Lewing will return about the 
middle of October. 

Smith Not on the Program Committee.—Mr. Wilson 
G. Smith, of Cleveland, is not an alternate on the M. T. 
N. A. program committee for 1894, as was erroneously 
stated in the last issue of THE MusicaL Courter, but is an 
alternate on the examining committee of American com- 
positions. 

J. de Zielinski.—J. de Zielinski, of Buffalo, the well- 
known pianist and exponent of the most modern composi- 
tions, is also an enthusiastic yachtsman. He will spend 
most of the summer on board of the Louise, a trim and fast 
sailing English cutter, flying the burgee of the B. Y. C. 

The Mozart Symphony Club.—For the season of 
1892-3 engagements are rapidly coming to the Mozart 
Symphony Club, which starts out on October 10 this 
year, beginning at Philadelphia. Most of the large cities 
will be visited twice by the club. It continues to remain 
under the management of Stoelzer & Blodeck. 

Song on Eagle Rock.—Orange, July 17.—The Young 
Maennerchor of Philadelphia, one of the strongest and best 
drilled of the German singing societies of the country, was 
to-day the guest of the Orange Maennerchor at Eagle Rock. 
The Young Maennerchor has been on its annual excursion, 
which began last Thursday. It has visited New York, Bos- 
ton and Newport, and it closed its outing bya visit to Eagle 
Rock to-day. This afternoon the Arion Society, of Newark, 
joined the two societies, and the afternoon was spent in 
singing. Fully 5,000 persons visited the rock during the 
day. 

To Present Spanish Opera.—Arrangements were made 
yesterday for the appearance of the Royal Spanish Comic 
Opera Company at the Broadway Theatre in January. The 
organization consists of ninety-five people and has been 
appearing in Havana for six years. It is under the man. 
agement of Mr. Eugene Schutz and will remain here for six 
weeks. 

ANTED—A competent organist and choir master to 

take charge of Christ Church (Episcopal) choir, 

Louisville, Ky. A liberal salary paid. A most excellent 

opening for a first-class musician who desires to teach 

piano, organ and voice culture, Address Music Committee, 
Christ Church, Louisville, Ky. 

OCAL TEACHER WANTED—In September next by 
V an important school of music in Canada. Must bea 
specialist of high repute, experience, best testimonials as to 
proficiency and character. Must speak English fluently. 
A certain sum guaranteed to the right man. Address 
W., X. Y. Z., care Musica Courigr, 19 Union square, New 
York. 

EACHERS WANTED— Music School just opened, 

11 miles from New York city, wishes to procure 
a portion of the services of a male vocal teacher; alsoa 
violin teacher. Address, giving reference, experience, 
terms, &c., ‘* Music School,’’ Hackensack, N. J. 


NEW YORK COLLEGE OF MUSIC, 


128 and 130 EAST 58th STREET. 
ALEXANDER LAMBERT, Director, 
Mme. FURSCH-MADTI, Principal of Vocal Department. 


ALL BRANCHES OF MUSIC TAUGHT 


Faculty comprises the most eminent instructors. 


NOTIGE.—The New York College of Music will remain open 
during the entire summer. 


THE FAMOUS 
New York Conservatory of Music, 


ESTABLISHED 1863—CHARTERED 1865, 
Removed from Fourteenth Street to the Large and 
Elegant Building, 
112 EAST EIGHTEENTH STREET, 


Between Fourth Avenue and Irving Place. 











THE EMERSON PIANO I8 USED. 
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FOREIGN NOTES. 





* Werther” in Paris.,— Massenet’s ‘ Werther,” 
which was produced for the first time in Vienna, will be 
given for the first time in Paris next October at the Opéra 
Comique. 

D’ Albert’s ** Der Rubin,’’—D’ Albert is putting the 
finishing touches to his opera ‘‘ Der Rubin” (‘* The 
Ruby "’), the text of which he wrote. 

Berlin Philharmonic Concerts,—The first Berlin 
Philharmonic this coming season will be conducted by 
Hans Richter, the second by Moriz Moszkowski, thethird by 
Joseph Joachim. These concerts take place before Christ- 
mas; all the concerts afterward are to be conducted by 
Hans von Bulow. 


A Musical Curio,—There has been recently discovered 
in the library of a St. Petersburg lady an autographic piano 
arrangement of Weber’s * Der Freischitz,’’ which has been 
produced genuine by Philip Boek, of Bate & Boek, and 
other judges in Berlin to whom it was submitted. 

A Queenly Gift.—Not many weeks age Queen Marghe- 
rita of Italysummoned the young Italian songstress Miss 
Palloni to sing for her at the royal palace, and now, on the 
eve of Her Majesty’s departure for a summer outing at 
Naples, she has presented the débutante with a fine pen- 
dant of Etruscan gold, surmounted with the royal crown, 
under which is an oval of blue enamel bearing the Queen’s 
own initial, ‘*M.,’? in diamonds. Accompanying the pen- 
dant there was a beautiful little Venetian chain and the 
kindest of messages, in which she bade the young singer 
perseverance, for she should desire her assistance at the 
court concerts of the coming season. 

Mascagni at Work.—Mascagni is writing a hymn to 
be sung early in August at Leghorn on the occasion of the 
unveiling of the statue of Victor Emmanuel. 

‘* The Ocean,’’—Lately at Brussels a new symphonic 
sketch, “The Ocean,’’ by the young composer Paul 
Gilsen, was received with a storm of applause. 


4A Massenet Concert,—Kecently at Armenti¢res a 
concert was given in honor of the presence of Massenet, 
who conducted his Hungarian march, ‘‘ Szabady,’’ amid 
great applause. The remainder of the program, which 
Mastio conducted, consisted of the ballet music from ‘* Le 
Roi de Lahore,” the Sevillian entractes from ‘*Don 
Ceesar,’’ and two fantasies from ‘*Le Cid’’ and * Esclar- 
monde.”’ 

Faccio’s Bust —A committee has been formed at 
Milan, including Arrigo Boito, Cambiasi, Giulio Ricordi 
and Count Enrico Dandolo, with the object of inviting 
subscriptions for the purpose of placing a bust of the late 
gifted composer and orchestral conductor, Franco Faccio, 
in the foyer of the Teatro de la Scala. 

One for Milan,.—An international dramatic and mu- 
sical exhibition, similar to that now taking place at 
Vienna, is being planned at Milan, preliminary steps having 
already been taken with a view to its realization either 
next year or the year following. 

Vieuxtemps’ Fiddiles,—The entire collection of vio- 
lirs and bows belonging to Vieuxtemps has been purchased 
by the Duke of Campo-Medinz for the sum of 50,000 frs. 
The duke owns one of the finest collections of instruments 
in existence. 

** Les Rantzau,’’—The first representation of Mas- 
cagni’s opera, ‘‘Les Rantzau,’’ will take place on November 
10 next at the Theatre of La Pergola in Florence. 

Heis Engaging the Earth.—Mr. Hammerstein, of 
New York, whom I met yesterday, assures me he has engaged 
Behrens, the Wagnerian; Casso Lely, the London tenor, 
besides Lillian Rathbone, Januschowsky and the Misses 
Breck and Beaumont, soprani, for his New York English 
opera season. He also says he has completed arrange- 
ments for the production of Moszkowski’s ‘‘ Boabdil,’’ and 
Benedict’s ‘‘ Lily of Killarney.’’ Goring Thomas’ ‘‘ Esmer- 
alda,’’ the recent Paris success, may be added to the list. 
It is not impossible that Moszkowski may direct the first 
performance of his own opera.—‘‘ Herald ”’ Cable. 


A New Name,—A young dramatic composer of un- 
doubtedly considerable talent has recently come to the 
fore in Italy, and is looked upon as a serious rival of Mas- 
cagni in Italian musical circles. We refer to Ricardo 
Leoncavallo, whose one act opera, ‘I Pagliacci,’”’ brought 
out some time since by Mr. Sonzogno at the Theatre Dal 
Verme in Milan, is attracting unusual attention among 
Italian connoisseurs and great things are expected from the 
composer, who is as yet but twenty-three years of age. He 
is a young artist of considerable ambition, pupil of Lauro 
Rossi, and is said to be at present engaged upon a gigantic 
trilogy, which is to form a kind of apotheosis of the Italian 
Renaissance. Mr. Leoncavallo, unlike some of his Italian 
confréres, has gained artistic experience in visits to Ger- 
many, France and to this country, and it may be hoped 
that the distinguished future predicted for him by his 
friends will be speedily realized. 


London News.—The illness of Jean de Reszké has 
upset the remainder of the opera season and prevents the 


production of ‘*Otello.”’ Physicians have made a thorough 
examination of his chest, but they found no evidence of 
lung disease beyond a slight catarrh in the upper air pas- 
sage, which they say was brought about through his 
neglect to take a rest after his trying American tour. He 
has gone to Montedore to recoup his health and will not 
sing in Europe again before he returns to America. 

Mr. de Reszké has taken numerous valuable prizes on the 
Russian turf this season. Horses bred in his stables com- 
peted in many races and one of them is the largest winner 
of stakes in Russia. 

Sir Arthur Sullivan, who was making very satisfactory 
progress toward recovery from his attack of sickness, had 
a slight relapse during the week. He has recovered, how- 
ever, and has resumed the work of completing the opera 
which is to be produced at the Savoy Theatre. 

The Goring Thomas memorial concert on Wednesday 
last, the proceeds of which are to be devoted to forming a 
Goring Thomas scholarship at the Royal Academy of Music, 
netted nearly £1,000. Miss Emma Eames, Mrs. Nordica 
and a large number of those most eminent in the operatic 
profession gave their services. 

A Barrel Organ Concert.—lIt is generally consid- 
ered that the barrel organ is wanting in that capacity for 
expression which belongs to musical instruments played 
entirely by human mechanism. This, however, is not the 
opinion of the promoters of a grand barrel organ competi- 
tion which has just taken place in the Rue de la Chapelle, 
at the northern extremity of Paris. Prizes were expressly 
offered to the performers who put the greatest amount of 
‘*expression’”’ into their performances, and this was not 
all, for there were also other competitions by which the 
professional skill of the organ grinder was to be tested. 
There was arace, for instance, from one end of the Rue de 
la Chapelle to the other, and the palm was to be given to 
the instrumentalist who, while never ceasing to turn his 
handle, succeeded in producing what was considered by 
the judges to be the most melodious effect. The whole 
wound up with a grand trial of endurance—not only, it is 
to be presumed, for the competitors, but for the inhab- 
itants of the neighborhood, a prize being awarded to the 
man who continued grinding out his tunes the longest. 
Some few fine contrivances with trumpets and waltzing 
figures were exhibited, but these practically did not com. 
pete, the real contest being between the ordinary instru- 
ments carried by means of a strap round the shoulders of 
the musician. Aneye witness describes the scene when 
the trial of endurance began. The dogs howled, the chil- 
dren set up a yell of delight. Who was the winner of the 
coveted prize does not, however, appear, for the eye wit- 
ness after all was but mortal, and after enduring the pan. 
demonium for a few minutes he fled. 

A Nice Free Country.—A police court in Nurem- 
berg has sentenced Concert Master Wolfheim, of Konigs- 
berg, present leader of the orchestra at the baths of Kis- 
singen, to two and a half months’ imprisonment in a fort- 
ress for having spoken insultingly in the public gardens of 
Emperor William. He said that the Emperor was a flour 
sack, which is the German slang expression for the Ameri- 
can term ‘stuff.’ In court Wolfheim acknowledged his 
guilt, but said that he had taken morphine to relieve his 
nerves of the strain of an exhausting rehearsal. 

* Falstaff” in Milan,—Verdi, the great Italian 
composer, is at present in Milan and has closed with La 
Scala management for the first production of his latest 
opera, ‘‘ Falstaff,’ this coming season. 

Naturalistic Opera.—Gustav Charpentras, a young 
French composer, whose dramatic symphony ‘Vie du 
Poéte’’ has recently been performed at the Grand Opéra 
in Paris, has just finished a so-called ‘‘ naturalistic opera"’ 
entitled ‘‘ Louise,”’ to which he has written both the li- 
bretto and the music, It is stated that ‘* Louise” will be 
performed during the coming season at the Opéra Comique, 
Paris. 

Pachmann.—Pachmann has resolved to postpone his 
reappearance in London until October. 

Paris Next Season.—The following novelties and 
quasi novelties will be performed at the Grand Opéra in 
Paris during the next season: ‘‘Samson et Dalila,’’ by 
Saint-Saéns; ‘* Herodiade,’’ by Massenet ; ‘* Maladetta,”’ by 
Gailhard ; ‘‘ Deidamie,’’ by Henri Marechal, and Wagner's 
‘*Meistersingers.”’ 

The following three operas will be given at the Opéra 
Comique: ‘‘ La Cassia,’’ by Delibes ; ‘* Werther,”’ by Masse- 
net,’? and ‘*Much Ado About Nothing,” by Salvayre. 
Paladithe.—Paladhile, the composer, has been elected 
a member of the French Académie des Beaux Arts. 
Discontinued,—The French journal ‘L’Art Musical ”’ 
is to be discontinued in consequence of the death of its 
proprietor, Mr. A. Leduc. 

Another Prodigy.—Kostja Dumtscheff is the name of 
a Russian boy violinist, only eleven years of age, who has 
recently given concerts in Moscow, St. Petersburg, also in 
Finland and Stockholm, and where he has astonished con- 
noisseurs by his cantabile and finished execution. The lit- 
tle virtuoso, who is a Cossack by birth, is a handsome boy, 
with large black eyes. At present he has returned to St. 











Petersburg, in order to resume his studies under his master, 
Leopold Auer, but he is expected in the autumn to play in 
Paris or elsewhere. 

Sarasate. —Sarasate proposes to return to England in 
September fora lengthy provincial tour, and to give four 
concerts in London. 
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R. FRITZ GIESE to 

his father, Joseph Giese, universally known as one 

of the greatest 'cellists living, an extensive and valuable 
collection of stringed instruments. Included in the collec 
tion will be the old Amati viola upon which Fritz as a 
child took his first lessons; also two ’cellos, one a Stradi 
varius and the othera Villiaume. Mr. Fritz Giese himself 
possesses a number of old and valuable instruments, and 
upon the receipt of his father’s set will then own one of 


is soon receive from 


the rarest collections in this country. 
ses 
Miss Gertrude Edmands, now at her summer home in 
Hingham, has so far recovered from her recent very serious 
illness that an hour out of doors has been permitted her 
daily. 
This will be very pleasant news to Miss Edmands’ many 


admirers. In reference to Miss Edmands’ singing Mr. 
Georg Henschel once said: ‘All things considered, | think 
her the most artistic contralto in America.”’ 


Mrs. D'Angelis, the well-known vocal teacher, will spend 
the remainder of the summer abroad, 
see 
Mr. Geo. W. Chadwick is busy upon his ode for the 
world’s fair at his summer place in Hingham, 
see © 
Mr. Charles A. Ellis, manager of the Boston Symphony 
Orchestra, sailed for England last Wednesday in company 
with Mr. and Mrs. Henschel. 
two months, spending a greater part of the time in the 
larger French and German cities. 


He will remain abroad about 


Organ Loft Whisperings. 








SALARIES OF MINISTERS AND CHOIRMASTERS. 
For what is worth in anything 
But so much money as ‘twill bring? 
HERE is no doubt that the relative salaries 


of New York priest and choirmaster are altogether 
too far apart, the former receiving usually 75 or 80 per 
cent. of the sum total, or as 4 or § tor. 

Many clergymen doubtless unite with unique talent a 
unique scholarship; but, again, there are many unique 
neither in talents nor scholarships who are paid enormously 
by a congregation who will not be outdone by neighboring 
congregations. Ministerial values are made a sort of a 
fad, and the pet in the pulpit reaps the reward of the fash 


ionable contest, 


This is no more politic than it is just. The musical end 
of the temple is coming to be of quite as much importance 
as the pulpit end and forms now a much larger part of the 
churchly attractiveness than is believed. The education, 
general and specific, of the successful choirmaster must be 
as good as that of the pastor, barring, perhaps, the Greek, 


Hebrew and Latin, which is of little or no value to the lat- 
ter. His education is based upon unique and specific gift, 
and must be supplemented by continuous and up to date 
personal study, and he must have besides the gift of popu- 
larity in administering his art both to choir and people 
and, as has been shown in the Courter for the past three 
months, he must work like a day laborer uninterruptedly 
and unceasingly as music teacher, preacher, artist, tailor, 
librarian, musician, nursery maid, monk and schoolmaster, 
a demand for mixed endowment of head, heart and hand of 
which the leader of the flock knows nothing. 

With the advent of our choir boy training school, let us 
have a more just adjustment of ecclesiastical salaries. 

In Albany resides a minister who insists that his salary 


shall equal that of his choirmaster and no more. There is 
a man of God and men for you. 
Beyond doubt there is much verbal exaggeration in re 


gard to the salaries of our ministers and spiritual teachers 
and those of the choirmasters are equally difficult toswear to. 
The following table, perhaps, indicates a fair general average 
of the existing condition of things: 


Singer 
Minister. Choirmaster Sop Ten Alt Bases 
$10,000 to $15,000 . $1,200 to $3,000 $800 $1,200 $100 $1,000 
7,300 to §=10,000 800 to 1,200 600 1,000 500 800 
5,000to 7,500 ..... 600 to 1,000* 500 800 400 (00 
8000to 5,000 500 to 600 . 500 600 400 BOO 
2,000to 38,000 200 to 500. 300 500 200) 300 


* Boy choir man receives more, probably $1,200 or $1,800 

In a certain church here the entire musical appropria- 
tion is but $3,600, while the clergy get between $7,000 and 
$8,000, rector and assistant. Probably the largest salary 
paid to a clergyman in the city is that of Dr. Morgan Dix, 
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of Trinity, which is $20,000, The organist and choirmas- 
ter is said to have $3,500 a year and the assistant organ- 


ist $1,200 
The highest paid organist—said to be—is George Wm. 


Warren, of St. Thomas, who for many years has had 
$4 500, There are several boy choir men receiving $2,500 
a year [he average Episcopal « hurch employs a rector 


and two curates who get $1,000 a year each for exceedingly 
unctory work, 

lalmage, generally said to have $20,000 or $25,000 a 
has $12,000 with an increase to $20,000 from lectures 
Dr. Taylor, of the Brooklyn Taber- 
nacle, gets $16,000; Dr. John Hall protested earnestly 
against his recent increase to $15,000 from $10,000, with the 
addition of a charming manse valued at $75,000. Dr. Pax- 
ton has, I think, $12,000, raised from $8,000, Mr. Wilton 
Merrill Smith, Fifty seventh street (Mrs. Cleveland’s 
minister), was called at $7,000 with all the ‘‘ uniqueness ”’ 
of inexperience It is doubtful if a ‘green hand” 
could arrive at such financial distinction in law, medicine, 
commerce, or indeed in any calling out of the pulpit. His 
Lloyd, has $6,000; Dr. McArthur has $8,000, 
Dr. 


perf 

} 
Dr. 

year 


ind sale of sermons. 


on 


even. 


neighbor, Dr 
and earns every cent of it and the interest upon it. 
Bitting, of the Mount Morris Baptist Church, which has the 
largest Protestant congregation in the city, openly and 
boldly says: ‘* They can pay it and they’ve got to ; it’s for 
their good to pay.” 

Dr. Burford, the Confederate colonel preacher, gave up 
$6,c00 to go back to Old Virginia, sir. Dr. Lubeck, of Zion 
and St. Timothy, gets probably $6,000, This lucky or 
thrifty heaven on the interest of 


$130,000 ** out,"’ over and above all indebtedness. It has 


church is sailing to 
a very fine surpliced choir, by the way, of forty men and 
boys, nearly all of whom are at present with their organist, 
Mr Indeed they will travel 
far before they meet as cool and inviting a retreat as that 
furnished by their pretty raftered church with its altar like 


a white ice palace, its olive colored cushions, light woods, 


Douglas, off on their vacation. 


big doors, and gentle breezes, sifting in and out through 
low darkened windows, , 

Dr. Henry M. Saunders receives $8,000, Each of the 
pastors of the marble Collegiate (Dutch Reformed) dispen- 
sation receives $8,o00—insured from real estate at that. 

From all of which choirmasters who do not like to see 
their values in print may draw comparisons and the cor- 
ners of their mouths next time they ‘face the music.’’ For 
the amount of brains, culture and labor furnished the choir- 
master is the poorest paid professional extant! 

Among our very musical ministers are Dr. Faunce, of the 
Fifth Avenue Baptist Church ; Dr. Henry M. Saunders, who 
has published a musical boek ; Dr, Judson, of the Judson 
Memorial Church, and the pastor of the Madison Avenue 
Bishop Potter professes to have nothing 
singing, and to know 


Raptist Church. 
whatever to do with the church 
nothing about his choir boys or their need of a training 
(I suppose the poor man does have enough to at- 
tend to besides.) The intention isto have some sort of a 
school connected with the ‘* Big Cathedral ’’ St. John, when 
that is finished, which his coadjutors nod wisely ‘will be 
in the day of doomsday at the rate it is going and the size 
of it." It will be at One Hundred and Tenth street and 
Columbus (Ninth) avenue when it does come—a good 
name in connection with the discovery of the first school. 
FANNIE EpGAR THOMAS. 


school, 


Paris Musical Items. 
Panis, June 26, 1802. 

HIS will be my last letter from here for Tue 
T MusicaL Courter, as I leave Paris to-night for New 
York on the Dania (Hamburg Line), via Havre. As the 
time nears for my departure I find it very hard to leave 
this delightful city and shall greatly miss the pleasant 
friends and all the artistic privileges which we have en- 
joyed so much the past winter. Since the Grand Prix so- 
ciety has thinned out greatly and most of the principal 
theatres have closed their doors, At the Opéra Comique, 
which closes this week, the finale of the season has been 
marked by the great success of ‘Les Troyens,”’ a grand 
opera by Hector Berlioz, and also by the successful début 
of Miss Delna in the title rdle, The young lady has a most 
remarkable voice and very strong dramatictalents. She is 
of very humble origin, her grandfather being the proprietor 
of a small wine shop in the environs of Paris. Miss Delna 
haus sprang suddenly into favor with the public and has 
become the talk of the town, 

Ai the Grand Opera, ‘* Salammbo "’ is being played three 
times a week, the heroine being sung by Rosa Caron al- 
ternately with Miss Bosman. Delibes’ charming ballet 
‘* Sylvia "’ has been also revived at this house, the ballet 
being led by the Misses Mauri, Subra and Hirsch. The 
delightful music so familiar to New Yorkers sounds as grace- 
ful and fascinating as ever, and is a great favorite with 
Parisian audiences. 

A novel entertainment is being given on the first étage 
of the Eiffel Tower, a small theatre having been constructed 
seating about 400 people. The entertainment consists of a 
musical comedy entitled ‘‘ Paris en !’Air,”’ the artists as- 
sisting being among the most clever in the city, and the 
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seating capacity of the little auditorium is being tested to 
its utmost capacity every evening. The two operettas, 
‘Toto’ and ‘* Twenty-eight Days of Clairette,’”’ at the 
Menus Plaisirs and Folies Dramatiques, are still running to 
large audiences, 

New Yorkers will be glad to hear of the engagement of 
Mrs. Calve for the next operatic season at the Metropolitan 
Opera House in November. This charming artist has made 
the success in London among the crowd of prima donnas 
who form the corps of the Covent Garden company, and all 
who have heari her magnificent performance in ‘‘ L’Amico 
Fritz’’ and **Cavalleria Rusticana’’ will know the treat 
which we shall have in America at her appearance there 
next season. She was released from her Parisian engage- 
ment on the condition of her singing there during October 
and April next. She is to sing ‘‘Carmen’’ and create the 
title rdle in Massenet’s ‘* Werther.’’ 

Mrs. Marchesi gave her final concert at the Salle Erard 
on Saturday afternoon last. The successes were made by 
‘American girls,’’ as usual, Miss Susanne Adams, from 
Cambridge, Mass., making a most pronounced success in 
the aria from ‘‘ Traviata,’’ The young lady has talents of the 
highest order, trills, roulades, &c., being executed with the 
utmost facility. Miss Blanche Taylor, from New York city, 
who has so many friends there who will be interested in her 
successes, had four recalls and several beautiful floral 
tributes after her aria, ‘‘ Bell Raggio,’’ from ‘‘ Semiramis.”’ 
The young lady has greatly benefited by her studies with 
Mrs, Marchesi, her voice having gained both in volume and 
in facility. 

Miss Josephine Reilly, a Philadelphia girl who is studying 
for grand opera, made a furore after her aria, ‘‘Casta 
Diva,’’ from ‘‘Norma.”’ Miss Ida Scaile, also from New York, 
will make her mark in opera. She rendered the aria from 
Massenet’s *'Cid.’’ Misses Auld and Boeckler, twe young 
girls, were also very successful, both having lovely voices, 
Among the others calling for notice were the Misses Rowe, 
Pattison, Mearns, Mohl, and Helda and Delia, Saville and 
Girard ; each and every one showed the excellence of their 
training, their repose and ease on the stage being particu- 
larly noticeable, which is greatly due to ‘‘ the class system "’ 
which Marchesi uses, the pupils being obliged to sing before 
from ten to twenty pupils at theirlessons. Everyone at the 
concert remarked at the unusual facility in all the pupilsin 
their execution, which seems to be Marchesi’s strong point. 
She has the most marvelous gift in arranging fioriture for the 
different operatic arias, never giving twoalike. Madam has 
a very powerful aid in the assistance of Messrs. Panzani and 
Mangi as accompanists, they being a host in themselves. 

Marchesi remained behind the stage during the concert, 
encouraging the young singers before their entrance. A 
large American contingent were in the audience. Among 
others I noticed were Lagrange, Miss Elsa Cushing, Miss 
French, Mrs. Moreau, Mrs. Rolla, Minna Cleary, Miss Hor- 
witz, Mr. Will Keith, Alfred Rosemund, Mrs. Lucy H. 
Hooper, Mrs. Frank Leslie Wild, Mr. A. A. Anderson, Mr, 
Haynie, Mr. Victor Harris, Mr. Purden Robinson, Pierre 
Delasco, Mrs. Wyman, Mrs. Brasor Pratt, Frank Holman, 
Dr. Thurber and wife, Mr. Ed. Noyes. 

I have taken a little run over to London the past week 
and heard some geod music, enjoyed a magnificent rendi- 
tion of ‘Siegfried,’’ with Rosa Sucher, Sophie Traubman, 
Mrs. Heinke ani Messrs. Alvary, Grengg, Lieban in the 
cast. The house was packed, the performance simply per- 
fect. Mrs. Sucher went over to London from Berlin for a 
few performances only, in place of Mrs. Klafsky, whose 
husband died very suddenly just before her departure for 
London. At the close of the opera all the artists were re- 
called over and over again, and grand German opera is 
firmly established for the future in London. I attended an 
‘*at home ”’ at Mrs. Belle Cole’s cosey home in Montpelier 
Gardens, heard some fine singing from Messrs. Copland, 
Norman, Salmond. Mrs. Cole sang several numbers, to the 
delight of her friends present. Mrs. Blanche Stone Barton 
is very busy, and leaves soon for the Wagner Festival con. 
certs at Nottingham with Edward Lloyd and other promi- 
nent artists. 

Miss Louise Natali is hard at work studying operatic and 
oratorio répertoire with Randegger. Mr. Holman Black also 
isin London. He recently sang the part of ‘ Elijah ”’ at half 
a day’s notice very successfully at Westminster Church. 
He has had many engagements during the season, and is as 
popular in London as he is in Paris. Mr. Francis Walker 
gave a concert at the Portman Rooms, assisted by Medora 
Hensen, Waddington Cooke and others. Mr. Pierre Delasco, 
basso, late of the Minnie Hauk Opera Company and Metro- 
politan Opera House, where he made very successful ap- 
pearances at the last season in New York, is spending the 
summer in Paris. He jeins the Musin Concert Company 
in New York early in October, where he is engaged as primo 
basso. WILL TAYLOR, 


Thomas’ Health.—The health vf Ambroise Thomas has 
much improved, and the venerable head of the Paris Con- 
servatoire is again occupied with his public duties. 








Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston, 





Correspondence. 


Philadelphia Correspondence. 
PuiLapecputa, July 1, 1892. 
‘6 RNANI”’ was successfully revived by Mr. Hinrich’s 
Opera Company on Monday evening last with the following 








cast: 


Marie Van Cauteren 
pained 2 c0ds biubie esd tbdert code bbabh sabbehestbicdes W. H. Clarke 

pie yiowep lo each Del Puente 

Ernani Payne Clarke 

De! Puente’s ** Carlos V.” is one of his very best impersonations, and 
while perhaps a trifle less convincing than of yore the veteran baritone 
proved himself to be still entitled to a prominent position in the first ranks 
of artists. 

The remainder of the cast, though hardly up to the standard of Del 
Puente’s ** Carlos,’’ lent efficient aid to what proved to be a smooth and 
even performance. The work of orchestra and chorus was very good 
especially in the ensembles. 

* Lucia ’’ on Tuesday evening was presented with Marie Van Cauteren 
in the title r6le and Guille as ** Edgardo.” 

The most popular feature of the season’s répertoire is likely to be the 
double bill of ** L’Amico Fritz" and the ‘* Cavalleria.” On Wednesday 
evening a very large audience was present at the inaugutation of this 
most pleasing innovation, and as the performance terminated shortly after 
11 o'clock it was not of undue length and was seemingly much enjoyed. 

Both operas had the usual cast, and Mesdames Poole and Kronold and 
Messrs. Guille and Del Puente repeated their successes in their respective 
parts. 

Next week Halevy’s * La Juive.”’ 





A. H. 





Puitapecrenia, July 8, 1892. 
N effective rendition of ‘‘ La Juive”’ was given by the 
new American Opera Company on Wednesday last. Halevy's 
opera has not been heard here in so many years that it seemed almost a 
novelty. The cast was as follows : 


POS iis ccpaws cocno > cabenule eoaltns heceh veces: cast 
PN ns. cvednainenchpeddwed, aeakettet):p080) 110en ake eniae Albert Guille 
Pc. oosee cgtceiedsesc, eapeiehih> kuces ie mabeenel Marie Van Cauteren 
GORE ss. os oviccavPnedeuninceepamds ox once tosssses stShak veal Payne Clarke 
ConBinad Boplelen ; 6 5:000 + 640 cavenannesde ccogehnae) thesbten Ludovico Viviani 


Guille as “ Eleazar,’’ was heard te better advantage than in any rOle he 
has assumed thisseason. He sang and acted with strength and vigor. Mrs. 
Kronold’s ** Rachel" was very satisfactory from a dramatic view point, 
but Marie Van C. sang liently as ** Eudoxia.’’ Payne Clarke 
as ** Leopold’’ and Viviani as the ‘* Cardinal’’ completed a very capable 
cast. The chorus and orchestra plainly exhibited a lack of rehearsal. 
The opera was mounted in excellent style, and will doubtless prove a pop- 
lar part of the company’s ever enlarging répertoire. For next week, 
Wagner's *‘ Fliegende Hollander,” ‘* La Juive,’’ ** Faust,” ‘* Cayalleria’’ 
and ** L’Amico Fritz.” 

The Park Theatre Opera Bouffe Company closes its season on Saturday 
evening with “ Erminie.”’ A.H 





oo, - 


Seattle Sounds. 
Seartrie, July 8, 1892. 

HE new Hook & Hastings (Boston) organ recently 
placed in the Plymouth Congregational Church was formally 
opened on June 14 by Mr. George W. Morgan, of New York, assisted by 
Miss Maud Morgan, harpist; Mrs. Adela Lucy, soprano, of this city, and 
Mr. R. W. Lucy, accompanist. The church—a brick structure—has just 
been completed. The auditorium is constructed entirely without pillars, 
and proved to have perfect acoustic properties, It seats 1 000 persons and 
was completely filled, The organ has a fine quality of tone and a satis- 
factory amount of power for the size of the church. Mr. Morgan’s play- 
ing was highly appreciated by the large audience. Miss Morgan showed 
the possibilities of that most graceful instrument, the harp, her playing 

of the charming Berceuse by Hasselmans being particularly artistic. 

The organ has 1,408 pipes, three manuals, thirty-two stops, three com- 
bination pedals. Partial pneumatic action is blown by an electric motor, 
and cost $5,500. 

It contains the following registers : 


GREAT ORGAN. 











a eee. -§ oe, ears Be 
Op. diapason..........6.5 eevee DB PEROBUMAD.... occ ceccscccccvcvege 2 
Dop. Fite ... ...eceeerssecees SB Trumpet............00 06 ovvvdes 8 
OetMPO ans ccerssccrpeccsesceress a, rr rrr ranks, 
SWELL ORGAN, 
Op. diapason...........+++ feet. 8  Filautotraverso,.... ....... feet, 4 
Stopped diapason...........-++ DB “WOR vans vcdccccsccasscdvetoge 4 
, Warts Sy eee gh onde wwe SB  MPhaeltie viii es 2 
GR voces vnc! end eriodccescne & 
CHOIR ORGAN, 
Geigen prin,...... ....+++ feet. 8 Flute d’amour............. feet, 4 
BG PROMO. cococcccrecnvcenesseeses 2 
BWA c eepeccesetics A 
PEDAL ORGAN, 
Op. diapason...........+++ feet. 16 Bourdon...,.........++++: feet. 16 
"COMO. ccc ccee coves sesssccoes 8 
The program of the concert was as follows: 
Fugue and chorus (“Israel in Egypt’’)........00.000000ceee ees eees Hindel 
** He led them through the deep, 
But the waters overwhelmed them." 
Allegretto (from Sonata No. 4)..... ..cceccseeneeeeeeeeeeees Mendelssohn 
Fantasie on themes from “ Tannhiiuser"’... ......... . Wagner-Morgan 
Hymn of Nums.......-0:seeecceceeeeeeeeee cereceeeceeeene be eeeees Wely 
Fantasie on * America’’...... ... ee rere Ory et Ce Morgan 
Mr. G. W. Morgan, 
Harp— 
* Autumn * (** Seasons”)... ......cccccccvcccccescccercess J, Thomas 
* Danse des Sylphes..... 1. ....-2ece ec ee eens te eeeeeees .. Godefroid 
Baresues oi sri case } geval Gebeeee ates babiiveteaece Hasselmans 
Patrouille............ 
Aria (* Benani)  ... wc ccccsecccosees 





“ Lo! Here the gentle lark "’ 
(Flute obligato by Mr. Ralph Arthur.) 


Mrs, Lucy. 
Harp and organ— 
ROMANCE. 2.0.26. ccc cecscc cece sscere eee eeeeees, coenereeseree Oberthur 
BAGO sien ch iiciin cde ceviSeosheassiis bcbdhibbeeades od hivis «Sew bbebde Hinde} 


Mr. Morgan and Miss Morgan, 

At the Seattle Opera House, June 20, Miss Mae Potvin gave a piano re- 
cital, Muss Potvin has been a pupil of Bendix and of Busoni. She played 
as usual in a highly finished style, her excellent technic showing to espe- 
cial advantage in Liszt’s “‘Campanella.”” She was ably assisted by two 





co 
ee 
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of her pupils, Miss Kate McGraw and Miss Louise Hayden, and also by 
Mrs. M. S. Story and Miss Barager, The program: 
pn | BR ee ae rere | Wieniawski 


Moment Musicale 
Staccatella 





QE CR cers cccecsecccstass cedttec cenvecenescccecces eevee sane Verdi 
Miss Barager. 
ee Seer en Pe sepa Rubinstein 
THOME INS Tha ccet Ve T bat sehs che tek deccdetcvccecteatet .Gottschalk 
Mesturea ser th Mes Brivis ee TTT eT TTT Chopin 

ca Campanelia " r* Wutlf Ava, ll. aria Liszt 
Hungarian Fantasia..... ‘ 
Miss Potvin. 

DR EAL bt cst hh dicideCevkebdbidivecvsdisbeb ects Schira 
PTGS Ms shin dacs nye cesebsewedes ends cea opierachartss dress Osgood 
Mrs. Story. 
we eS ee Saint-Saens 


Misses Hayden and McGraw. 


At the sixteenth musicale of the Evening Musical Club, of Seattle, a 
program consisting chiefly of music for the flute was performed under 
the direction of Mr, Joseph Shippen, an enthusiastic amateur, who also 
gave a lecture on the history of the flute and its music. 

While Tue Musicat Courier chronicles the close of the musical season 
in various parts of the country, yet here summer brings no diminution in 
the number of concerts. 

The Ladies’ Musical Club is preparing for a public concert this month. 

O. E, Pettis & Co,, music dealers, will open their new music rooms 
about tho middle of the month with a series of concerts, 

Seattle being the headquarters of the First Regiment, N, G. W., boasts 
the finest military band in the State of Washington. Under Mr. T. Wag- 
ner, leader, they give concerts every Sunday afternoon at Madison Street 
Park, Lake Washington. 

Langer & Leuben’s Band also give concerts every Sunday at Leschi 
Park, Lake Washington. 

Mr. E. D. Crandall, director of music and tenor at Plymouth Church, 
and professor of singing at the State University, has gone to spend the 
summer in musical study in New York, 

Mr. H. S. Sharpe, organist and choirmaster at St, Mark's, has left for 
Chicago, where he will spend his vacation making arrangements for 
the introduction of a new blackboard which he has invented. The black- 
board is especially arranged with movable wooden notes, rest, &c., so as 
to be an improvement in musical blackboard demonstration in the class 
room, 

Mr. A. G. Salmon, pianist, after a few weeks spent resting in California, 
will move his residence from Tacoma to Seattle, where he will be a 
welcome and very valuable addition to musical life and art. 





Cincinnati Music. 
Jury 18, 1892, 

HE Cincinnati Conservatory is one of the staunch and 
abiding champions of musical art in this city. Its ideals have al- 
ways been high, its methods individual and its results lasting. Its grad- 
uates are now numbered by the thousands and have always displayed that 
loyal tenacity of good will toward the institution which is one of the best 
attestations of faithful work alike in teacher and pupil. We are some- 
times inclined to laugh at ardent hero worshippersof eminent teachers 
and say * Mr. Jones or Miss Smith thinks that the sun rises and sets for the 
benefit of Professor Z.;’’ but when all is said and done is not this outline 
of a definite character and distinct impress upon the pupil's mind one of 

the very best evidences of high artistic ability ? 

Your present correspondent cannot be accused of partiality, since, 
although he has lectured for twelve seasons on musical «esthetics in the 
conservatory, he has also been for a series of years professor of English 
literature at the rival institution, the College of Music, and has charge of 
the piano and theory department at the Wesleyan Woman's College, be- 
sides giving lessons on his own account in the city at large. 

The conservatory has closed this year with a series of six pupil con- 
certs, which were of more than ordinary excellence, even estimated by 
the standard of that institution itself. Diplomas of graduation were 
given to six persons, viz., Miss Georgia Myers, of Vicksburg, Miss. (high 
soprano); Miss Frances Moses, of Cincinnati; Miss Ira Kennedy, of 
Hillsboro, Ohio; Miss Frances Shuford, of Holly Springs, Miss.; Miss 
Louisa Sims, of Aberdeen, Miss., and Miss Mildred Marsh, of Cincinnati. 

Any detailed review would, of course, cause the present writing to re- 
semble the boiling of hominy, and your columns would not contain the 
puffy product, wherefore I shall deal in generalities. 

Miss Myers’ voice is one of those beautiful organs which nature often 
gives to Southern ladies; voices which contain all the languor and 
passion, the gloom and splendor, the sadness and rapture of tropical na- 
ture. Miss Baur's vocal method is based upon that of the old Italians and 
is characterized by admirably steady breathing and a tone quality pre- 
vailingly bright. 

Miss Myers’ is one of the best talents Miss Baur has ever brought for- 
ward, and in her commencement solo, the hazardous ‘*‘ Shadow Song”’ 
from Meyerbeer's * Dinorah,’’ she acquitted herself with surprising 
brilliancy and finish, being recalled again and again like a veritable 
artist. 


The pianists were uniformly good, although at least a half dozen others 
not yet graduates trod hard upon their heeis, promising equally well, 
though not yet displaying the same maturity and routine. In this class I 
will mention Miss Clara Besuden, Miss Jenny Hennessey, Mr. Louis 
Schwebel, Mr. Hugo Sederberg and Mr. Edgar Caroley. 

The leading piano teachers at the conservatory are Mr. Frederic Shailer 
Evans, of Brooklyn, a pupil of Weidenbach and Reinecke in Leipsic, and 
Mr. Theodore Bohlmann, of Berlin, Germany, a graduate of Klindworth. 
Both of these gentlemen are artists of the most meritorious character, 
but each possesses unique individuality which you can find as clearly 
reflected in their pupils as a face would be reflected ina mirror, though, to 
carry on the comparison and add a new bit of philosophical reflection, it is 
noticeable that the various pupils of a teacher, while sharing the person- 
ality of the teacher, mix with it a personality of their own, some repro- 
ducing the teacher's ideals more perfectly than others, Just as a mirror if 
concave would magnify, if convex would minify an image, while a 
plain mirror would give it back exactly in its proportions and thereby 
symbolize the absolutely reflective and absolutely passive pupil, which is 
perhaps a monstrosity if not a thing inconceivable. I should characterize 
Mr. Evans as especially a crisp player, attaining constantly runs that 
sparkle and lucid precision of phrasing. 

Mr. Bohlmann again impresses one chiefly with a certain intelligent 
depth and general musicianship. I-certainly do not mean by this attempt 
at characterization to say that either gentleman is lacking in the good 
qualities of the other, but only to point out what seem to me their salient 
features. 

Miss Moses and Miss Kennedy were graduated under Mr. Evans, while 
Miss Shuford, Miss Mildred Marsh and Miss Louisa Sims came from under 
the hands of Mr. Bohimann. 





positions of pith and weight. Miss Moses, for example, gave a profound 
reading of a work entirely new here, the “ Concertstiick '’ by Robert 
Schumann, op. 92, in two movements, adagio and allegro finale. Miss 
Kennedy, a pianist peculiarly refined and poetic, played in a captivating 
manner the scherzo from concerto G minor of Saint-Saéns, 

Miss Frances Shuford gave also a novelty in this city, the concerto op, 
44, C minor, by Saint-Satns. The composition is marked by that omni- 
present tinge of the bizarre which is Saint-Saéns’ peculiar possession in 
the musical world. Though not eminently a melodious concerto, this con- 
tains certainly many beauties of a high order. 

Miss Sims presented several large works of great pithand moment, such 
as the Tschaikowsky variations, the “* Waldstein” sonata of Beethoven and 
the arrangement by Nicode of Chopin's allegro de concert,.op. 46. Miss 
Sims’ playing is chiefly characterized by technical precision and intellec- 
tual grasps surprising in one so young. 

The most ambitious task of all, however, was the performance from 
memory of Chopin's concerto in E minor entire by Miss Marsh, a very 
gifted young girl, who has within her the true blood of a concerto player. 
Her performance was admirable, and unless malicious fate catches her in 
some of the traps which beset our young musical geniuses the world will 
hear from her and she will have no ordinary future. 

The violin department is in the hands of Mr. Jacob Bloom, whose abil- 
ities as a teacher of his instrument are unsurpassed. Master Walter Seins- 
heimer in De Beriot’s fantasia, “ Scéne de Ballet,’ aroused much en* 
thusiasm and did honor to his teachers. 


More anon, Joun S. Van Cieve. 








NEW YORK COLUMBIAN CELE- 
BRATION. 





Committee of One Hundred. 


New York, July 7, 1892. 
To the Citizens of the City of New York: 

Pursuant to Chapter 331 of the Laws of 1892, the Mayor has appointed a 
committee of 100 citizens to direct the celebration in this city on the 400th 
anniversary of the discovery of America. 

The undersigned, the Plan and Scope Committee, and the Committee on 
Musical and other entertainments, are sub-committees of the Committee 
of One Hundred. 

It is proposed by the committee to have two grand marches composed 
in honor of the occasion, one to be the march for the military parade to be 
held during the day on October 12, 1802, and the other to be the march 
for the pageant to be held on the evening of October 12, 1892. 

The committee has decided to invite competition under the following 
conditions: in the composition of these marches, competition for the grand 
march of the military organizations is to be limited to male musical com- 
posers residing within the city of New York. Competition for the march 
for the night pageant is to be limited to female musical composers residing 
in the city of New York. 

The MSS. of the marches must be left with the secretary at his office, 280 
Broadway, New York city, on or before September 1, 1892, at 12 o'clock 
m. No MS. received after that hour will receive consideration. The 
MSS. of the compositions must be inclosed in a sealed envelope, said en- 
velope to be indorsed by a motto, The composition must not have upon 
it the name of the composer, nor must any other writing appear on the 
envelope containing the composition, save the motto and the date of the 
composition ; there must also be left with him a sealed envelope, which 
sealed envelope shall have indorsed on it the motto and date upon the en- 
velope inclosing the « ition and inclosed in said sealed envelopea 
card having upon it the name and address of the composer. 

The compositions will be submitted to the committee on musical and 
other entertainments after September 1, 1892, and after the committee 
and non-competing musicians of standing in the community have decided 
which shall be the grand march for each of the occasions the envelope 
having the motto corresponding with the motto upon the successful com- 
position will be opened in order to discover the name of the successful 
composer. The envelopes containing the compositions will not be opened 
until they reach the hands of the committee on musical and other enter- 
tainments, The envelopes containing the names of the composers will 
not be opened until the successful composition is selected. 

Compositions other than the successful ones can within 10 days after 
the selection by the committee be had upon proper identification at the 
office of the secretary. 

The conditions which the committee impose are the following ; The 
parties composing the marches must be residents of the city of New York 

The marches finally chosen must never have been played in public, the 
committee to have the right to have the marches played for the first time 
on October 12, 1892. 

The copyright of the marches shall belong to the authors, but they shall 
not play in public or publish the same prior to October 12, 1892, After 
October 12, 1892, the successful marches shall, of course, belong to the 
composers. 

The citizens of New York city are cordially invited to compete in this 
matter, and all information can be obtained from the secretary at his 
office, Room 115, No. 280 Broadway, New York city. 

Very respectfully, 





COMMITTEE ON MUSICAL AND OTHER ENTERTAINMENTS : 


D. Bonanno, 

D. Lawrence Shaw, 
Theodore Moss, 

John B. Cosby, 

A. M, Palmer, 

Severo Mallet-Prevost. 


Edmund C. Stanton, chairman ; 
Arthur T. Sullivan, vice-chairman ; 
Chas, G. F. Wahle, Jr., secretary ; 
Augustin Daly, 
Richard Katzenmayer, 
C, V. Fornes, 

COMMITTEE ON PLAN AND SCOPE: 
John D. Crimmins, 
Louis Fitzgerald, 
William Sulzer, 
Charles A. Moore, 
Howard Carroll. 


Hugh J. Grant, chairman ; 
Horace Porter, vice-chairman ; 
Chas. G. F. Wahle, Jr., secretary ; 
J. H. V. Arnold, 


EX OFFICIO: 
Horace Porter, 
William Sulzer. 


Hugh J. Grant, 
J. H. V. Arnold, 

N accordance with this circular, male composers 
I of New York city are to compete forthe grand 
march of the day and female composers of New York 
city for the march of the night pageant. Thus far 
THE MUSICAL COURIER has not had the distinguished 
honor of discovering any female of New York city 
who is worthy of the name of composer. We do not 
know of any lady residing here who has any record as 
a composer of music worthy of public performance 


be drawn, or why the ladies should be excluded from 
competing for the day march, we fail to comprehend. 
Why all ladies residing in the United States should 
not be invited to participate in this contest is also 
beyond understanding. 

The strange views expressed in this circular are 
probably due to the fact that Mr. Stanton, the chair- 
man, instead of having some professional musicians 
of standing on the committee to co-operate with, 
found himself antagonized by a large number of gen- 
tlemen among whom he failed to find any of musical 
attainments. 

How many bands are to play the grand march? 
Must they all play it? Will they march in such close 
proximity or at such short intervals that one band in- 
vades the sound zones of those preceding and fol- 
lowing it,as is always the case in ourstreet pageants ? 

Ifone band only is to play it, will this band play it all 
If all 
bands are to play it will they play it ensemble ? Where 
and when during the procession ? 
them all? If the grand march is to be played by the 
different bands as they march along, how much time 
will be given to write out the parts, distribute them 
and rehearse the grand march, and who is to do this 
all inside of a month ? 

The night pageant is not explained, and we must re- 
main in the dark on the subject of the music pertain- 
Thus far the 


along the route by constantly repeating it? 


Who will rehearse 


ing to it until we learn more about it. 
music of the celebration gives cause for perplexity of 
thought. 


An Omission Rectified. 


Editors Musical Courier; 


N reading over my correspondence from 
Syracuse anent the N. Y.S. M. T. A. I find that I 
omitted any mention of the artistic playing done at 


the first concert by the Brooklyn pianist Charles Fiqué. 
He was especially; interesting in the group of three 
pieces by Grieg, Broca and Fiqué, the last one, a ‘ danse 
caprice,” displaying originality in its melodic as well as 
rhythmic construction. 

Kindly give these few lines space in your next issue and 


oblige, Yours very sincerely, J. DE ZIELINSKI. 
Burrao, July 15, 1892 
A Pianistic ‘‘ Homestead,’’—A union of pianists has 
been formed at Milan having for its object protection of its 


members against outsiders who, it seems, compete severely 
against the resident musicians of the city. 


Give Them a Chance.—A new society has been formed 
in Paris for the performance of ‘‘unpublished works by 
living authors,”’ who are to conduct their Pister, 
the old administrateur of the Pasdeloup concerts, will direct 


The difficulty will probably be the task of 


piec es. 


the scheme. 
selection from the host of music written but not printed. 

A Worthy Pension,—The Minister of the Fine Arts in 
Paris has granted a life pension of 1,200 francs yearly to 
the daughter of the recently deceased composer Ernest 
Guiraud, and a like sum to the widow of the late Ferdinand 
Poise. 





(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
S7 Fifth Awvenue, Wew Work City. 


COMPLETE EDUCATION IN VOCAL MUSIC, 
Singers naturally prefer study where Voice Culture and 
receive chief attention, Ail the teachers use the same method, 


selected for pupils. Circulars sent on request 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 


Singing 
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BREITKOPF & HARTEL, 


15 EAST 17TH STREET, NEW YORK. 


SOLE 
AGENTS 





MESSRS. BREITKOPF & HARTEL, 
LEIPSIC, BRUSSELS, LONDON. 


MESSRS. G. RICORDI & CO., 
MILAN, LONDON, PARIS. 


CONSTANTIN WILD’S VERLAG, 








The works presented by these young artists were all of them com- 


on a large scale. Why any sexual distinction should 


LEIPSIC, BADEN-BADEN. 
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NEW YORK, WEDNESDAY, JULY 20, 1892, 


OODWARD & BROWN on the name board of a 
W piano is sufficient guarantee for the excellence 
of the instrument. It has been so since before most 
of us were born, and it remains so to-day. 

=> 
HAT the spirit of enterprise is appreciated in this 
T country is shown by the fact that since Decker 
Brothers commenced to make the Janko keyboard 
they have received inquiries concerning it from all 
parts of the « ountry, 
=> 
PMH Hartford Diamond Polish Company, of Hart- 
[ ford, Conn., should not be confused with a con- 
cern in Bridgeport, Conn, Such errors are apt to 
oceur, and it will be well to bear in mind that 155 
Main street, Hartford, Conn., is the address to write 
for 
his room and carry in stock, 


a piano polish that every dealer should have in 
aot 

HE handsomest, and consequently the most ex- 
T pensive, style of Loring & Blake organs, which 
are among the most attractive specimens of artistic 
case work made in this country, are in such demand, 
both here and abroad, that it would be well for dealers 
to place their orders well ahead in anticipation of the 
fall trade, which everything now indicates will be the 


heaviest the company has ever known, 
=> 

RECENT transaction of considerable magnitude 
A will tend an additional stimulus to the Worcester 
Organ Company, which is virtually owned by the 
Brown & Simpson Company. The attention to its 
details will, however, in no manner detract from the 
Brown & Simpson piano, which will be as carefully and 
conscientiously made as heretofore, and which will 
continue to make new friends and delight old ones, 

=> 

ec rY-FOUR thet sand eight hundred and thirty- 

six votes were cast for Miss Eliza Ruddy, of 
School No, 16, Scranton, Pa., in the contest conducted 
by the Scranton “ Tribune” to determine who in the 
estimation of the public was the most popular school 
teacher. The prize which. Miss Ruddy was awarded 
was a handsome upright Sohmer piano, an acquisition 
which will be as precious to her as the knowledge of 
the esteem in which she is held by her fellow towns- 


people, 
= 

ARK AMENT, of Peoria, who was here last week, 
M is one of the best known piano and organ 
dealers in the State of Illinois, and stands high as a 
merchant and citizen in the place of his residence, 
He enjoys the confidence of the trade of Chicago and 
of Eastern manufacturers, and is highly esteemed by 
his fellow citizens, whose patronage constitutes the 
chief source of his trade. Mr, Ament is in the very 
years when the best use can be made of a man’s fac- 
ulties, and it is therefore highly probable that his 
business will continue to grow more rapidly than 


ever, The Sohmer piano is his leader, 


HE MUSICAL COURIER is in receipt of the in- 
formation that Mr. Robert M. Webb, of 190 
Third avenue, New York, and 1352 Fulton street, 
Brooklyn, will handle the piano wire manufactured by 
Cooper, Hewitt & Co. at their Trenton Mills. Mr. 
Webb is now able to submit samples of the wire 
and will carry a full line at his new New York office 
as soon as the alterations there permit of his opening. 
ad 
R. ROBERT L, LOUD, of Nashville, an enthusi- 
astic Steck agent, was in Boston and New York 
last week selecting goods for the fall trade and order- 
ing special designs. Mr, Loud has worked his way 
up by a gradual and methodical system, until he now 
finds himself enumerated among the representative 
Southern piano and organ dealers, enjoying an ex- 
cellent trade and reputation, He is a good musician 
and has a large personal following in Nashville. 


or 
iern & ZEIDLER is a name that is becoming 


more familiar as that comparatively new firm 
makes additional connections, and as their product 
becomes better known to the dealers and the purchas- 
ing public. Already the West, Chicago in particular, 
takes the greater portion of their product, and it is 
probable that before fall they will be obliged to in- 
crease their facilities. If you have not yet seen a 
Strich & Zeidler piano it might be well to write to 
them, It may be just what you want. 

<*> 

N inquiry comes asking about the Columbia 
A piano, 17 East Fourteenth street, New York, 
and all that can be said is that the Columbia piano is 
a fake, another and a well sounding name for stencil. 
What's the matter with calling these illegitimate in- 
terlopers, like Columbia e¢ a/., stencil fakes? They 
cannot be called fake stencils, for every stencil is a 
fake ; stencil fake is about right. Now take notice, 
Messrs, stencil music trade editors, you might come 
directly under that designation—stencil fakirs—for 
you are helping to fake the stencil fake. 


oF 
om us lies (illiterally) a circular issued by 
Miss John J. Swick, containing on its back page 
a list of “ References” of “ piano manufacturers and 
dealers who we have supplied” (Swick’s own gram- 
mar), and among these supplied by Swick with his 
pianos we find “ Hardman, Peck & Co., New York.” 
Under which of the various stencils did Mr. Peck sell 
these rotten Swick stencil pianos? He did not sell 
them as Swick; now then, what are the devices they 
were sold under? Is Swick still supplying Hardman, 
Peck & Co. with pianos? This stencil business is 
terrible, terrible. 
oF 
HE invaluable services of Mr. Goepel are again 
T subject to the command of Hammacher, 
Schlemmer & Co, since the return of that estimable 
salesman from his trip to Europe, whither he had 
gone to arrange for agencies of lines of goods he in- 
tended to run on his own hook here, For reasons 
unnecessary to explain at this moment, Mr. Goepel 
has had his mind changed and will not sail out on 
the stormy commercial ocean of debits and credits, 
but will continue as an annex of his old firm, This is 
wise. The experiences of Mr. Goepel in Europe may 
result in extending his sphere of observation and he 
may hereafter become one of the most valuable em- 
ployés of Hammacher, Schlernmer & Co. 


oT 

MONG the pianos most admired by the teachers 
A in attendance at the M, T. N. A. meeting at 
Cleveland was a Hazelton Brothers grand exhibited 
in the warerooms of the H. M. Brainard Company. 
Two members of the staff of this paper were present 
when many of them examined it, and the favorable 
comments that were made upon its tone and action 





showed that there is real appreciation among the 








profession of that which is truly good in piano con- 
struction, Messrs. Hazelton Brothers have in work 
two new grand scales, which will be ready for the 
market probably by September, and it will repay the 
members of the M. T. N. A. who examined the Haz- 
elton instruments in Cleveland to see and hear these 
new specimens, which they will find at their local 


dealers. 
* 
HE Wilmington, N. C., “Star” in a recent issue 

T says that 

The piano manufacturers, it is promised, will have the finest exhibit of 
pianos ever gotten together at the Chicago exposition, The Knabes, of 
Baltimore, are now making two pianos, each of which will be valued at 
$2,600, 

However much indifference has been shown to the 
fair so far by the piano manufacturers this _ on 
the part of Wm, Knabe & Co. will not be a surprise, 
since it is known that Lyon & Healy have made'so 
great a success with the Knabe in the West as to 
make it almost a necessity for an exceptional exhibit 
of these instruments to be made in 1893, 

a 

T is small wonder that the Behning business is run- 
ning on so smoothly when one considers that the 
three brothers, one in the office, one in the shop 
and one on the road, work in perfect harmony, and 
all toward the end of making a piano popular in its 
selling features and placing it with the dealers who 
understand the handling of such an instrument. 
“Young Henry Behning,” as he will probably be 
called until he is gray and bent, has shown himself to 
be a financier of exceptional ability, and has demon- 
strated what can be done in times of commercial dull- 
ness by close application and a well grounded knowl- 


edge of the business. 

E have heard considerable talk in trade circles 
W about business in its duller aspects this sum- 
mer, and it is true that during this month a number 
of Boston and New York piano factories have been 
closed several weeks to “clean out the boilers,” al- 
though we fail to connect the idea of boilers with fac- 
tories that use no steam power, and we fail to appre- 
ciate the necessity of closing a factory two or more 
weeks “to clean out the boilers,” Trade has been 
dull; there is no use denying this, and yet while the 
average of production has been reduced, as it usually 
always is in summer, there are some busy piano fac- 
tories and there are cogent reasons for these isolated 
exceptions. One factory we know of in this city that 
has kept its winter business going right along through 
the summer months, being as busy as at any time at 
the height of the season, and that is the factory of the 
Pease Piano Company. This company has never had 
a greater six or seven months of trade in any one 
year than in 1892, and the record will be broken this 


year, 


oe 


=" 

HEO. WOLFRAM has contributed a long article 
(German) to the Columbus, Ohio, ‘« Express,” ex- 
pressing his opinion of music teachers who sell their 
souls for commissions on piano sales averaging from 
$10 to $25 per sale. He tells them that they are not 
even competent to express an opinion, because not 
one of them can distinguish the various actions or the 
difference between a celluloid and an ivory keyboard. 
He furthermore says that out of about 200 music 
teachers in Columbus, Ohio, not more than three are 
competent to give lessons or to take charge of pupils. 
He tells them that even the most unreliable piano 
dealer on earth is better than the piano teaching leech 
that spoils sales, interferes with customers and makes 
trade depredations for a small, insignificant and con- 
temptibly degrading commission. And to all those 
charges Theo. Wolfram signs his name. The com- 
mission fiend should be compelled to pay a State or 
municipal tax. What's the matter with agitating 
this? There would be no trouble in getting State 
Legislatures to pass such a law. Legislators always 

favor taxation. 
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CHASE BROTHERS PIANO CO, 


MANUFACTURERS OF' 


Grand and Upright Pianos. 
Muskegon, Mich. Grand Rapids, Mich. Chicago. IIl. 
IEW ENG LAN) nna MANURAETURING THE nine ran "TE 


amply repaid by a careful investigation, 
LIVE WORKING AGENTS WANTED. Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 


NEW ENGLAND PIANO CO.,??“*gssrsrree" 


STERLING WroveNs©° 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 





























greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


AUBURN, N. X.- 


THOMAS MUSIC CO., 843 Broadway, New York, Gen’! Eastern Agents. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention In the Musica! 
World of the Nineteenth Century. 













The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 





FOR CATALOGUES AND PRICES ADDRESS 


MASON c& RISCH, 


WORCESTER, MASS. 
Tet STHERLING CO NEW TORK WAREROOMS: CHICAGO WAREROOMS: 
* | 10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO.. 174 Wabash Av’. 


FAOTORIES AT DERBY, OONN. 


verve ROBT. M. WEBB. 


MEHLIN 


PIANOS. CLOTH, FELT « 


Are the most Perfect, Elegant, Durable and Finest 


jl Toned Pianos in the World. Containing more U G 
b * Valuable Improvements than all others. P N CHIN S 
ae u S53 Se — MANUFACTURED BY THE — ® 
: eee ; 
CENTURY PIANO COMPANY. PAPER PIANO COVERS—Pat’d March, 1892. 


MINNEAPOLIS FACTORY: MINNEAPOLIS OFFICES AND WAREROOMS: 
Cor. Main, Bank and Prince Streets. | CENTURY HALL, cor. Fourth St. and First Ave., South, 


wa York FAcrony, WauEtoowE Axo orcs: 1352 FULTON STREET, - BROOKLYN, N. Y. 


461, 463, 465, 467 WEST FORTIETH STREET, cor. 10th Avenue. 


ANU Gc BHUWN FANG Ui 


BOSTON, MASS. 


UPRIGHTS IN LATEST STYLES 
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STEINWAY WEALTH. 


HE tax assessment rolls of real property in New 
T York city have just been completed and a sep- 
arate list has been made of the names and taxes of 
the owners of one-eighth of this city. Among these 
find The amount of property 
at assessed valuation, which is about two-thirds of 


we Steinway & Sons. 


real value, is $785,000, the tax being $15,700, The es- 
timated real value of the property owned by that firm 
in this city on the basis of one-third above assess- 


ment is, according to the list, $1,046,000, 

This refers to New York city real estate only. 
Steinway & Sons own considerable real estate outside 
of this city; Mr, William Steinway and other indi- 
vidual members of the house own real estate in New 


York and outside, Mr. Steinway's holdings in Long 
Island running up into a million, besides a railroad 
system of over 85 miles on the island, which is his 


own property, and for which $1,500,000 was offered to 
him before his departure for Europe. 

In fact the Steinway wealth is one of those great 
factors in the industrial and financial realms of the 
State of New York that defy minute or detailed de- 
scription, unless given out officially, and such official 
statements are not apt to be offered by great institu- 


tions, 


THAT CAMP STENCIL. 


will be 


universally regretted that Mr. Camp has 


| I 


succeeded in enlisting a trade paper to defend his 
stencil transactions by defaming the senior editor of 
this paper, abusing the paper and attempting to throw 
discredit upon its motives. As far as THE Musical 
COURIER is concerned there is no more time to be 


wasted in the discussion of the ethics of the stencil 
question and no more space to be wasted in useless 
polemics on this well defined and fundamental prin- 
ciple of journalistic conduct, Years ago this may 
have been essential to make out a case; to-day it is 
useless. The piano and organ trade know what the 
fraud stencil is, and the music trade paper that abuses 
THe Musical Courter at the behest of a stenciler 
like Mr, Camp will find that it only adds fuel to the 
flames by proving the instability of the stencil and 
the impotency of the defense. 

Already the discussion has passed beyond the con- 
trol of this paper because of the virulence of the per- 
sonal attack made upon the senior editor of this paper, 
who has always pursued the stencil regardless of the 
parties or firms engaged init. Mr. Camp's defense 
should have been conducted on the same general lines 
of impersonality that have characterized all the ab- 
stract of the stencil this 
would have avoided the introduction of the name of 


discussions issue, and 


Estey—something we have religiously adhered to. 

The chief accusation made by Mr, Camp's defend- 
ers—that THe MusicaL CouriéR has shown favorit- 
ism in its expose of the stencil fraud—falls to the 
ground in facing the record, True, in the disclosures 
regarding the Camp stencil piano, its sham claims 
and the false pretense on its name board, THE MusI- 
CAL CouRIER has favored the name of Estey by refus- 
ing to introduce it in the discussion, putting the 
blame upon the name on the piano. Mr, Camp, how- 
ever, forced the issue and compels us to give reasons 
we did not care to divulge. If Mr, Camp felt that we 
were protecting his partners he had no moral right to 
draw them into the controversy, if we can dignify a 
miserable attack upon our motives in carrying on a 
warfare against the fraud stencil by making it contro- 
versial. 

In fact we do not propose to do so and give Mr, 
Camp an opportunity of evading the true issue—the 
stencil. Moreover, at this particular juncture, when 
Colonel Fuller is standing before the people of Ver- 
mont as a candidate for governor, this paper insists 
that his connection with a stencil piano should not be 
forced upon the public by envious papers which are 
supporting the fraud stencil merely to abuse THE 
MUSICAL CouRIER. While Colonel Estey and Colonel 
Fuller are participants in these stencil transactions 
and beneficiaries in the profits we believe they are 
opposed to the traffic, and that is the chief reason why 
THe Musicat Courier did not care to associate their 
names with it. So much for the favoritism of which 
we are accused by Mr, Camp's organ, which may as 
well be reminded that this paper has not hesitated to 





publish as stencilers some of the foremost men in 
the piano and organ trade of the Union, when it was 
shown that they were stencilers. 

Colonel Fuller and Colonel Estey were not referred 
to by us for reasons given above; it was not a case 
of favoritism; it was a case of decency based upon 
the conviction that they would aid this paper in con- 
vincing Mr. Camp of his error. If we thought other- 
wise we would not hesitate a moment to include both 
names among the stencilers, among those who have 
voluntarily fostered the fraud stencil in the West and 
Southwest, and who are willing to continue to partici- 
pate in the benefits of the vile traffic. 

Had this paper ever conducted its stencil warfare 
on any other basis its days would soon have been 
numbered, or it would have joined the ranks of the 
useless and trashy music trade sheets that now infest 
the offices of piano and organ manufacturers, Had 
any favoritism been shown the stencil] warfare could 
not have made this tremendous impression upon 
trade ethics, 

We learn that Mr. Camp has visited Dolgeville with 
a view of locating a piano factory in that enterprising 
town, If this rumor proves correct it will be another 
evidence of the effectiveness of THE MUSICAL COURIER 
as an organ published in the interest of legitimate 
trade methods. The consummation of such a step 
would be of enormous benefit to Mr, Camp and to the 
future of the Estey & Camp interests. Already one 
piano factory is in course of completion at Dolgeville, 
and the town is by nature and by force of its pro- 
moter destined to become a piano manufacturing 
centre, with all the facilities necessary for the conduct 
of piano manufacturing establishments, including 
the receipt and shipment of freights. 

If Tuk MusicaL CourRIeER has induced Mr, Camp to 
enter the list of piano manufacturers it promises to 
aid him as much as it consistently can in the develop- 
ment of his enterprise. In its exposé of the stencil 
Camp piano it has merely carried out in that case its 
principles, and whatever may have been said or pub- 
lished was directed against the stencil and not in- 
tended to injure Mr. Camp. We are not fighting in- 
dividuals ; we are fighting methods. The stencil 
must go. 








NEEDHAM. 


penis 
E have before us an inquiry from Fort Smith, 
Ark., asking if the Needham Piano Organ 
Company, of Washington, N. J., is a branch of the 
New York company of the same name, 

It isthe same company. Factory at Washington; 
offices in New York city. 

« Have the Needham folks, of New York, embarked 
in business there?" Who are the Needham folks? 
The Needham Piano Organ Company is the proper 
name of the institution, and a big business they are 
doing. 











ADDITIONAL WORLD'S FAIR 
LETTERS. 


New York, June 20, 1892. 
Editors Musical Courier; 

Replying to your favor of the 14th inst, we wish to say 
that we have made application for space in the Columbian 
fair, and would only exhibit in case sufficient space was 
allotted to us to have a fair display of our instruments, 

‘ Yours truly, 
Gro. Steck & Co, 


- 


EditeAbtusical Courier ; 


your hand and contents noted. In reply will say that 
we would have no objection to having an organ exhibited 
at the world’s fair, Chicago, and we have not yet applied 
for any space. Please let us know on what conditions we 
could get space to exhibit one organ. We have been asked 
once before by the board committee how much space we 
would like to have at the fair, but that letter was not an- 
swered. Please give us the full particulars about this mat- 
ter and we will be greatly obliged. Yours respectfully, 
MOLINE ORGAN COMPANY. 





Mouing, IIl,, July 7, 1892. 


The Weaver Organ and Piano Com- 
pany. 

HE parlor upright organ manufactured by 

the Weaver Organ and Piano Company, of York, Pa., 

is meeting with a large sale and it is one of the neatest up- 

right piano cased organs on the market. It has six octaves 

in F scale and is made with a number of different actions 

placed in either walnut or oak cases. They offer tofurnish 

a sample of this style to any new customer at a special intro- 
ductory price. 

The success of this company in securing the large con- 











tract to furnish their organs to the public schools of Balti- 
more city has inspired confidence in the Weaver organs 
with those who had not yet an acquaintance with them, 
and they have experienced a remarkable increase in the 
demand for their justly celebrated instruments. Their 
output is about 50 per cent. greater than in the first six 
months of 1891, and yet they have more unfilled erders on 
the books than at any time in the history of the company. 


Hard Pan in Texas, 
IRST read this advertisement in the Paris 
‘Daily News” of June 26; it is an old chestnut 
taken from New York theatre programs : 
Why you should buy a Hardman piano: 
BECAUSE. 
. It is the Most Durable Piano made. 
. It improves under usage. 
. It has more volume of tone than any other instrument. 
. It stands in tune longer than any other piano. 
. It is the only piano with the New Patent Harp Stop. 
. It is the only piano with the New Metal Key Support. 
. It is unequaled in action. 
8. It leads all others among the best people. 
g. It is the handsomest piano made. 
10, And, most important of all, itis sold atthe honest 
price. H. P. Mayer & Co., music dealers. 


The Queen of England is not brought into this controver- 
sial statement and that makes it more curious, because of 
late there has been no kind of Hardman advertisement 
issued in which the poor old lady has not been lugged in. 
She has even been accused of using a Hardman piano; just 
think of it! 

Now read this from the same paper June 30: 


A Rare Bargain. 


I see in the Paris ‘‘News’’ of the 27th inst. a dealer 
claims that pianos he is selling are ‘‘improved with 
usage.’”’ This being a fact, other makes should do the 
same. I have a $700 piano which has been in use 45 years 
and 1 can warrant that all its hidden fine qualities have 
been fully developed. I will dispose of the same at a great 
sacrifice. This prehistoric relic is valued at the modest 
sum of $2,500, but for good reasons I will part with it for 
$1,750, purchaser to pay freight from North Carolina and 
cost of this notice. Address Lock Box Q, in care 

Tue Paris Music COMPANY. 

The Paris Music Company should investigate the Lock 
Box Q advertiser. The advertisement looks suspicious ; it 
reads as if it were one of Mr. Peck’s cards. If the Paris Mu- 
sic Company is not very cautious it will be captured by Mr. 
Peck just like Frees and Harrington and Nathan Ford and 
Dutton and Bobzin and Rintelman and Smith of St. Louis 
and old man Friday were captured. Swick was the only 


fellow who escaped. 
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Good Piano Horse. 


Y piano horse gets all the money. Look at him 
come in! Whereare Knott'In It and Amboy?” shouted atall, 
fleshy man as Steinway, a15 to 1 shot, came romping under the wire a 
good winner by three lengths from the old * grayish horse '’ McGinty. It 
was a complete surprise and the big fellow who owned Steinway was 
more than pleased. “I had it in my bones that Steinway was going to 
win the 6 furlong race,”’ said E. D. Manning, who has the Standard Stables, 
**and when I came to send him into the paddock I couldn't find my jockey, 
Mike Bergen. Had Thorpe been at liberty I would have had him ride 
Steinway. It was time for the bugle and I fairly begged Jim Ferguson to 
leave the mount open until I could secure a jockey. At any other time I 
would have scratched the horse, but this time I felt I wasa winner. Well, 
little Slaughter hopped into sight and he agreed to ride Steinway to win. 
And he did, I am particularly happy over the event, because the people 
owning the stable that I obtained Steinway from are very jealous.” 

When the public had recovered from its dump on Penny’s mount, 
Rouser, the sporting men began to ply Manning with questions about 
Steinway. ‘‘ How did he get that name?’’ ‘ What right had he to go 
the distance in 1:164%?" and other questions were fired at the owner. 
“ He has only been started four times by me, and at Garfield Park he did 
such good work in company with such horses as Vattel, Fred Knox, Josie 
Wells, &c., that I thought he was fit to win here. How I came to name 
him Steinway is a story. My good old brood mare Bozzalla was wanted 
by the stable owning Steinway, and I made the trade. It was my first 
intention to call the new acquisition to my stable Piano, as I had formerly 
been in the piano business, Then I thought of the name Chickering, but 
a friend, knowing my dislike for restaurant coffee that is mostly chicory, 
suggested the similarity, and I dropped the name. 

** Some time ago I worked for Lyon, Potter & Co. The name of one of 
their pianos—Steinway—struck me as being a neat one, and I obtained 
Mr. Lyon's permission yo use the name for my racehorse. Steinway made 
music to a most expensive tune for the bettors who backed the more fa- 
vored horses, but I can’t help winning once ina while,”’ said Manning, 
and in his delight he picked Jockey Thorpe up and held him at arm's 
length, *‘Remember, Charlie, when you fooled the public at East St. 
Louis last season, pulling me out of a bad financial hole? 1 always have 
one streak of luck a meeting. Thorpe rode four seconds and one winner 
for me there, coming to my assistance just as my fund was so low that I 
could scarcely pay my stable expenses. Hansoll at 8 to 1 brought me up. 
Oh, yes, I had afew at 15to 1 on Steinway to-day, and the bookmaker 
told me I was burning my money up.’’—Chicago * Evening Post.” 


té 


Rare Chance. 
IVE, intelligent, middle aged business man 
with long experience in the piano and kindred trades 
of America (12 years) and Europe (nine years) seeks per- 
manent connection with a good house in any part of the 
Union in any appropriate capacity. Educated, fine lin- 
guist, good writer and talker, hard worker of strictly busi- 
ness habits, easily posted, equally familiar with office, road 
and factory duties. Can reach foreign markets. Can 
take an interest. Will start low if good prospects ahead. 
Best reference. For particulars apply to THz Musica. 
Courter, New York. 
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ESTABLISHED 1846, 





LARGEST HOUSE 


Music Engraving 
PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 

















LHIPsio, 
QERMANY, 


C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of pannecripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


GEORGE BOTHNER, 


MANUFACTURER OF 








GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET). 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 


F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 
THE WEHLE PIANO 


HONEST, GOOD TONED AND HANDSOME. 


There is money for the Dealer in this Piano. Send for Catalogue. 


OSCAR WEHLE, 


282 NINTH AVE., near 27th St., NEW YORK CITY. 

















YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


LORING & BLAKE ORGAN 














Co. 
OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


‘ HIGH GRADE, 
WISSN ER? wovssice rnice. 
fOOKLYN, N.Y. SP LLIN OS 

- e 


BROOKLYN, N. Y. 











3 / GRAND RAPIDS PIANO CASE CO. 


PIANO ORGAN C0., 


MANUFACTURERS OF 


THE NEEDHA 


THE NEEDHAM PIANO, 


Unexcelled for Finish, Durability and Tone. 


THE NEEDHAM ORGAN, 


Leads the World for Quality and Workmanship. 

















E. A, COLE, Secrarary. CHAS. H. PARSONS, Peresipenr, 


HOME OFFICE, 292 BROADWAY, NEW YORK. 





FOREIGN AGENCIES: 





GREAT BRITAIN—Hewnry Amorince, London. NEW ZEALAND—Miiner & THompsonm, Christ 
RUSSIA—Herman & Grossman, St. Petersburg and church. 

Warsaw. INDIA—T. Bevan & Co., Calcutta 
AUSTRALIA—Sutrow Bros., Melbourne BRAZIL—F. Ricnarps, Rio Janeiro 
GERMANY—B6ume & Son, Gera-Reuss (For American Agencies address Home Office as above,) 





WE HAVE A LARGE STOCK OF 
Square Pianos of all Prominent Makers, 


TO THE 





IN FIRST-CLASS CONDITION, 
On hand for the = na at pe »w feu res. Also a large stock of 
4 Should you require anything of this kind it will pay you to call, 
LURCH PIANO COMPANY, "xc." 
’ 


NEW YORK. 





BERTELING’S NEW SOLO B> CLARINET. 


mE SES 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utr ost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 








A CELEBRATED CASE 


18 MADE BY THE 


‘ADOLF NIEMANN, 


Piano r ‘Hammers, 
34 KOEPNICKER STRASSE, 
Grand Rapids, Mich. BERLIN, GERMANY. 


WE SOLICIT CORRESPONDENCE. 





THE 


MILLER 


Aine CONKLIN 
F Most Salle C QO °9 
ORGAN 
Za | VARNISH MAKERS, 





TO-DAY. 
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MILLER ORGAN C0., 











LEBANON, 
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MR. PECK’S FEELINGS. 


How They Are Hart. 


PROGRAM distributed at one of the summer gar- 
A dens contains the following notice from the 
Glasgow “ Herald” referring to J. Muir Wood & Co., 


the music firm in that city: 

The firm are the sole importers of perhaps the finest pianos now made 

the Hardman—an American instrument manufactured in New York, 
examples of which have been furnished to the Queen, the Prince of 
Wales and the Duchess of File, besides many of the nobility of Scotland 
and England 

The same program then goes on to say the follow- 
ing in the nature of a comment upon this extract : 

Such a statement, made in so prominent a British journal and involving 
so high a compliment to our art products, is not only very gratifying to 
honest American pride, but it furnishes material for speculation. If the 
superlative excellence of American agricultural implements and ma- 
chinery generally has been practically recognized throughout the world, 
why should not the field be extended to every department of human 
industry where we are the acknowledged superiors? In no special 
branch of manufactures has America developed more wonderfully than 
that of pianos, and when the product of a sterling house like that of 
Hardman, Peck & Co., the leaders to-day in enterprise and improvement 
in constructing pianos, has obtained the first position at home, it is quite 


reasonable to expect that the example set by the Queen, the Prince of 
Wales and hundreds of the best informed persons in England will be fol- 
lowed by great numbers of intelligent people throughout Europe. 

“ Examples furnished,” says the Glasgow “ Herald,” 
meaning that examples of pianos had been furnished 
to the Queen, the Prince of Wales, the Duchess of 
Fife, and many of the nobility of Scotland and England. 

We shall exercise our rights as American citizens 
and doubt this statement of the Glasgow “ Herald.” 
We really do not believe it to be true. 

But even if “examples have been furnished,” it 
does not thereby mean that the Queen, or the Prince 
or any Scotch or English nobleman, or noble lady, or 
noble baby has bought or purchased a Hardman 
piano, 

As to the rot published in the program about the 
Hardman piano we assert that it must hurt Mr. Peck’s 
feelings to see it intype. Mr. Peck will certainly put 
a stop to the fool who is constantly publishing such 
incoherent nonsense about the Hardman piano, The 
Hardman piano in its relative position is all right, 
but when it is called « perhaps the finest piano now 
made “it injures Mr, Peck’'s feelings, and Mr, Peck 
will stop that kind of advertising as soon as his at- 
tention is called to it, for Mr. Peck is opposed to the 
publication of statements that are untrue or false. 

Mr. Peck is now at work, we hear, trying to ferret 
out the malefactor who is publishing these ridiculous 
things about him and the Hardman pianos. It will be 
observed that he will certainly stop him. 


Remarkable Historical Coincidences. 


In 1492 America was discovered. 

In 1630 Connecticut was settled. 

In 1780, a century and a half after Connecticut was set- 
tled, the principal cities, Norwalk, New Haven, New Lon- 
don and others, were destroyed by fire by the English. 

In 1792, the tricentennial year of the discovery of America, 
the Government gave 500,000 acres of land in Northern 
Ohio, since called the ‘* The Firelands,”’ to the fire sufferers 
in these cities. 

In 1817, just a quarter of a rv rter, the town of Nor- 
walk, Ohio, was laid out near tue ce tre of these “ Fire- 
lands *’ and named after Norwalk, Con... 

In 1876, the centennial year of American independence, 
the A. B. Chase Company commenced the manufacture of 
organs in the city of Norwalk. 

in 1880, the centennial year of the burning of the cities 
of Connecticut, the A. B. Chase Company’s factory was 
destroyed by fire. 

In 1892, the fourth centennial year of the discovery of 
America and the centennial year of the “ Firelands,”’ this 
A. B. Chase Company, in this historic city of Norwalk, 
Ohio, is celebrating this centennial year by sending out an 
unusually large quantity and an unusually fine quality of 
pianos and organs, and is thus helping with all in its power 
the people of this nation in properly celebrating with 
grand, glad music these wonderful events. 





A Glance at Albany and Troy. 
RANK THOMAS, 44 North Pear! street, has 
in his store one of the handsomest cases for small 
musical instruments to be found in any store in the country. 

It was made specially to order for Mr. Thomas and con- 
tains a stock of Lyon & Healy **Washburn”’ guitars, man- 
dolins and banjos. 

The finish is antique oak and French plate glass, with 
sliding doors both front and back, for the greater conven- 
ience of handling the goods from the case. 

The “* Washburn "’ instruments are growing largely in 
favor at this point, although lines of stencil guitars, man- 


dolins and banjos are freely advertised and pushed by a 
firm there who claim to make them, but do not, and who 
evidently have not considered the injury and annoyance 
that selling any stencil goods will eventually cause them. 

In repairing the damage to his salesroom occasioned by 
the last fire, Mr. Thomas has taken the precaution to cover 
the ceiling with asbestos, making it comparatively fire- 
proof, and guarding against a repetition of the disaster 
which has twice befallen him, as in both cases the fire has 
started from above in rooms in which he was not interested 
and burned through into his wareroom. 

He has a beautiful store now in better shape than ever, 
and a fine and extensive line of pianos. 

Cluett & Sons, of Troy and Albany, report an excellent 
business during the summer, not only for the home stores, 
but for the Gloversville and Hudson branches as well. 

Gloversville will prove beyond doubt the best of any of 
the Cluett branches, excepting, of course, Albany, as it is 
largely a manufacturing centre, and contains profitable 
industries, and it is far enough away from any large city 
to compel the citizens te patronize the home markets. 

Johnstown, a place nearly the size of Gloversville and 
within a very few miles of it, also'furnishes a good trade, 
coming within the control of the latter place. 

As the manufacturers furnish continual work at good 
wages, the operatives in both places are generally in com- 
fortable circumstances, and the sale of pianos to them is 
consequently large. 


A Very Serious Case. 
Lima, Ohio, June 30, 1892. 

G. STANLEY, a prominent music dealer of 

, St. Mary’s, is in a peck of trouble. One Mrs, Will- 

iam Rice went before a justice of the peace and swore that 

a few weeks ago she had performed a delicate and criminal 

operation on Miss Molly Kellimeir, a clerk in Stanley’s 

store, and that she had done so by the direction of Mr. 

Stanley. She said her conscience had pricked her until she 

could keep the secret no longer. Stanley and the girl were 

both arrested, but the girl was almost immediately bailed 

out and Stanley’s father-in-law, who lives in this city, left 
to-day to bail Stanley. 

Stanley’s wife, who is on a visit to her parents in this 
city, says there is no truth in the charge and that it is the 
result of a conspiracy which was instigated by Holtkamp 
Brothers, a rival firm. She says her husband formerly 
worked for Holtkamp, and that since he left and started in 
business for himself the firm has annoyed and persecuted 
him in order to drive away an active competitor. She says 
this last charge is the result of this persecution and that it 
will be made warm for the Holtkamps. Miss Kellimeir 
denies the charge and corroborates Mrs. Stanley’s story. 
Miss Kellimeir has always borne a spotless reputation. 

LaTer.—As a sequel to the arrest of E. G. Stanley on 
the charge ef abortion, Mrs. Wm. Rice was arrested last 
evening and put on preliminary trial and held for bail in 
the sum of $2,500. Mrs. Rice admitted that she performed 
the operation on Miss Kellimeir, but at the request of 
Stanley. Public opinion seems to connect the opposition 
music firm of Holtkamps with the affair. Miss Kelli. 
meir’s people are among St. Mary’s most wealthy citizens, 
her father being a prominent butcher here. It was street 
rumor at the time that Holtkamp had left the town. 

A late dispatch says that the people of St. Mary’s are 
terribly incensed at the Holtkamps and threaten to mob 
them.—Columbus, Ohie, ‘ Dispatch.”’ 

About Novello. 

USICAL people may, perhaps, have been 
astonished to see in some papers an advertisement 
bearing the curious title, ‘‘ Novello Craft.’’ This, let it be 
understood, is not a reflection on the eminent firm in 
Berners street, but is simply an indicatien that the patents 
of Mr. J. Alfred Novello in shipbuilding to prevent sickness, 
and of an ocean tramway upon which ships may travel, 
have purposely been allowed to lapse, in order that ship- 
builders may, if they choose, freely use them. The an- 
nouncement, however, will be a pleasant reminder that the 
veteran inventor is still alive and, despite his age of 
eighty-two, it is hoped in the enjoyment of good health at 

the Villa Novello, noa. 

Mr. Joseph Alfred Novello, son of Vincent Novello, and 
brother of the distinguished prima donna Clara Novello, 
was indeed the pi of cheap vocal scores, which have 
done so much to increase the love of the art of music in 
this country. It was Mr. J. A. Novello who first introduced 
type printing in the now well-known ectavo editions, and 
that of course within living memory, the series indeed 
being started only four years less than half a century ago. 
It is not too much to say that a complete revolution was 
effected by the now almost forgotten issue in 1846 of Han- 
del’s ‘*Messiah’’ and Haydn’s ‘‘Creation’’ in sixpenny 
numbers. 

Mr. J. A. Novello was also a well-known bass singer, and 
was for many years choir master at Lincoln’s Inn Chapel. 
He took an active part in the repeal of the paper duties and 
stamps on newspapers. Since thirty-five years, however, 
he has resided in Southern Europe; and in 1865 he relin- 
quished the business at Novello to the late Mr. Henry Lit- 
tleton, in the masta. 4 year secured the Mendelssohn 
copyrights from Ewer Co., and laid the foundation 
of the enormous business now carried on by his son, Mr. 
Albert Littleton, and his partners.—London “Figaro.” 
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The Trade. 

—The new store of A. M. Baldwin at Great Barrington, Mass., was 
opened last week. 

—The Oakland, Cal., “* Call’’ announces that that town is to havea new 
piano factory ere long. 

~Friedrichs, of Grand Rapids, and Pierce, of Springfield, Mass., were 
in town early this week. 

—The Goddard & Manning factory at Athol, Mass., has shut down. Ac- 
count of stock is being taken. 

—A good piano tuner, with reference, can get employment at Decatur, 
Ii, by taking up his residence in that city. 

-—Mr. Street, the son-in-law of Mr. Dorman, of Nashville, and interested 
with him in the business, has been on a visit to New York. 

—Mr. Charles Sisson, traveling for the Farrand & Votey Organ Com- 
pany, has been showing himself to his Eastern constituents, 

—One of the Seals brothers, busy piano men of Birmingham, Ala., has 
been East and about here looking into pianos and piano factories. 

—It is announced that on July 11 a son was born to Mrs, Oscar Bollman, 
of St. Louis—* a new piano man,” as he is called by a friend of Mr. Boll- 
man, 

Mr. Edward C, Beyer, a brother-in-law of Edmund Gram, the enter- 
prising Milwaukee piano dealer, has been in Boston and New York visit- 
ing the trade, 

—Meikeljohn & Lomas, of Pawtucket, R.I., have enlarged and im- 
proved their warerooms and held an opening on the 8th and 9th of this 
month which was largely attended. 

—The A. M, McPhail Piano Company, of Boston, will open a branch 
store in the Masonic Block at Dover, N. H., on August 1, to be under the 
management of Mr. J. P. Roberts. 

—The Waterloo organs and Malcolm Love pianos will hereafter be sold 
from a retail store in Waterloo, N. Y., now being fitted up in the building 
of the ** Observer ”’ of that place. 

-Joseph Benedict, the music dealer, who some months ago left Mil- 
waukee, Wis., under a shadow, has returned to that city, his affairs hav- 
ing been satisfactorily adjusted by his attorney. 

—§S. R. Perry, of Scranton, is showing his patent upright piano action 
ina piano now on exhibition at the retail warerooms of the Schubert 
Piano Company in the Lincoln Building on Fourteenth street. 

—Mrs. M. S. Demorest, a lady somewhat known in the local piano 
trade, has opened warerooms at No. 1373 Broad way, Brooklyn, E. D., L. I., 
where, in addition to pianos, she will handle small goods and sheet 
music, 

—There is a hitch in the arrangements of the Burdette Organ Company, 
which is now located at Muncie, Ind., based upon a misunderstanding as 


to building of a street car line to the proposed building site. It is possible 
that an entirely different location will be decided upon. 
— Business has started up at full blast at Wilcox & White's. All hands 


went to work this morning and on full time. Orders were received in 
this morning's mail for 21 Symphony organs, besides several ** Sym- 
phonias"’ and regular parlor organs.—Meriden, Conn., “ Republican,” 
July 11, 1892. 

—The Standard Music Company, of Winston, N. C., writes to Tug Mu- 
sica Courier that the statement sent to this paper in reference to a Lud- 
den & Bates stencil organ was based upon a misapprehension, and that 
the name of Ludden & Bates was not stenciled on the organ in the place 
indicating that they were the makers of the organ, the real maker's name 
appearing in its proper place on the organ. 

—Mr. Herschel Fenton, the dealer and manufacturer of musical instru- 
ments, has on hand and will shortly publish his new catalogue, containing 
lots of information for the trade concerning his wares. Mr. Fenton's 
long experience in the business enables him to give such information. His 
stock comprises some beautiful specimens of recently acquired violins, 
His stock of banjos, banjorettes and banjorines is the finest in the city, 
His specialties are piccolo banjos, 

—Parties who desire to read the editorials in ‘* Bradstreet’'s Weekly” 
over again after having read them in that paper can be accommodated by 
Mr. Nickerson’s “‘Free Press,’’ which reprints them weekly without 
credit. Any newspaper man who will clip an article from another paper 
and attribute it to himself or his paper is as bad as a pickpocket—worse 
than a pickpocket, for he isa coward compared toa fellow who will run 
the risk a pickpocket runs. Another one of these literary thieves is 
Brother Thoms, of the so-called ** Art Journal.” 

—Brace ror Piano Key Borroms.—Herman McClellan, Toronto, Can- 
ada. This brace has a vertical member shaped at its lower end as an in- 
verted truss and having on its inner face a longitudinal rib, a horizontai 
member integral with the upper edge of the vertical member extending 
over the rib, which is adapted for engag with the under face of the 
key bottom, the horizontal member engaging with its upper face. With 
this improvement the key bottom of an upright piano may be constructed 
of wood and the bottom preserved,in perfect form, being effectually pre- 
vented from warping, while the brace is light in weight, strong, quickly 
applied, and does not interfere with the keyboard or the action,—"‘ Scien- 
tific American.” 

—Zrruer.—Vetal Bessier, Brooklyn, N. Y. The fret board of this in- 
strument is hollowed out on its under side and has its front edge fastened 
to the front edge of the sounding board, so that the hollowed out portion 
extends transversely over and clear of the sounding board to form a clear 
space for the full development of the sounds, A-metallic frame is also 
secured to the sounding board, its two parallel ends forming the pitch and 
tuning pin plates, and the sides extending over the board and attached at 
their ends to the frame ends. The finger rest is made adjustable length- 
wise of the instrument, to allow it to be set more or less to the right hand 
to accommodate different sized hands of children or adults, while allow- 
ing them easily to finger the strings at the proper places.—“ Scientific 
American.” 

ANTED—A thoroughly competent foreman for a piano factory lo- 
cated 100 miles from New York. Address, stating full particulars 
regarding experience and wages expected. Address‘ Factory,”’ P. O. 
Box 1728, New York. 
ANTED—By a retail piano and organ house, within 75 miles of New 
York, an Al road salesman ; must be strictly honorable, sober and 
of good address; to the right man a good offer will be made. Address 
** Nagrom,” care Musicat Covrizr. 
ANTED—A young business man who can put $5,000 into a paying 
music business in a live Western city of 50,000 population. Object, 
to secure competent help and double capacity. ‘* K."" Musica, Courisr, 
226 Wabash avenue, Chicago, III. 
ANTED—We want four experienced and first-class traveling piano 
salesmen, We will pay salaries according to merits and give per- 
manent positions to good men. Send us references and state salary ex- 
pected. Thos, Goggan & Brother, Galveston, Tex. 
W ANTED—Competent foreman for one of the largest piano factories 
in the United States. Must be thoroughly familiar with mill and 
case making and the contracting of piece labor ; also have general knowl- 
edge of piano making. All communications confidential. Address ** Pi- 
ano,” care Tue Musica Courter. 
ANTED—A successful piano salesman of ten years’ experience on 
the road in Western States desires a position with a piano manu- 
factory as traveling salesman; first-class references. Address ‘* Sales- 
man M. P.,”’ care of this paper. 
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CHICACO. 


Latest from Our Chicago Representative. 











Curcaco Orrice Musicat Coumen.) 
JABASH AVENUE, 
Curcaco, July 16, 1892. \ 


HE oldest piano house in the city of Chicago 

is the well-known firm of A. Reed & Sons. The elder 

Mr. Reed, and father of the two who are now manufacturing 
pianos, has virtually retired from any active participation 
in the business, but still takes a deep interest in the house 


and can be seen occasionally in the office, a hale old | 


gentleman of 70 odd years of age. The two Messrs. 
Reed, who are the practical proprietors of the business, 
have been in the piano business from their youth up, 
and in the course of their career have handled some of 
the highest grade pianos known to the trade and always 
with credit to themselves and honor to the house whose 
goods they represented. It stands to reason that both 
Mr. Henry and Mr. John Reed have had sufficient experi- 
ence, together with a natural aptitude, to make the fine in- 
struments which they are now producing, and the pianos 
show the result of their critical They have 
changed many features in the piano and have spent con- 


acumen. 


siderable money in patents, not only here but in foreign 
countries, and some of which must highly commend them- 
selves to dealers, musicians and consumers. 

The factory of Messrs. Reed & Sons is situated at 171 and 
173 South Canal street, between Adams and Jackson, within 
easy walking distance of the centre of the city. They have 
an excellent scale in their large piano, have introduced 


some of their patents, including their broad pedals, in it; | 
they use these same very desirable pedals in all their in- | 


struments, they double veneer all the cases and use nothing 
but the very best of materials, and they may consistently 
be termed first class. The small piano, of which so far 
they have only produced one, may be expected, with the 
improvements and modifications, to astonish the trade. 


Messrs. Julius Bauer & Co, have produced an entire new | 


scale in their Style G, or middle sized upright piano, which 
is, so far as tone is concerned, a great improvement over 
the former scale. It would trouble them to get any better 
material or finish them any better than they have been 
doing lately with all their pianos, but I think this new scale 
will please their dealers and customers immensely. 

Among the sporting fraternity there has been considera- 
ble levity aroused by the naming of a horse ‘‘Steinway.’’ 
The horse is really only fit to be put in a very low grade, 


among those termed ‘‘selling platers,’’ but because of his | 


winning a scratch race of three. quarters of a mile in 1,163 
Mr. Lyon acknowledged the honor (?) by presenting the 
owner with $100 worth of horse clothing. The horse is 
really a stencil horse. 

Mr. Geo. W. Newton, who has been connected with the Chase 
Brothers Company in Muskegon, Mich., has accepted a posi- 
tion as salesman in Chickering-Chase Brothers’ in this city. 
Mr. Newton enjoys the distinction of being, if not the best, 
at least one of the best salesmen in Michigan, and at the 
present time is undoubtedly the highest priced salesman 
in the city of Chicago. 

Rockrorp, Ill., July 11.—Several warrants are out for the apprehension 
of Peter Nelson, late manager of the defunct piano company. The charge 
is made that he obtained money under false pretenses and sold pianos 
upon which he had previously given a chattel mortgage. The factory is 


still in the hands of the sheriff and Nelson's present whereabouts is un- 
known, 

The above is the last news I have heard relative to the 
defunct Rockford Piano Company. 

The Chicago Cottage Organ Company received orders for 
920 odd organs up to noon of yesterday ; after September 1 
they have arranged to turn out 1,700 organs per month ; 
the actual number of organs shipped by them the day be. 





fore yesterday was 90, The company are now doing a re- 
| tail business, with Mr. Geo. Conover in charge of the de- 
| partment. New Conover parlor grands will soon be on the 

market, made right here in the Chicago factory, and they 
| have already orders for a half a dozen as soon as finished. 

The Chickering-Chase Brothers Company sold five grands 
this week. 

Messrs. Salter & Bilek have opened a branch office for 
the display and sale of their music cabinets at Room 8, 
No. 529 Broadway, New York. The New York office will 
be in charge of Mr. Hugo Hanf. 
some new and handsome designs, and will be ready to mail 
cuts and prices of the same on or about August I. 


They are at work on 


relation to the time for the closing of demands for applica- 
tions for space. No announcement has been made by the 
was possible they might, but so far they have not decided 
on any time, so there is time yet foran application and the 


sooner this is done the better. 

I wrote about a new concern at Oregon, IIl., last week 
and thought I took pains to emphasize the ‘‘o”’ in Mr. 
The 


| Corl’s name, but I see it was mistaken for an ‘‘a.”’ 
| name is Corl & Cpnnell. 

| I hear a rumor again that ‘Mr. Charles A. Gerold may 
form a combination and turn the concern into a corpora- 
| tion ; there is nothing definite as yet. 

Mr. Julius N, Brown, who was recently made a benedict, 
has returned from his wedding trip. The Julius N. Brown 
Company, as is now well known, began business only a 
short time since as representatives of the Colby piano in 
| this city and incidentally the Erie as well. In both lines of 
these goods, and more especially with the Colby piano, 
| they have had great success. 


| fine variety of cases of this popular piano, but in addition 


the company have had the good judgment to secure capable | 


salesmen, who under Mr. Brown’s good management hustle 
It should 
Brown Company are also 


the goeds out as fast as they can be obtained. 


be known that the Julius N. 


wholesale agents for the pianos named. 


Somebody ought to know where that man Pferdner, or 


Von Rochow, or whatever his name may be, has located 


himself. I gave a fair description of him and I repeat it 


This man Pferdner is about 5 


here. 5 feet 4 or 5 inches in 
| height, slim built, dark complexioned, with black hair and 
la gray and black mixed mustache. He speaks with a sort 
| of a lisp and a foreign accent. He formerly traveled for 
| Podmann, of New York; for Sherman, Clay & Co. and 
| Kohler & Chase, of San Francisco, and ought to be well 


| known inthe trade. He also traveled under the cognomen 


| of Alfred Von Rochow, and under this latter name he kept 


a music store some 20 odd years ago in Marshalltown, Ia. 
He was the president of the Standard Music Company and 
the head of the concern Pferdner, Graf & Co., both of Chi- 


| cago, and both concerns had a very brief existence. He 


has always, since I have known him, represented himself | 


It is strange how such wrong impressions get about, in | 


world’s fair officials whatever ; a time was set at which it | 


Much of their good busi- | 
ness fortune may be attributed to the taking tone and the | 


to be the owner of a ranch somewhere in the neighborhood 
of Spokane Falls, Wash., and any information relative to 
the gentleman in question will be thankfully received by 
Mr. Joseph Bohmann, 306 State street, Chicago, Ill. In 
fact. Mr. Bohmann is willing to pay for such information. 


He had several hundred dollars’ worth of samples of Mr. 


Bohmann’s goods, and hasn’t been heard of in three 


months. 
The liabilities of A. Meinberg, of Omaha, are said to be 
$15,000, and assets $3,000. 


The bank there is secured and 
| the main house here whose goods were handled by him 


have obtained possession of their pianos, as they had a 


perfect right to, so that the probabilities are that the small 
goods and sheet music men, whoever they may be, will be 
that Mr. 


secured a position as salesman with some Boston house, 


the principal sufferers. I hear Meinberg has 


Mr, A. M. Wright, of the Manufacturers Piano Company, 


has gone East, combining business with pleasure. 


Mr. George F. Thiers, of Des Moines, Ia., says business 
| was never better with him, an unusual proportion of cash 
| sales being a feature of his business; he also says he is 
fighting the stencil piano tooth and nail in that section. 
| Mr. August L. 


Joseph Bohmann, with whom he 


Schaar, now the right-hand man of Mr, 
has been for six years. 


will soon take charge of the music department of Messrs. 


Siegel, Cooper & Co., enlarge the department to include 


pianos and organs, and have the entire front of the second 


story on the Van Buren street side for the exhibit. 


Beware of Imitations. 


of 


HE 


Army 


‘Advance and Retreat the Saly 


March,”’ 


played by Gilmore’s Band, Madison Square Garden, New 


ation 


by Charles J. Orth, which is being 


York, has made such a big hit and created such a sensa- 


tion that several counterfeits have sprung up. The only 
original for piano is published and copyrighted by Joseph 
Schott 


publisher, New York, is the sole publisher for full orches. 


Flanner, music dealer, Milwaukee, and J. music 


tra and military band. 
Allinfringements will be prosecuted to the full extent of 


the law. Mr. Gilmore, the popular leader of the world 
famed Gilmore’s Band, will play the ‘‘ Advance and Re- 
| treatof the Salvation Army’’ on his tour through the 
United States and Canada, and the demand for this piece 


will be as great in other cities as it has been in New York 


Retail price, 50 cents. Address Joseph Flanner, music 
dealer, Milwaukee, Wis. 
Wy aeeeD A traveling piano salesman bya New York manufacturer 
{ high grade instrument One who is well and favorably known, 
especially so in the States of New York, Pent " and O and who 
can command a fair amount of busines In w w e refere € and 
| state experience and salary desired Address ,/4, care f Station ¢ 


Post Office, New York 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 





MANUFACTURED BY 


WATERLOO ORGAN CO,, Waterloo. 


Dealers in localities where 





CATALOGUES FREE. 











MADE BY AND SOLD 


” PIANOS ND ORGANS, 


TO THE TRADE ONLY BY 


GEORGE P. BENT, CHICAGO, ILL.,U.S. A. 


323 to 333 South Canal Street. 
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Dealers Wanted in UWnoccupied Territory. 





ORGAN PIPvEss. 


Wood and Metal. ... . Flue and Reed. .- . 


Front Pipes Decorated in the Highest Style of the Art. 





Keys, Pedals, Action Parts, Wires, &c, 


SAMUEL PIERCE, . Established 1847, . 





- Voiced or Unvoiced. 


LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


PIP ORGAN MATETAHRIALS. 


All guaranteed strictly first class. 


READING, MASS | 


(Established in 1879. 


Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 
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GETTING AT BEATTY. 


HE secular press has not only not given any aid to 
T THe Musica Courter in its exposé of the 
Beatty fraud, but on the other hand has aided Beatty 
by advertising his fraudulent schemes, and in this it 


has seconded the coaduct of the religious press, 
which, stimulated chiefly by the greed of its editors, 
has advertised Beatty free of charge for the commis- 
sion paid by Beatty to swindle those who purchase 


Beatty stencil organs and stencil pianos through the 
alluring advertisements and reading notices of the 
religious press indorsed by the personal recom- 
mendations of these editors. 

This story has repeatedly been told by THE MUSICAL 


Courter and is known by many of these editor frauds, 
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gan as the Italian, so he replies to Daniel that he must have 
the one he first ordered. 

To this no answer is received for many days, but upon a 
request to Daniel for an immediate reply the crafty rascal 
writes as follows: 

We can send No. 233,575—got it in stock, the other one in about two 
weeks, better let us send the parlor pipe top, we have one like it in our 
own parlor. 

To most folks it would begin to appear that the ‘one in 
his own parlor’’ was the only organ Daniel possessed, but 
our friend is not going to give up the pursuit of the match- 
less Italian organ, so he says that he will wait the two 
weeks named by Daniel. To this the arch dissembler re- 
plies that he will send the organ in two weeks, he is very 
busy and has more orders than he can fill and asks whether 
he cannot send a piano instead of an organ, only a check 
for $151 more is wanted and piano No. 34,667 will be sent— 
he writes he has 100 ooo in use. But the racket does not 


|shake the determination of our friend from getting the 


who, aware of the rascality of the Beatty scheme, have | 


aided and abetted it knowingly and conscious of its 
inherent rottenness. 

It is therefore gratifying to find a paper near 
Beatty's headquarters boldly coming to the front with 


a description of some of these Beatty fraud methods, 


The “ Passaic City Herald,” Passaic, N. J., of July 14, 
gives the following account of some of its investiga- 
tions: 


BLATANT BEATTY'S BUNKUM BARGAINS. 


HIS SWINDLING METHODS EXPOSED—FRAUDULENT USE OF THE 


UNITED raTi MAILS ARE THE POSTAI AUTHORITIES 


ASLERI 


The truth of Carlyle’s famous aphorism that ‘ there are 
upward of 1,000,000,000 of people in this wide world, most 


ly fools,"’ is exemplified by the signal success of the multi- 
tude of swindlers having for their object the trapping of 
the unwary by offering goods at impossible prices and 


tricking their victims by substituting practically worthless 
articies in place of the wonderful bargains first promised. 
Our valued contemporary, the New York ‘ Sun,’’ exposed 
one class of bargain swindlers in its issue of the 3d inst., 
namely, the confidence game played with diamonds and 
pianos; and we believe that the power of the press 
cannot be used to better advantage than in bringing such 
frauds before the public. 

To this end we have decided to present to our readers a 
flagrant example that has been brought to our notice by a 
personal friend of ours whose experience with one of these 
bargain swindlers, namely, Daniel F. Beatty, we propose to 
relate. 

The whole of the letters, catalogues, circulars, &c., men- 
tioned are before us as we write this article. We have 
made every possible inquiry as to the correctness of the 
allegations we now make and it gives us much satisfaction 
to be in a position to show Mr, Swindling Bargain Beatty to 
our readers in his true light. 

Our friend being anxious to purchase an organ wrote 
to, among others, Mr. Daniel F. Beatty, of Washington, 
N. J., for a catalogue of his wares. Daniel F. Beatty, whom 
we shall for brevity’s sake hereafter designate as ‘* Dan- 
iel,’’ pure and simple (although he is not pure and by no 
means simple), promptly sent our friend the necessary 
documents containing a glowing description of the miracu- 
lous (no other adjective will do) bargains in the shape of 
pianos and organs offered by Daniel at prices that would 
tempt even old Ilutch of Chicago fame to purchase. 

After examination of the bevy of beautiful organs our 
friend selected one, described on page 3 of the cata- 
logue as the ‘Italian,’’ No. 11.500, price $300, specially 
offered for a limited period only for $49; this to include a 
stool, a cover and an instruction, all for a heck for $49. 
Why a check is specially desired will be explained later on. 

This bargain our friend, in common doubtless with many 
other deluded mortals, decided to acquire, and early in the 
merry month of May last he sent his check for $49 to Daniel 
for the No. 11,500 Italian organ. On the following day he 
received an acknowledgment of the check written on a very 
elaborately illustrated sheet of letter paper, showing an 
immense range of factories with the legend attached, 
’ an enormous office 
in big letters. The 


‘*The largest factory in the world,’ 
building bespattered with ‘' Beatty ”’ 
appearance of the letter paper inspired, however, more 
confidence than the contents, which we quote in full : 

$40.00 at hand thanks, & you will send us check for $26.00 more making 
$75.00 in all we will send you our $100.00 parlor pipe reed organ, we got 
one in our own home and its the sweetest tone organ you ever heard, or 
shall we send the one ordered already. 

This letter is written in a very sprawly, untidy hand, the 
grammar bespeaks careless education, and altogether it 
does not correspond with the proficient range of offi es and 
factories depicted thereon. Our friend, however, upon ex- 


amination of the parlor pipe organ as represented on the 
cireular accompanying the letter, is not prepared to re- 
linquish the joy of possessing the Italian organ No. 11,500 
reduced from $300 to $49 for the parlor pipe top reduced 
from $100 to $75, and apparently nothing near so fine anor. 





organ, and he replies that he doubts whether Beatty makes 
pianos; he has heard rumors of a disquieting nature by 
this time—he has heard Daniel denounced as a purchaser 
of poor pianos from second, third or thirtieth trade manu- 
facturers, upon which he has his name stenciled; but he 
writes to Daniel that if he can prove that he actually makes 
pianos at his factory he will consider his offer ; but to this 
no reply is made, but Daniel ships to our friend his won- 
derful parlor pipe top. The organ upon receipt and exam. 
ination proved to be an inferior instrument in every respect 


| and was promptly reboxed and reshipped to Daniel. 


Our friend’s patience is now exhausted. He has found 
out that Daniel is a fraud and now all that he wants is his 


| $49, together with cost of freight, cartage and delivery of 





the ‘‘parlor pet,’’ and he writes to the effect that he has 
discovered the nature of the business done by Beatty, and 
demands the return of his money, failing which the matter 
will be placed in an attorney’s hands. Daniel, being 
probably used to this sort of thing, does not return the 
money, but instead sends another organ, which, not being 
the one ordered in the first place, is also returned. It is 
noticed now that in a letter received from Washington 
acknowledging the receipt of the organ returned the writ- 
ing is not in the old familiar, scrawly hand, but in a school 
girl’s unformed calligraphy and signed, ‘‘E. H. Beatty or 
Mr. Daniel F, Beatty trading as Daniel F. Beatty,’’ and up 
to the present the. $49 has not been refunded and the 
‘‘Italian’’ organ has not made its appearance. 


The Facts. 


Now then, what are the facts with reference to the won- 
derful ‘Italian ’’ organ reduced from $300 and offered for 
a check for $49, and what kind of a business is the wily 
Daniel doing, and what do his factories and office buildings 
consist of ? 

Let us as briefly as possible state from actual knowledge 
after rapid investigation : 

Daniel has no factory, he does not manufacture pianos 
and never did ; he did manufacture shoddy organs many 
years ago, but failed in business most disastrouly and with 
great loss to his creditors. He does not manufacture or- 
gans now nor has he done so for nearly 10 years. Most of 
the pictures of the instruments shown in his lying catalogues 
are stolen from the catalogues of actual and bona fide 
manufacturers. The Italian organ No. 11,500, as repre- 
sented in the circular, could not possibly be made or sold 
for less than twice the $49 that Beatty asks for it, and upon 
inquiry from the people who make organs and stencil them 
with Daniel’s name whenever he is forced to ship ene, we 
are informed that such an organ as the No. 17,500 has never 
been made by Daniel F. Beatty or by them for anyone else and 
that the design is ‘he exclusive property of a respectable and 
reputable firm of manufacturers of organs and pianos. So that 
in offering this organ on sale for $49, Daniel 1s seeking to 
obtain money by false pretenses, for he cannot sell such an 
instrument, and, if he could possibly have one made to re- 
semble it, it could not be sold for iess than twice $49. Dan- 
iel rents a small portion of a building at Washington, N. 
J., and is in such financial straits (as will appear fur. 
ther on) that he is unable to trade in his own name. 

Now for an explanation as to why a check is preferred 
by Daniel instead of money sent in a registered letter or by 
post office orders. 

The return envelope supplied by Daniel to his patrons is 
franked with the embossed 2 cent stamp of the post office, 
and upon its face is printed advice to the public that we 
should like to give in full did space permit, but here are a 
few choice selections : 

Do not register this envelope, always be sure you remit by check, dank 
draft, or express money order, We will not be reshonsible for money seny 
by registered letter, Then, too, frequently long and tedious delays occur 
when money ts forwarded by post office order—send check in the self ad- 
dressed ready stamped envelope, and it will come through at once with- 
out any long and tedious delay with being regi d. 





Daniel 1s correct in observing that there will be long and 
tedious delay in money reaching him by registered mail 
and post office money orders, The Government has now 
for some time past partially protected the misguided indi- 
viduals who are anxious to cast their money into the maw 
of this voracious bargain swindler. The postmaster at 
Washington, N. J., has instructions not to deliver any reg- 














istered mail or pay any post office money orders sent to 
Daniel F. Beatty ; all such letters are returned to the senders 
marked ‘‘fraudulent,’”’ and thus many ‘a long and tedious 
delay’ is caused to Daniel, and his victims have the chance 
of taking warning by the return to them by the Govern- 
ment of their letters containing such remittances. Uncle 
Sam has one eye upon Daniel’s doings, but why not both 
eyes? Why not stop the infamous fraudulent use of the 
mails altogether? Daniel is slandering the postal authori- 
ties on every piece of advertising matter he circulates, and 
the authorities themselves carry this libel upon the regis- 
tered mail and money order system on the face of every 
addressed envelope returned to Daniel. Surely this is un- 
known to the Postmaster General. We trust that the 
matter will now be more strictly inquired into, and we 
appeal to Mr. Wanamaker to still further protect the public 
from the machinations of this besmircher of the post 
office. 

A musical contemporary* has lately exposed another fla- 
grant case, and in order to still further strengthen our ex- 
posure of the man Beatty we brie fly present the facts, which 
are as follows: A Mrs. T. D. Kenny, of Belleville, N. Y., 
a music teacher, bargained with Beatty for four organs, 
small, for teaching purposes, and he agreed to furnish them 
for $100, The poor woman foolishly sent the money in ad- 
vance, and instead of getting the four organs the arch rogue 
sent her one, presumably his ‘‘ parlor pet,’’ The organ was 
refused by Mrs. Kenny, to whom it was useless, and upon her 
writing Daniel, insisting upon his sending the four organs 
as agreed or returning the $100, she received the following 
unique epistle, in which Daniel beautifully gives himself 
away and exposes, not only his dishonesty, but his weak 
financial position. This scoundrel wrote under date May 
17, about the same time as he wrote to our first friend, that 
he was so flooded with the business that he could not fill 
orders on time and that he had 100,000 pianos in use. 

Mrs, T. D. Kenny: We find we sent the $500 parlor pipe organ for the 
$100; if you don’t want it get it sold for $100, as I have got judgments 
against me. I could have kept the $100 and sent you nothing, bu: I sent 
you a splendid organ worth all you paid for it. 

Is not this a sample of hard grained cheek and unadulter- 
ated rascality? This brazen impostor, whose imaginary 
fictions sully every bit of writing paper he uses, confesses 
that he is in difficulties and that owing tothere being judg- 
ments against him he might have kept the $100 and sent 
the poor woman nothing. Surely this case alone is suffi- 
cient evidence to convict the rascal! and stop his pranks for 
a long while. 

An examination of the matter contained in the catalogues 
and circulars issued by this sham manufacturer of organs 
and pianos would surely convince even an idiot of the 
character and mode of business transacted by him. 

The pages of the literature supplied by him are orna- 
mented with moral and scriptural maxims ; among others, 
the following: ‘‘Hold integrity sacred,’’ ‘Dare to do 
right,”’ ‘*Fear to do wrong,” ‘*Seest thou a man diligent 
in his business, he shall stand before kings.’’ We believe 
that this canting, sacrilegious humbug sheuld stand not 
before “ kings,’’ but before a judge and jury in order that 
he might receive the punishment he so justly merits. 

We trust that as far as the readers of this paper are 
concerned they will take warning by the facts herewith 
presented to them, and that they will in time warn others 
from coming into contact with this Daniel of ill repute. 
We are ready to prove the truth of everything we have 
said, and shall refer to the subject again as matters de- 
velop, for we think we have aroused an interest in the 
bringing of this bargain swindler to justice that will not 
end here. 


Another Publication. 


We find in the Fort Worth “Gazette” the following 
article on the same malodorous subject. It will also 
interest Daniel F. Beatty : 


Musical Frauds. 


The following letter received by Collins & Armstrong 
Company explains how our Governmtnt is trying to stop 
some of the advertising companies selling cheap pianos 
and organs poorly gotten up, offered at ruinously low 
prices, below the cost of reliable instruments, The public 
should take warning of such advertisements and avoid 
them: . 

‘* With your letter of the 21st inst., addressed to the Post- 
master General, you call the attention of the Department 
to an advertisement issued by Daniel F. Beatty, of Wash- 
ington, N. J., concerning the sale of organs and pianos. 

‘*In October, 1890, the Postmaster General issued an 
order directing the postmaster at Washington to refuse the 
delivery of registered letters orthe payment of money orders 
to said Beatty. The registered letters were to be returned 
to the sender with the work ‘fraudulent’ indorsed there- 
on. 

‘* This as far as the department, under the law, can go in 
the premises. Very respectfully, R. W. Haynes, 

‘* Acting Assistant Attorney General. 

‘* June 28, 1892.” 


It may be added that to the work of THE MusicaL 
CouRIER is chiefly due the action of the Post Office 
Department. The files of this paper from January, 
1883, to date give ample evidence of the nature and 
character of the work performed. 


* This refers to Tux Musica Courier. 
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Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO. STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


SUMMIT MEG. CO., 


MANUFACTURERS OF 
PIANO COVERS 
In Plush, Felt, Fleece, Gossamer and Rubber, 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 
NEW YORK. 





Re, Broadway and Fifth Ave., 








HUGO 


THaiE BATTLE Is ON! 


We are holding up our end and bound to keep ahead. GET IN 
LINE. Send for our new catalogue, make your selections and be pre- 
pared for the rush, 


EXCELSIOR DRUM WORKS, 


Headquarters, 923 Locust Street, 
Philadelphia, Pa. 


DANIEL MORRIS, 


MANUFACTURER OF 


kek 2 eo 


Various Grades and Styles. 


Clroular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 


KRAEMER, Proprietor, 








A. G. SOISTMANN, Manager. 





Send for 


HIGH 
bra 


The PY evel 
| SCALE 


Excel in Tone, Touch, Design, Workmanship and Durability. 





FOR CATALOGUES AND TERRITORY ADDRESS 


THE PRESCOTT PIANO CO. 


GCONOCORD, 


AUCUST POLLMANN, 
—— Musical Instruments 


Manufacturer of 


ESTABLISHED 
—1836.— 














| 

Brass Band 

| Instruments, String 

| Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

| &e. The Celebrated Pollmann Banjos, 

| Guitars, Mandolins and Violins. The elegant 

new patented Mandolio Banjo, as percut, The most 

beautiful finish, sweetest tone and easiest string instrument 

to learn to play on yet manufactured, Patented May 3, 1887. 


10 & 72 Franklin St., ‘srcacway. New York City. 


PUBLICATIONS, 





NEW 


AN ELEGANT NEW PUBLICATION, 

| 

| Music for the seaside, Music for the lawn. 

| Music for the mountain top, Music for the parlor. 
| Music for One Vear for #1,50, 


| Thirty-two full sized pages of elegant selections mailed 
to your address on receipt of price, 


| The handsomest Musical Monthly ever Published. 


“OUR MONTHLY MUSICAL GEM,” 


Issued on the 15th of each month, dated the following 


G. O'Conor 


Manufacturer 


and Carver of 


Piano Legs, 


LYRES and 


month. PILASTERS, 
Subscription Price, 61.50 per year. 
ee” AN UNEQUALED MUSICAL MONTHLY IN A VARIETY OF 
| Bright, Sparkling, Classical and Popular STYLES, 


| Melodies by the best Composers of the day, 
The immense success of the No. 1 issue of this 
| 





Orders from dealers prompt- 
ly attended to, 


Monthly necessitated an immediate second edition of 
| that number, and No. 2 has already doubled in quantity 
the first and second editions of No. 1. 

At the present rate of increase its circulation will be 
over 100,000 within the next few months. 

To those who are subscribers this statement will not 
be a matter of surprise, as every one who has seen the 
publication concedes that it is superior in points of me- 
chanical production and musical excellence to anything 
heretofore attempted at the exceedingly low price for 
which it is sold, 

Published by the leading music house of America, 
with experience and pride to manufacture it, no ex- 
pense has been spared in its production. 

High class and consequently costly compositions by 
eminent owen are exclusively used in its pages ; 
| ene on the best paper the market affords, from 
ithographic stones and by immense presses, the entire 
book presents an appearance which challenges admira- 
tion. 

Nothing cheap or gaudy enters into its make-up 
either as to workmanship or musical selections, 

The best artists illustrate the title page of each num- 
ber with a crayon portrait on stone of a leading musical 
personage. Each title page is then lithographed in 
tin’s and colors, giving pleasing effects that are chaste 
and beautiful 

With 32 pages of music in each number, worth in 
sheet music form from $3 to §4, it is little wonder that 
these monthly issues find such great popular favor, 

hile many publications are mere advertising 
schemes and possess no merit, we respectfully decline 
all advertising and intend that this beautiful monthly 
Shall win by its intrinsic worth as a choice collection 
for lovers of true muiscal art. 

The following tables give the names of selections thus 


far published : 
CONTENTS OF No. 1. 
Vocal 


FACTORY: 


610 & 612 West 36th St, 


Bet. roth and rth Aves., 


NEW YORK. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
ararly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Werkmancntp and lurability. 





Every Piano Futry Wannanten vor Fiva Yaars, 


WM. KNABE & CO. 





There’ a Home for the Wanderer Stull. Jose 
ioe nae of ee lullaby Hatch WAREROOMS: 
Jaisies Never Tell........... Farrar 148 Fifth Ave., near 20th St 
Only for Love of Thee... : Woodward - 7 
’ Instrumental, F - NEW YORK, 





Men and Women Waltz Holst 817 Market Space. Washington, D. C. 
a Pentera; Spanish dance . .Holst Eas 
The Cocoanut vee caprice Holst 22 & 24 t Baltimore St., Baltimore. 
The Brunswick Yor .. Bragdon 
P bays of Adelina Patti. 
CONTENT © OF No. 2a. 
Vocal. 
Dds ccccudi tess osstccounee Steiner 
yay ee a AP eee Thompson 
BI sin nh chase cesavedd oactece . Danke 
*Twix Love and Duty... .. Freeman 
Instramental, 
Poor Girl Didn’t Know; ochateinahe Vevece ..Pratt | 
Loin du Bal. eas Gillett | 
Peerless Beauty Gavotte...0 000077007: Holst 
Night on the Water..... Wilson 


Portrait of Lillian Russell 
Subscriptions can be forwarded to us by mail in postal 
notes or registered letters. Sample copies mailed at 15 
cents each in postage stamps. Address orders to 
BENJ. W. HITCHCOCK, Publisher, 
385 Sixth Avenue, New York. 





sowremicarcen srones, UDF gHt Piano Actions, 








283 Sixth Avenue, below Eighteenth Street. 


294 Grand Street, near Eldridge. STATE $T., CAMBRIDGEPORT. MASS. 
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BOSTON TRADE. 


B yw Ovvice Musica Courier, | 
157 Tremont. street. > 
Boston, July 16, 1802. 4 
HE continuance of the extremely warm 
T weather which has lasted now to the eighth day has 
most effectually paralyzed business, and the warerooms on 
Tremont street have a Sunday-like appearance. It is just 
the time, however, for repairs and changes and the oppor- 
tunity is being taken advantage of. The M. Steinert & 
Sons Co. are making an extensive change in their handsome 
rooms, not only in point of beautifying the interior with 
elegant decorations, but as well in partitioning off and fur- 
nishing some small reception, or more properly, perhaps, 
sales rooms, which are becoming so popular in connection 
with the large salesrooms throughout the country. 
It may be here that Edward Steinert, at the 


Providence branch of Steinert & Sons, is in the midst of the 


said 


alterations in the warerooms there, which have been con- 
templated for some time and which were noticed in a pre- 
vious issue of Tue M ICAL COURIER. 

The entire front of the store will 
form with the Gothic style adapted by this firm in all of 
reroom The Boston and Providence 


completed will be in all probability among the 


be remodeled to con- 


their we buildings. 
store when 
finest piano salesrooms in the country, 
Alexander Steinert is adding yet another curio in the 
shape of an ancient piano to the already large collection 
accumulated by the Steinert family. This one is a square 
and among the first ones made in Boston. It is a beautiful 
specimen of the bygone days of piano building. The ma- 
hogany of the case is without a blemish and as bright as 
the day it was made 
This 


a place in Mr, Steinert’s parlor with many 


me of the pecularities is that seven legs are used. 
piano will find 
others of antiquity. 
& Co., the Boston 


agents for the Chickering & Sons pianos, were on exhibi- 


At the warerooms of C, C. Harvey 
tion two new scales of this make, Nos. 112 and112 B. In 
this new scale some important changes in the middle regis- 
ter of the piano have been effected, and the improvement 
is noticeable, 

G'S. 


Vocalion organs and will push them, 


Hlarvey & Co. have taken the agency for the 
Mason & Hamlin have just received the proof sheets of 
their new catalogue. 
It will be some eight pages larger than their previous 
one, and as handsome as artistic skill can make it. 
Mr. Edward P. Mason is stopping for the summer at the 
Shoals. 
Ss. G. 
Tremont street, and taken his stock of pianos to the second 


His health is much improved. 
Chickering has vacated the floor rooms at 158 


floor of the same building. 


Tone Perfecting. 
COMPANY has been organized at Indian- 
A apolis, called the Scientific Tone Perfecting Company, 
which claims that its patented process will give tone to 
new violins, violas and ‘cellos, and also improve the tone 
of such instruments, whether new or old. 

An experienced violinist, Mr. Richard Schliewen, for- 
merly of this city, is at the head of the company. He has 
just been on a visit to this city and has returned to Indian- 
apolis with a considerable number of violins belonging to 
musicians here, and the result of the operations of his ma- 
chine will be watched with interest. 


A Haines Branch. 

Sige piano business of Geo, Foster at Roches- 

ter, N. Y., has been a branch of Haines Brothers and 
is now to be sold if negotiations in progress with Wm. 
Velasko, a Syracuse piano man, will find a satisfactory con- 
clusion, Mr. Velaske has a son to whom he desires to give 
an opportunity, and both gentlemen have been in town 
discussing affairs with Haines Brothers, 

The notes given by Geo, Foster to Haines Brothers dur- 
ing conduct of the business were really accommodation 
notes, and Haines Brothers no doubt understood that he 
was by no means responsible for their payment except in 
the legal sense, although it is net probable that Haines 
Brothers will insist upon his payingthem. Mr, Napoleon 
John Haines, Sr., is an honorable man whe would not insist 
on a formal demand to pay because he happens to be pro- 
tected by a technicality. 

Mr. Velasko has been in the piano and organ trade of 
Syracuse for many years, and after a fiasco in the business 
he kept books for A, C. Chase. He has since done business 
there and accumulated some capital.. He may lose this by 
buying out a business that has not been celebrated for its 
healthy condition, located in a city in which strong com- 
petition prevents rapid acquirement of wealth in the piano 
or organ trade. 


Besides this Haines pianos have been sold at pretty low | 


figures there to raise money. All this must be remembered. 
, Foster has an offer to join the Metcalf Piano Company, of 
Rochester, and we advise him to accept it. The following 








THE MUSICAL COURIER. — 


is the latest on the company from the ‘ Advertiser,’ of that 
city: 

Corporation papers for a new piano manufacturing company were re- 
cently taken out by a number of Rochester gentlemen with ample capital, 
| The company has been formed and officers elected as follows : W. B. Arm- 
| strong, president; H. W. Metcalf, secretary and general manager, and 
A. M. Metcalf, treasurer. The company is known as the Metcalf Piano 
Company. Ithas leased the C, J. Hayden Building, on State street, and 
thus far several pianos have been turned out, A large and competent 
force of the finest piano builders to be secured are in the employ of the 
company, and a product is certain to result which will add to the excellent 








fame of Rochester manufactures. 








A Merrill Piano. 

R. JOHN N. MERRILL, who left for Eu- 

rope on Saturday on a short business trip, has 
arranged to manufacture pianos in Boston, taking as a 
foreman Mr. Geo. Ash, a well-known, thoroughly compe- 
tent piano maker of that city, whose pianos have always 
enjoyed an excellent reputation. Mr. Merrill has leased 
the large floor, No, 162 Tremont street, for offices and retail 
warerooms, and proposes to have finished pianos ready for 
the market about September 1. 

Mr. Merrill continues his interests in the Smith American 
organs at London, and is the sole owner of that trade 
mark. He is well known throughout the music trade of 
this country and will make the Merrill piano a success. 


A Correction. 
Winston, N. C., July 5, 1892. 


Editors Musical Courier : 





HE statement in the last Musica CourIER 
that we were burned out was not exactly correct; 
there was a fire in the store under us, which was promptly 
put out, and we were only damaged by smoke and steam. 
We were fully insured and the damages were promptly 
Yours respectfully, 
STANDARD Music COMPANY. 


paid by the companies. 


N. W. Bryant & Co. 


Indianapolis, 








HE recent improvements made in the salesrooms of 

the piano house of N. W. Bryant & Co., Nos, 58 and 60 North 

Pennsylvania street, attract great attention,as they deserve todo. This 

house was started seven years ago next August, and during that time has 
had a wonderful popularity and success. 

It started with four or five pianos, at No, 108 North Pennsylvania street, 
a very inconsiderable beginning, out of which has developed a great and 
prosperous business, while the name of the house is known all over the 
State, and is as familiar as a household word, 

N. W. Bryant & Co, now carry in their salesrooms a stock of 75 pianos, 
representing the best makes in the country. Among these are the Stein- 
way & Sons, Chickering & Sons, Lindeman & Sons, Gildemeester & 
Kroeger, C. C. Briggs & Co,, Kurtzmann & Co. and other reliable makes. 

The improvements that have recently been made in this establishment 
make it by long odds the handsomest piano showroom in the State. In- 
deed, it is only truth to say there is but one in the West—a house in Cin- 
cinnati—that excels it in appearance. It is cosy and comfortable, exactly 
such a place as a lady would go to select a piano where she would be en- 
tirely at her ease, 

The sheet music department of N. W. Bryant & Co. is by far the largest 
in the State, special attention being bestowed upon this branch of the 
business. This fact is generallyknown over Indiana. 

The Ist of last month N. W. Bryant & Co, opened a branch house at 
No. 4% Main street, Vincennes, and from this branch good results are 
being received. It is in charge of George P. Smith, who was formerly 
floor salesman with the house here. 

The house of N. W. Bryant & Co., of this city, 1s furnished with all 
modern improvements and conveniences for the transaction of business, 
and for properly placing before their customers all that is newest and best 
in the lines they represent. The house is lighted by electricity, and in 
every way is furnished with due regard to the convenience and comfort of 
customers. 

The proper tuning of pianos is one branch of the business to which N. 
W. Bryant & Co, have always given great attention. The house has re- 
cently secured the services of Mr. C. E. Colberg, late of Chicago, who is 
eminent as a concert piano tuner, and has the most thorough and accurate 
knowledge of his art. Greater attention will, if possible, be paid to this 
department than ever, and those who require piano tuning done will bear 
that fact in mind. 

N, W, Bryant & Co, keep in stock a good supply of the “* Baby’ grand 
pianos, Five of the leading music professors of the city have supplied 
themselves with this wonderful instrument. 

At this time the house of N. W. Bryant & Co. is doing an extensive or- 
gan business, chiefly in the thriving county cities and towns of the State. 
These organs are chiefly of the well-known makes, Farrand & Votey, 
Newman Brothers and Chicago Cottage. 

Atall times and on all occasions the doors of N. W. Bryant & Co, are 
open to the music people of Indiana. They are given hospitable welcome 
whether they wish to buy or not.—Indianapolis “* Journal." 


—_——_—_-_—__—— — 


An Explanation. 
Brooxvitte, Pa., July 15, 1892. 





Editors Musical Courier: 
OURS of the 13th asking for information in regard to 
a judgment having been filed against me to hand and would say 
that in the year 1887, when I purchased my property here in Brookville 
and erected my building, I borrowed $3,000, and have been paying 6 per 





cent. interest on it since, and a part of my property brings me in more 
money as rent than the interest amounts to. The five years having 
passed, an amicable revival was made on the judgment, and that is all 
there is to it. It is even $3,000, and $50,000 would not buy all the real es- 
tate I now own, Most respectfully, 
} Davin C. Wutrenit. 


ANTED—Piano tuners and music teachers to solicit for ‘* Hand's 

Harmony Chart,"’ which will enable anyone to play accompani- 

ments on piano in 15 minutes’ time without previous instruction in music. 
Nin S, Hand Company, 182and 184 Wabash avenue, Chicago, III. 








Thanks and Regrets. 
VERYONE who can go to the three days’ 
entertainment of the McCammon Piano Company at 
Oneonta, N. Y., on August 10, 11 and 12, should be there. 
It is with thanks and sincere regrets that we acknowledge 
the invitation, particulars of which are here given—thanks 
for the courtesy and regrets that we cannot be present. 


We have arranged a program consisting of drives through the moun- 
tains, enjoying the charming scenery of the Susquehanna Valley, The 
second day there will be a trip to the famous summer resort, Cooperstown, 
the home of J, Fenimore Cooper (author of the “ Leather Stocking 
Tales") and a sail over the “ Glimmerglass,”’ that famous body of water 
spoken of in Cooper's works, now known as Otsego Lake, one of the 
most beautiful lakes in America. After a sail of 20 miles and a royal fish 
dinner at Five Mile Point, a few hours may be spent by those who so de- 
sire catching lake trout, and, if time permits, in a tally-ho ride to the cele- 
brated Richfield Springs. In the evening a reception and banquet will 
be given. In fact we shall do all in our power to make this excursion one 
you will long remember. 

You are our guests from the moment you arrive in our beautiful city, 
and under no expense whatever, We have engaged rooms at our best 
hotels for you, and hope the ladies of your family will honor us with their 
presence, as the ladies of Oneonta will join with us in making your stay 
one of perfect enjoyment. As it is important that we know how many 
guests we shall have the pleasure of entertaining, kindly respond at as 
early a date as possible, and be sure and say * we will come.”’ 

Oneonta is easily reached via Albany or Binghamton, and is a short 
and delightful ride from either place. 

Yours respectfully, 
Tue McCammon Piano Company. 





Automaton Piano Company. 
HE warerooms ef the Automaton Piano Com- 
pany, 15 East Fourteenth street, are now filled with a 
number of specimens of these patented instruments oper- 
ated by means of the mechanism and music rolls that give 
them their distinctive and individual character. The 
attachment is placed in Steinway, Chickering, Weber and 
other pianos, and can be attached to any upright piano in 
which the purchaser may wish to embody it. 

Col, Harry C, Miner has just had an Estey piano placed 
in his residence at Red Bank with one of the attachments, 
making it, in addition to its functions as a piano, an auto- 
matic piano, and Gen, Lloyd Bryce, editor of the ** North 
American Review,’’ who also had his piano provided with 
the attachment, writes to the Automaton Piano Company : 
‘*Dear Sirs—I received the piano in first-class condition, 
and am very much pleased with the manner in which the 
werk has been done.”’ 

The company is now in position to place its attachments 
in any pianos in from two to three days, and are open to 
make arrangements for agencies, with delivery at from four 
to six weeks, in outside territory. 


Stencil. 
ALLEGHENY SprinGs, Va., July 14, 1892. 
Editors Musical Courier : 
Can you tell me whether the Marchall & Smith Piano Company is re- 
liable or not; is their instrument durable and as represented ? 
Mrs. J. J, Ross. 
The Marchall & Smith piano is a stencil; a fake. This 


should settle it. 








ANTED-—A reliable dealer in a thriving town desires to correspond 
with a piano manufacturer who will furnish instruments valued 
atfrom $250 and upward and carry leases. Address" F. C. R.,’’ care 
Tue Musica Courier, 
ANTED—Live, experienced, middle aged business man, familiar 
with the piano and kindred trades of America and Europe, desires 
permanent connection with good American firm. Fine linguist, good 
talker and writer, hard worker, educated, Best references, Can take an 
interest. For particulars apply to Musicat Courtar Company, New 
York, 
b dasa bpseg ine ge ee. intelligent, experienced correspondent wanted 
by a large piano and organ house in the Northwest. Answer 
M. P., care of this paper. 


Atlanta Piano Co. Plant 
FOR SALE. 


By virtue of an order from Fulton Superior Court, I will 
receive bids until the 1st of August, 1892, for the following 
described property, separate bids for realty and personality, 
and also bids for the property as a whole, being invited : 

The realty fronts 200 feet on right of way on Georgia Rail- 
road, extending back 250 feet, along west side of Borne street, 
and is most eligibly located for manufacturing and includes a 
fine three story brick building, with engine and boiler house 
and dry kiln, The factory is fully equipped with modern ma- 
chinery and appliances for making pianos in every part except 
actions and keys, and has a capacity of at least twenty pianos 
per week, It is in condition to start at any time and put 
finished pianos on the market, there being about 1go of unfin- 
ished pianos in different stages of construction and much 
material on hand. The pianos made have a good reputation, 
and when the factory was in operation the demand was greater 
than the output. Most of the material for the pianos is pro- 
duced in this section. The property as it stands has cost 
about $60,000 and with a sufficient commereial capital could 
be made to earn handsome dividends on $100,000, The right 
of rejecting any and all bids is reserved. An inspection of the 
property is invited, and full details will be given on applica- 

Ad 


tion. dress 
D. M. BAIN, Receiver, 
Care Bain & Kirkpatrick Company, 
Hardware Merchants, Atlanta, Ga. 
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STRICH & ZEIDLER 


° PIANOS. °¢ 


9 Factory and Warerooms, 511 & 513 E. 137th St., New York. 









THE STRANDS AS THEY BREAK. 





. A SWEET, SONOROUS TONE OF 
WONDERFUL POWER ENTIRELY 
WITHOUT METALLIC QUALITY 
PRODUCED BY THIS WIRE, . 























SECTIONAL VIEW. 






VIEW OF WIRE, REGULAR FORM. 


SUBERS’ COMPOUND PIANO WIRE. 


LAWRENCE A. SUBERS, Inventor, 


Hotel Kensington, Fifth Ave. and Fifteenth St., New York. 





CARL 
FISCHER, 


6 Fourth Ave,, New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & OO., 
LONDON, ENGLAND, 

Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Banda and Orchestra Music, both Foreign and Domestic, mate a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application, 

i Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 


Some of the ne > A Specialties I represent: E, Rirtexsnavusen (Berlin), Boehm System Flutes; 
Cottin-Mazzin, Paris, Celebrated Violins, Violas and ‘Cellos; Burret Panis (Evette & Schaeffer), Reed Instru 


ments, Over 1,000 Instruments constantly in stock. 


Peccatte (Paris) and Suess Celebrated Violin Bows, 


BI JOU PETIT BIJOU PIANO CO., P| AN 0 
10 East 15th Street, NEW YORK. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FPIANOS. 


FORT LEE, NEW JERSEY. 








It will pay you to handle them. 
A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 















RW TANNER & SOM — 5 ial Fa 


ALBANY, N.Y. 


Send for Catalogue. 


WwmLIN SS d&° OO: 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 
Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos, 








WASLE & COs + 


175 & 177 Hester Street, PIANOFORTE 


iene... ACTIONS 


KRAKAUER BROS, 
PIANOS. 


Factory and Warerooms : 159 and 16] E. 126th Street, NEW YORK, 


¢ « Phe IDissenharter . 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 
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ie AVA 
MANUFACTURED (2 - ea BHF 7 FACTORY: 
sata 204, 206, 208 FE, 28d St. 
Harry Coleman, New York City. 
Tie — ee 








ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 


| These valuable works have been recently revised and enlarged by the author, and although the books have been 





| 


increased one-fourth in size and more than doubled in value the price remains the same— 
ONE DOLLAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 


CAUTION.—Every Tutor written by Otto Langey in this country, and every one he has revised and written an 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness 


DIAMOND HARD OIL POLISH. 


Registered, First Premium Connecticut State Fair, 1890 and 1891. 


For Polishing Pianos, Organs, Mantels and Furniture of All Kinds. 
Wonderful, Works like magic. Anyone can use it, Does no damage. 
Leaves a perfect, brilliant finish, Try a bottle. Nothing Ike it. 

Warranted not to gum or hold the dust. Manufactured by 
HARTFORD DIAMOND POLISH CO., 155 Main St., HARTFORD, CONN. 


N. B.—Apply at once for agency. Territory being rapidly taken 








S.S. STEWART’S WORLD FAMOUS BANJOS 


players. Send for illustrated Price List and Book of In- 
formation, A specimen copy of the BANJO AND GUI- 
TAR JOURNAL will be sent on receipt of 10 cents in 
stamps. Banjo music and songs in great variety. Send 


S. S. STEWART, 221 & 223 Church St,, 2rmmtstrstAt® Philadelphia, Pa. 


and Second and Third Sts., 
ESTABLISHED 1832. 
BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 


PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440 Washingtor St., cor. Desbrosses St., NEW YORK. 








JOHN COPCUTT, 


Have no equals for beauty of finish and musical qualities | 
oftone. The Stewart Hanjos are used by all professional | 





PARLOR JAMES BELLAK. 


UPRIGHT.” 1129 Chestnut Street 


SI OCTATES. ED. SEABURY 
Zar F SCALE, 


WES P COVERER OF 
UPRIGHT PIANO CASE 


osecoe FADO HAMIMETS 


362 SECOND AVE., NEW YORK. 








= 


Extra octave added at treble end of the organ, Ex- 
clusive territory given. Catalogue and prices free. 
One sample organ at special introductory price to 


new customers, 


WEAVER ORGAN AND PIANO CO., Yonr, Ps 





N. B.—Moldings, including boring and 
wiring, furnished if desired, 
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AUGUSTUS NEWELL & CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435. 


BAUER PIANOS. 


STRICTLY HIGHEST GRADE, 





Dealers in want of a leader will do well to examine these instruments, Catalogue 


on application, Correspondence invited, 


JULIUS BAUER & CO.,, 


Warerooms: 226 & 228 Wabash Avenue, 


Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, t Chicago 





FACTORIES: 
CHICACO. =. 


LONDON. 


LARGEST EXCLUSIYE ORGAN CONCERN 
IN THE WORLD, 


C. A GEROLD, 


MANUFACTURER OF 


_ORGAN CO., Grand and Upright 
‘mono | PLANOS, 


MANUFACTURERS OF 
68 & 65 N. Clark St., Chicago, Ill. 














REED ORGANS 


Of High Grade and Standard Quality. | 
FACTORY AND OFFICE: Unique scale, made only for the best retail trade. 
85, 87 AND 89 HENRY STREET, | In quality of tone and in ease of response unequaled in 


Sear Canal and Veo mth Sts. | the whole world. Recommendations from the best 


musical authorities on application. 


RICE-MAeY PIANO @O., 





Piano Manufacturer's, 


Washington Desplaines Streets, 


and 


CHICAGO, ILL. 





CHICAGO MANUFACTUR 








ERS AND JOBBERS. — 











market. 





NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ in the 


JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe, 

Dealers who are in the City should visit the New York Warerooms and 
examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORK, 








0 





SWITH & BARKES PLANO 60 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY: 
15 Superior Street, 
CELICAGO. 
SEND FOR OUR NEW CATALOGUE. 








THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE, 


Send for Terms and Prices, 


W.H. BUSH & CO., Chicago, 


Office ; 243 East Chicago Ave, 


Factory: Corner Weed and Dayton Sts. 





B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL. 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS. 





SALTER 
& BILEK, 


MANUFACTURERS OF 


Music 


Cabinets, 
PORTFOLIOS, 
Music Box Tables, 


&e., &e, 





Send for Catalogues 
Wholesale Price List. 
40 & 42 N, Union St., 

CHICAGO. 





Room 81, 
529 Broadway, 
NEW YORK. 


JOSEPH BOHMANN, 


MANUFACTURER OF THE UNSURPASSED 


BOHMANN 


Violins, Zithers, Guitars, 
MANDOLINS and BANJOS, 


Which received the first prize at the Paris 
Exposition in 1889, 








PATENT#E OF THE CELEBRATED 


Violin Holder and Chin Rest 


AND 


REMOVABLE VIOLIN BOW HAIR. 








306 State Street, Chicago, Ill. 





130 N.Union St., Chicago, Ill. 





126- 


MANUFACTURERS, 











THE MUSICAL 


COURIER. 











GEORGE HAGEMEYER & SONS, 


MAHOGANY, 





Hardwood Lumber and Veneers, 


YARDS: Foot of E. 10th & E. 11th Sts. 
OFFICE: Past of E. 11th St., ‘| NEW YORK. 








Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers | 
Scarfs, Lambrequins, Upright and Square Piano | 
Covers 
Vulcanized Upright Storage Covers and In- | 

strument Bags a specialty, 


M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York, 


(One door from St. Denis Hotel.) 
Sample line of Piano Scarfs sent on approval if | 


Sdesired. Please state reference when ordering. 


Branch: 124 Sansome St., San Francisco, Cal. 





| 


ESTABLISHED 1857 








East 42d Street, 


A FIRST-CLASS PIANO AT A wpepunmaeets PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 








HOO LO 





Brapsury Music Hart, CHICAGO, ILL. BROOKLYN, N. Y. MANUFACTORY, 
290 & 292 Fulton St., 210 State Street, | 1171 Broadway, 125 to 135 Raymond St., | 


Add li N York ieati to th 
BROOKLYN, N. Y. Tt “ian hae BROOKLYN, N. Y. 


Mahogany Veneers are our specialty. 


We carry at all times 


a very large stock, probably the largest to be found anywhere in 


the trade, and we solicit a visit from buyers when in this market. 


We carry also a full line of all other veneers, both sawed and 


shaved. 


WM. E, UPTEGROVE 


& BRO., 


Foot East roth Street, New York. 





THE COLBY PIANO CO., 


MANUFACTURERS OF 


GRAND ano UPRIGHT PIANOS. 


Factories and Main Offices: 
327-320 WABASH AVENUE. 


BOEDICKER PIANOS, a. D. BOEDICKER SONS, once JULIUS NN. BROWN CoO., WESTERN AGENTS. 


CHICAGO: 


ERIE, PA. 
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SCHWANDER 


(GENUINE FRENOH 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


PARIS AND NEW YORK. 


WILLIAM TONK & BRO., 
wae Bole, Agente for the United } 


26 Warren St., New York. 





POLLOCK & CO., 


‘Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
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NG on to 17 BROADWAY, 


NEAR GRAND JUNCTION 


RAILROAD. - 





> Camibrdgeport Mass: 
9 BUT ONE GRADE AND THAT. THE HIGHEST. 





DAVENPORT & TREACY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street 
NNW YORK. 


LUDWIG & CO. 












MUSIC, 









GC % 
KS Export Factory Mu, 
MUSIC WORKS. 


Musical Instruments. 


Every article in connection with music. 
Greatest assortment. Lowest prices, 


EVERY PATENT TO BE FOUND ON THE 
PRICE LIST. 
PLATO & CO., 
KOPNICKER STR. 107, 
BERLIN, GERMANY. 


I'ustrated Catalogue mailedon application, 


FINEST GRADE UPRIGHT ** *Bogerat= & 








702-704 East { 48th Street, 


NEW YORK. 
CORNISH c& CO. 


Manufacturers of 


ORGANS AND PIANOS, 


‘WASHINCTON, N, J. 











otANU 


BLASIUS & SONS 
PIANO MANUFACTURERS 
HOl-1tOS-1tl9 CHESTNUT ST PHILA. 








BUSINESS ESTABLISHED IN 1851, 


The C. 8. STONE 


Piano Cases 
ARE THE BEST. 


ERVING, MASS. 








WENTWORTH 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 


PIANOS 


WM.A.POND & CO. 


25 UNION SQUARE, NEW YORK, 





In addition to their own very popular publications, 

keep all the Sheet Music and Music Books published in 

this country, together with the celebrated Schuberth, 

Boosey, Peters, Litoff and all other principal 

foreign editions. 

New Illustrated Catalogues of Violina, Banjoa, 
Guitars, Flutes, Harps, Corneta, Strings and 
all other Musical Instruments mailed free. 


PIANOS AND ORGANS 


Of various makes at lowest prices. Write us if you 
intend purchasing 

Special attention given to supplying the wants of 

teachers in every department of music, Correspondence 

solicited. All letters of inquiry cheerfully answered, 

Send for catalogue Everything in the musical line 








—— MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 
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American Pianos and Organs. 
HE essential excellences of a musical instru- 
*xcellence of tone and 
excellence of mechanism, or ‘‘action,”’ as it is generally 
called. Then there are, of course, the considerations of 
external appearance, cost, &c., which pertain to musical 
instruments in common with all other articles of merchan- 


ment are two in nimber 
” 


dise. 

The instruments in most common use in all countries are 
the pianoforte and the reed organ. These names are usually 
abbreviated, in commercial and conversational parlance, 
to piano" and ‘ organ,”’ though the latter abbreviation 
is unfortunate, as there ought to be a nominal, as there isa 
real, distinction between the reed or parlor organ and the 
pipe or church organ. 

It can be not only asserted but also proved beyond cavil 
that the pianos and organs of American manufacture are 
superior in every respect to those manufactured in any 
other country; and this, too, notwithstanding that the man- 
ufacture of first-class instruments here is one of the most 
recent of American industrial and artistic triumphs. Per 
haps there is no branch of industry in which the success of 
our manufacturers has been more striking and brilliant, con- 
sidering the fact that art is one of the very last things 
which a new country is apt to study or is expected to 
master. 

Although the American metal frame, with its adjuncts, 
has been adopted by foreignSmanufacturers, it is in this 
country that its manufacture reaches the highest degree of 
excellence, partly because many of its most important 
features are secared by patents, and partly on account of 
the skill of American workmen and the perfection in the 
art of casting which has been attained in this country, and 
in this country alone. One important consequence is that 
American pianos keep in tune better and longer than any 
others. 

Overstringing, though made use of in most European 
pianos of late years, is practically a distinctive character- 
istic of American pianos, as opposed to the flat scale, 
which is as distinctively European; and every leading 
pianist of the present day bears witness to the superiority 
of the overstrung system, which by economizing room 
provides for a vast enlargement of the volume, doubles the 
resonant capacity of the sounding board, and ensures a 
peculiarly pure, sweet limpid and at the same time broad 
and sonorous tone, in agreeable contrast with the metallic 
tone of foreign instruments. The old European objection 
to overstringing-—-namely, the break in the tone quality 





between the understrung and overstrung sections of the 
scale—has been entirely obviated by the ingenuity of our 
American inventors and manufacturers. 

The American improvements in the piano ‘‘action”’ 
proper—that is, the intricate and delicate combination of 
mechanism extending from the keys to the hammers—have 
been not less notable than those in the strings and frames. 
By a series of ingenious contrivances our manufacturers 
have attained at last the great desideratum—the most 
effective and powerful impact upon the strings, combined 
with the least possible expenditure of force by the wrist 
and fingers. They have also, by patient and laborious 
experiment, and after many failures, finally solved the ex- 
asperating problem of how to secure prompt repetition by 
the hammers; and by this and other means our American 
pianos have become celebrated for an elasticity of touch 
for which one will seek in vain in European pianos. 

But, after all, perhaps the most obvious advantage, and 
certainly one of the most important advantages, of the 
American piano over the foreign made piano depends upon 
the simple consideration of climate. It is impossible to 
season wood anywhere near as well in the moist climate of 
Europe as in this country. This is a fact known to every- 
body. Its application in the present case will become 
apparent after a moment's thought. All the parts of a 
piano that are made of wood—the keys, the hammers, the 
case, &c.—in order to be fit for use in any and every 
country, should be seasoned in a variable and trying cli- 
mate like that of the United States. Wooden manufac- 
tures seasoned in the moist, equable climate of Europe are 
fit for use in Europe only ; in point of fact it has been often 
proved that for this reason European pianos will not bear 
export to the United States. They fall all to pieces here 
in a short time, and they must fare likewise in any other 
country which has a drier and more variable climate than 
Europe has; whereas pianos made in this climate will stand 
any other climate under the sun with perfect equanimity. 
This is a point which is realized by the foreign manufac- 
turers themselves, though they naturally try to evade it as 
far as they can; and it is a point which will not be for- 
gotten by buyers in Mexico, South America, Australia, 
Africa and Asia. 


The same consideration applies to the varnish, which is 
such an important adjunct of the instrument. The Amer- 
icancopal varnishes, besides being beautifully lustrous, are 
far more preservative in trying climates than the European 
shellac polishes. We were obliged to invent such superior 
varnishes on account of the necessities imposed by our 





climate; and European manufacturers manifest their 
appreciation of the pre-eminent merit of our manufactures 
in this line by importing large quantities of them. 

There is still another claim for superiority advanced by 
many in behalf of our pianos, based on the advantages 
proceeding from the American system of specializing, as 
opposed to the European system of uniting all branches of 
production in one single establishment. Without laying 
too much stress on this point in connection with piano 
manufacturing, it is not to be overlooked that we have in 
the United States special manufacturers of piano actions, 
of piano wire, of piano castings, of felt for covering ham- 
mers, of composition metals for use in piano frames, &c., 
in all of which special lines of manufacture the most skillful 
workmen in the world are employed. 

It should be added that American manufacturers excel in 
the construction of all the different style of pianos~grands, 
uprights and squares—and that a greater variety of sizes, 
shapes, prices, tone qualities, &c., is to be found here than 
in any other country. 

All that has been said concerning the superiority of our 
pianos is true also of our reed organs, with modifications 
due to the essential difference between the two instruments. 
But we will postpone the consideration of organs until 
our next number, as justice could not be done to both 
branches of the subject within the limits of a single 
article. 

We have not mentioned individual manufacturers, because 
we do not care to particularize, We can easily supply 
our readers with any information as to particular firms, 
&c., that may be desired by them. Suffice it to say, in 
conclusion, that our American instruments have repeatedly 
won in severe competitions with foreign instruments ; that 
they have carried off the highest honors and premiums, and 
extorted enthusiastic praise from hostile critics at many 
world’s fairs and other important exhibitions in Europe ; 
that they have been officially chosen for use in the public 
schools of Japan, in preference to European pianos, and 
have received similar tokens of favor from many other dis- 
interested communities ; and finally, that they have been 
emphatically pronounced the best by all the leading 
pianists and organists of the world, and have been selected 
for use, both in concerts and in private, by all the great 
virtuosos of recent times, such as Liszt, Rubinstein, Von 
Bulow, Joseffy, Essipoff, d’Albert and Paderewski—which, 
together with the undisputed fact of American first-class 


pianos having become the standard models to copy from, is 
perhaps the most convincing testimony to their superiority 
that could be offered.—‘* The American Exporter.”’ 
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AUTOHARPS. 





(C. F. ZIMMERMAN PATENT.) 


The Most Popular of all Musical Novelties, at Greatly Reduced Prices. 





I is contrary to our business policy to sign contracts or enter into any arrangement 


whatever whereby our customers are compelled to pay exorbitant prices for Musical 


.. Instruments or merchandise of any kind. 


For this reason we are entirely outside 
“, the Autoharp combination and are in a position to furnish these celebrated instru- 


ments in lots from one to one thousand, at the following prices: 


No. | AUTOHARP, 3 BARS, 21 STRINGS, PRODUCING 3 CHORDS, - - EACH $2.10 
No. 2 “ 4 “ 23 “ “ 4 « - - “ 2.55 
No, 2% “ 5 “ 23 “ “ 5 “ - ~ “ 2.85 
No. 3 “ 4 « AND SHIFTERS, 28 STRINGS, PRODUCING 9 CHORDS, “ 6.25 
No. 5 “ 5 “ “ 28 “ “ 13 “ “ 10.60 
No. 6 “ 6 “ “ 32 “ “ 16 “ “ 14.75 


Above prices are strictly NET CASH, WITH ORDER. 





MONTGOMERY WARD & CO, 


111 to 116 Michigan Avoe., 
CHICAGO, ILL. 
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WESSELL, NICKEL& GROSS 


—— MANUFACTURERS OF — 
GRAND, SQUARE 
and UPRIGHT s 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRE. 


G. W. SEAVERNS, SON & G0, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F, HEPBURN & CO.. ctatent ain ponso tates on 


SOLE AGENTS OF THE U. 8. AND CANADAS FOR 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 
= This Felt received the Highest Award at the Paris Exposition, 1889. 

















COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON <i 


(Established in 1849.) 6, 000 MADE 
: AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 





Moderate and 


Prices 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 


92 Fifth Avenue, New York. 


BERLIN, 
STAUB & CO., cunmaxy, 
S. W. 61. Teltowerstr. 47-48. 
OOMMISSION MBEHRORANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION, 








HALLET & DAVIS GO. PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D, C.; Kim- 


WAREROOMS: 


GRAND, SQUARE and UPRIGHT. 


mee by Liszt, Gottschalk, Wehli, Bendel. Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas, FACTORY: Boston, Mass, 





AUGUSTUS Jz. MILLER, 


MANUFACTURER OF 


PIANO FELTS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 


LOUIS CEHLERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS, 
MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 











New York. 





The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading ee — 






CO es throughout the world. Send fu 

me “ i ities = 5 New lilustrated and Desc epiptive 
J Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Il'urest Italia n Solo 
Strings. The Albert **G’’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa. 


N. B,—Have you seen the EB, J.Atsurr Patented Tailpiece for the Violin? Send for wae circular. 


THE CORNETT PIANO Co., 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. =X SMITE, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT,. MASS. 








CLARENCE Brooks & (o., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK, 
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FMEESTER 


Dewees 
“VIANOS 


THE STANDARD OF EXCELLENCE, GRANDS AND UPRIGHTS. 


Facrory anp Wargxcoms: Second Avenue, Corner Twenty-first Street, New York. 














ROTH & ENGELHARDT, 
PIANO a. 


Office : 2293 Third Ave., Room 8, New York City. 
Factories: St, Johnaville, N. ¥., on N. ¥, C. RR, Chicago Heights on 


A. P. ROTH, formerly with A. Dolge FRED, ENGELH may t's 
Formerly Foreman of Steinway & Sons ion Departme 


Kast Tl. RR 


nt. 
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ME OU m’VARTIN GUITARS mm RELL 


Manufactured by C. F. Martin & Co. 
tw NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@) 





I the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
T} enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, | Mr. H, WORRELL, | Mr. N. J. LEPKOWSKI, 

Mr. J. P, COUPA | Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the 


United States, but also in Europe. 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., ete. 





KURTZMANK 
PIANOS, 


C. KURTZMANN & C0. 


MANUFACTURERS, 


26 to 636 NIAGARA ST., BUFFALO, Nt, Y, 
The 









VERETT 


and Singing Quality of Tone, 





Power 
Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


atalogue and Territory address 
THE JOHN CHURCH CO., 
- = CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 3&8 Second Avenue, 
NEW YORK. 


Generali Factors, - 





Between eed and o3d Sts., 


JACOB DOLL, 


Piano Cases, Strings and Trasses, 


84 WED AND ENGRAVED PANELS, 
408, 404, 406 & 408 Mast 80th Ot, Now York, 














‘BAGH 


Ke ANICH 


Grand, Square and Upright 


“PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 


And are admitted to be the most Celebrated In- 

struments of the Age, Guaranteed for Five Years, 

“Iiustrated Catalogue furnished on applicatian, 
Prices reasonable. Terms favorable, 


Warerooms, 237 E. 234 Street. 
Factory, from 233 to 245 EB. 28d St., New York, 


CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRADE Organ. Ample territory 
and strict protection guaranteed. 

We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 

E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A. 


F,. CONNOR, 


PIANOS. 


Factory 239 E. Forty-first 8t., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. §@" Send for Catalogue. 











N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & (0, 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS, 


ivory and Composition 


The caly Company Furnishing the Keys, Actions, Hammers and Brackets Oomplete. 


Telegraph and R.R. Station: 


EseseenxXx corn. ! LVORYVYTVON. 


Covered Organ Keys. 


OFFICE AND FACTORY: 


oom Mm. 





A BRILLIANT SUCCESS! 


—— OUR —- 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles an 
qualified tone; different sets of reeds easily 
while playing. Can be retailed as cheaply 
octave organ. 

ADDRESS 


Made a specialty by many dealers. 





d finishes; 
regulated 
as a five 


N, PA, 





H. LEAR & C0,, easto 








M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Cure} and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 








PEASE PIANO COMPANY, 


Successor to C, D, PEASE & CO, == 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YoRkz. 











Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals,London, 1885. 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1689. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 

















McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 
MANUFACTURERS OF 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. (ermerly Albany, N. Y.) 








W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres, A. S., WILLIAMS, Sec, and Treas. 


Tue ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Kinds of Gut #Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 





TAIB PIANO ACTION CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NHVW TORK. 





aes ane 








THE MUSICAL COURIER. 31 


Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

. Grade Instruments. 


ae ae a ©. A. AHLSTROM, 














= MANUFACTURER, 
ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 
GRAND, SQUARE AND UPRIGHT PIANOS. 
LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
settee: tesla. Cass te oan ino’ pactinnd Siew, arte und Mason, Copa ahlon hae 
—— ESTABLISHED 1854. —— caused them to be pronounced by competent juc iges 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED. 





ONCE SAID: “You can fool all the people some of the time and some of 
the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 


have concluded to buy the old and reliable 


HALLETT & CUMSTON PIANO, .. casa 


Catalogue and Price List on Applecation. 


Japoine.& con ISAAC L GOL & SIN BROWN & PATTERSON 
usp erincae" | STEEN HERS, 


Fifth Avenue Cathedral, N. Y., 


| 
| 
vee SC eotacs Ch: ‘ses tina . Maroy Avenue and Hope Street, 
4; St. Paul’s E. Ch, | 
N. Y., ; Fifth Avenue Pres. FANCY WOODS, | BROOEL , N. al 
mC. ¢ athedrai,* ”* | 


STULTZ & BAUER, LLANO PLATES. 


ste, Bin ‘Trinty ch. | #80 and 427 Rast Righth St., Bast River, 
Grand and Upright BO X ES 
3 ° 


San Francisco, 3; Christ Ch., 
PIANO Ss. 


New Orleans, 3 ; and Pittsburgh WEW YORE. 
nee and Se oer 338 and 340 East 3ist Street, New York. 












































Most Improved Style Manufactured at Present. 








HE latest novelty in Swiss Music Boxes 
with changeable Steel Plates, by means 

of which thousands of tunes can be played 
upon one instrument instead of the limited 
number possible upon the cylinder system, 
The Steel Plates represent a tune each. The 
peed is governed by a regulator and there 
fore the Symphontion is adapted to any 
kind of music, from the most solemn to a 
lively jig. Very sweet tone. Construction 
stronger and simpler than ever made before 





‘WorcesTER. Nansen orm 
| i Caellatas rn mex PIANO I 


Casa 


HANDSOME OAK AND 
WALNUT CASES. 


New Tunes are Constantly Added. 
WRITE FOR CIRCULAR 


THE JEWETT UPRIGHT PIANOS, wrrecccrscronenem toe once Sat 
IUustrated Catalogue and Price List on Application, ce F. BRAEMER & COo., 
JEWETT PIANO C0., Manufacturers, 107 E. 14th Street (adjoining Steinway Hall), NEW YORK. 


LEOMINSTER, MASS. — 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 




















MANUFACTURERS OF 


PIANOFORTE ACTIONS. | jioiey isis a 
Grand, Square and Upright. | a ; Z a recomarend this Firm Tor 

PM sAriistic Repairing 0. 

a séFar information & Price List address 
JOHN FRIEDRICH & BRO., 


OLIN MAKERS. 
3 IMPORTERS tf BOWS, ELEGANT CASES. ITALIAN STRINGS 
wlastitile  ___—s_—_ New York, 3| 





























== NASSAU, N. Y. | 
s. J. ALBRIGHT, — 


DEALER IN FINE 


PIANO AND CABINET WOODS AND VENEERS 


OF EVERY DESCRIPTION, 
204 Centre Street (formerly occupied by Dawes & Co.), NEW YORK. 
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STEIN WAY ™ 


Grand, Square and Upright 
PIANOS. SOHMER 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


EW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 #11 111 Bast Fourteenth Street. 


CENTRAL DEPOT FOR “GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20 -24, HAMBURG, GERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case anc Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 


Island City, opposite 120th Street, New York City. IW Bs VAT YOR Es 
CT] 








warez ( Musical Excellence, THERE IS THE 
mE (Artistic Design, BRIGGS WITH 


The Representative Modern PIANO. souset( Durable Construction, )T#8 sort stor. 
C.C. BRIGGS & CO. cuaveaate mak Me ede 7 Appleton St., Boston, Mass. 


New York Agency: C. H. DITSON & CO., 867 Broadway. 
FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y. 








pi i Hl 





SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


CONOVER PIANOS| "7°" i2wait'ha ieee” 


Grand and Upright. 


ousuiry, JAMES M. Stan & Co, 


DURABILITY — MANUFACTURERS OF THE — 


arom | STARR PIANO, 


7" SEND FOR CATALOGUE OR CALL AT/ Offer to the Trade a PIANO worthy of trial and consideration. 
OUR WAREROOMS., 

















| SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


CHICAGO COTTAGE ORGAN CO., Sole Factors, 
2165 to 221 WABASH AVENUE, CHICAGO. | RICHMOND, INDIANA. 


LOCEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 
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